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made hg Organist, Mr. H. Killic 


A SECOND TREBLE, aged 14, requires an EN- 


£6 per annum. Communicant preferred. Address the Organist as 
e. 


ALTO and BASS Voices WANTED for a Church 


: "TENOR and BASS WANTED in the Choir of St. 

according to ability. Apply to the Organist at the Church on Wed- 
TENOR and BASS REQUIRED, Surpliced Choir, 
_ Sundays, Weekly practice, and Good Friday and Christmas Day. 
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LOUCESTER COUNTY ASYLUM, near Glou- 
cester—WANTED, a MALE ATTENDANT, an Organist or 
Stringed Instrumentalist preferred. Previous Asylum experience not 
necessary. Wages to commence at £30 perannum. HALL PORTER, 
wages £20 per annum, with uniform. Musician preferred. FEMALE 
COOK also REQUIRED. One who could assist in the Choir pre- 
ferred. Wages £25 per annum. Board, Lodging, and Washing in| 
either case. Testimonials and applications, with full particulars, to be 
sent to Mr. Toller, the Superintendent at the Asylum. | 
24th January, 1874. BENJAMIN SHADGETT, Clerk. 


ALISBURY CATHEDRAL.—tThere is a VA- 
CANCY for a LAY VICAR (BASS). Salary £88 per annum. 
Applications, with testimonials as to character and musical ability, to 
be made to Mr. Richardson, Cathedral Organist. Age not to exceed 30. | 
All candidates not receiving an answer within one month may consider | 
themselves not selected.—The Close, Salisbury, January 23, 1874. 


As AGDALEN COLLEGE, OXFORD.—There is a} 

VACANCY in the Magdalen College Choir fora LAY CLERK. | 
A BASS Voice is required. Stipend {110 per annum. Residence 
about nine months in the year. An Academical Clerk with TENOR 
Voice is also required. Stipend £095. For further particulars, apply 
tothe Dean of Divinity, Magdalen College, Oxford. 


REENWICH PARISH CHURCH.—WANTED 

immediately for the Choir of this Church, a thoroughly efficient 
LEADING SOPRANO, also a TENOR Singer, both good Readers, | 
and well used to full Church Services. The duties are: Sundays, morn- | 
ing es: also Wednesday evenings, 7.15, after which the prac- | 
tice is held. Stipend, Soprano, £15, Tenor, Pio. Application to be 
i Morley, 71, South-street, Green- 














*"GAGEMENT in a Church Choir. Address L. F., 20, Great 


Ormond-street. 
ANTED, two GENTLEMEN (Amateurs, good 
Readers, ALTO and TENOR Voices), to join three others in 
the practice of Male voice Glees. Application by letter only to A. B., 
care of Mr. Watts, 110, Rockingham-street, Union-road, S.E. 
T. MARY’S, ALDERMANBURY.—An ALTO is 
REQUIRED for the Surpliced Choir of this Church. Stipend 














Choir in a Northern Suburb. Full Choral Service. Liberal | 


_ terms for good and competent voices. Address W. S., Novello, Ewer | 
| and Co., 35, Poultry, E.C. | 


A TENOR, BASS, and ALTO WANTED for the 


Surpliced Choir of a Church in Lee, Kent. Stipend £10 to £12 | 


_ Address with references O. C., care of Novello, Ewer and Co. 


Mary's, Vincent-square, Westminster. Choral Service. Stipend 


fesday evenings, between 8 and 9. 








rvices partly Choral. Duties, attendance at 11, 3.30, and 7 on 


£15. Apply to Mr. E. Barnes at Holy Trinity Church, Bishops- 
addington, Monday or Thursday evenings, from 7 to 8. 


‘TENOR and BASS (Principals), Sight Readers, 
will be shortly DISENGAGED. Address Chorister, Novello, 
Ewer and Co., 35, Poultry (E.C.) 


EQUIRED to complete a Male Voice Choir, 
ped established and meeting in the City for Practice weekly, 
ALTOS, one TENOR, and one FIRST BASS. They must be 
n Amateurs, read tolerably well at sight, and be prepared to 
share in the expenses of the Society, which are very mode- 
Apply by letter to S. A. M. S., care of Messrs. Novello, Ewer 

id Co., 35, Poultry, E.C. 


ANTED by a TENOR, an ENGAGEMENT in 
| aCathedral Choir. First-class testimonials. Address O. P. 
; Rear Newbury, Berks. 














ROYAL ALBERT HALL CHORAL SOCIETY. 
EIGHTH SUBSCRIPTION CONCERT, 
THURSDAY, FEBRUARY 5, 1874. 
MENDELSSOHN ’S ELIJAH. 


MapamME OTTO ALVSLEBEN. 
Miss ANTOINETTE STERLING. 
Mr. SIMS REEVES, 


AND 
Signor AGNESI. 
&c., &e. 
Dr. STAINER. 
Mr. BARNBY. 


Commence at Eight. 


ORGANIST 
ConDUCTOR 2 7 ° 


Doors open at Seven o’clock. 
Boxes, £3 3s., £2 10s., and £1 1os.; Stalls, 7s. 6d. and 5s.; Balcony, 


3s.; Admission, rs. Tickets at Novello’s, 1, Berners-street, and 35, 
Poultry, the usual agents, and at the Royal Albert Hall. 


ROYAL ALBERT HALL CHORAL SOCIETY. 
NINTH SUBSCRIPTION CONCERT, 
WEDNESDAY, FEBRUARY 138, 1874. 
HANDEL’S MESSIAH. 





MapaME LEMMENS-SHERRINGTON. 
MapamMeE PATEY. 
MR. SIMS REEVES. 


AND 
« Stcnor AGNESI. 


ORGANIST Z Dr. STAINER. 
ConDUCTOR Mr. BARNBY. 


Tickets, as above, at Novello’s, 1, Berners-street, and 35, Poultry, 
the usual agents, and at the Royal Albert Hall. 


‘ENOR WANTED for St. Thomas’s Church, 
Portman-square. Apply to the Organist at the Church on 
Wednesday evenings at g o'clock. Salary £10. 








TENOR WANTED for a Dissenting West End 
Church. Stipend about £15. Apply by letter to X. Y., care of 
Novello, Ewer and Co., 1, Berners-street, W. 


‘TENOR and BASS WANTED for a City Church. 
Must be good Readers. Apply on Tuesday evening, the 3rd inst., 
between 7 and & to Mr. Samuel J. Gray, 11, Chester-street, Ken- 
nington, S.E. § alaries paid. 

\ X JANTED, Communicants preferred, more MEN 


for the Choir of St. George’s-in-thé-East. Choral Service. 
ann, Rectory, St. George’s-in-the- 








Anglican music. Address Rev. W. 
East. 


B4ss WANTED for the Choir of St. Matthew’s, 

Unger Glegton Must be a good Reader, a Communicant, and 
experienced in Chanting, &c. Stipend {20 per annum. Service 
Anglican. For particulars of duties, &c., apply by letter to Mr. Cockell, 
Inglewood Lodge, Upper Clapton, enclosing references. 


LBERT MUSICAL SOCIETY. — WANTED, 

Amateur Musicians (Brass, Reed, and String), to enlarge the 

Orchestra of the above Society. For particulars apply (by letter only) 
to J. Smelt, Esq., Hon. Sec., 9, Paddington-green, assew-tend. 


PROFESSIONAL ORGANIST desires an EN- 
GAGEMENT for Sunday Evenings and Week Days. Good 
references. Address Organist, 38, Sandbrook-road, Stoke Newington, « 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS CLELLAND (Soprano). 
For Terms and Critiques, address 51, Elizabeth-street, Cheetham-hill- 
road, Manchester. 


MISS DUMVILLE (Soprano). 
For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
Manchester. 


MISS JULIA JONES=(Soprano). 


For Concerts, &c., address 1, North-place, Cheltenham. 


~ MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios and Concerts, address 98, St. Andrew’s Villas, Preston- 
street, Bradford, Yorkshire. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MISS ELLEN GLANVILLE (Soprano), 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MRS. WILSON JACKSON (Soprano). 
For Oratorios, Miscellaneous Concerts, &c., 1, Avon-place, Duchess- 
road, Edgbaston, Birmingham. 


MISS JOSEPHINE PULHAM (Soprano) 
(Of the Royal Polytechnic) is open to Engagements for Operettas, 
Concerts, Dinners, &c. 12, Park-street, Greenwich. 


MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., address 
Robert Town, Millbridge, Normanton. 


‘MISS FLORENCE._WYDFORD (Contralto). | 
Open to Engagements for Concerts, Oratorios, Dinners, &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 
























































































MADAME RIPPON (Contralto), 
MR. A. F. RIPPON (Violinist, Soloist, or Leader). 
For Oratorios, Concerts, &c., _——— Schubert House, Crown-street, 
eading. 


MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MISS ARNOLD (Contralto Vocalist). 
For Concerts, Oratorios, &c., address 54, Victoria-street, Bradford, 
Yorkshire. 


MISS MATILDA BLOWER (Contralto). 


For Oratorios, Miscellaneous Concerts, &c.. address 1, Oakland-place, 
Compton-road, Wolverhampton. 


MR. J. H. PEARSON (Alto Vocalist). 
fis 


For Oratorios, cel. Concerts, &c., address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). __ 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 




















MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 


WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. H. T. BYWATER (Tenor), 
Of the Liverpool, Birmingham, and Glasgow Concerts. For Oratorios, 
Concerts, &c., address 40, Darlington-street, Wolverhampton. 


T. W. HANSON (Tenor). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen’s-road, Shepherd’s Bush, London. 


MR. J. H. HORSFALL (Tenor). 
Address 46, Victoria-street, Bradford, Yorkshire. 
T. ROBSON (Tenor). 

King's College Choir, Cambridge. 


MR. M. KENNEDY (Tenor), 
Carlisle Cathedral. Address 10, Fisher-street, Carlisle. 

















j 














MR. HENRY TAYLOR (Tenor), 


107, Hampden-street, Bolton, Lancashire. 


MR. JULIUS RODRIEGO (Tenor), 


(Pupil of F. Kingsbury, Esq.) will accept Engagements for Concerts, 
Oratorios, &c. Address 17, Trafalgar-square, Twickenham, S.W. 


MR. JULIUS RODRIEGO (Tenor Robusto), 
(Pupil of F. Kingsbury, Esq.) is prepared to Sing Old English Ballads, 
selections from English and Italian Operas, and Oratorios, 
Address 17, Trafalgar-square, Twickenham, S.W. 


HENRY C. SANDERS (Baritone), 


(Of S. Andrew's, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N, 


MR. GERARD HENRY (Baritone). 
For Concerts and Entertainments, address Merton-road, 
South Wimbledon, S.W. 


S. DUFFELL (Bass), 
King's College Choir, Cambridge. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c,, 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester. 


‘MR. O. CHRISTIAN (Primo Basso). _ 
Eton College, Windsor. 
MR. MONTEITH RANDELL (Basso), 


(Of the Birmingham Town Hall Concerts.) For Oratorios, Concerts, 
&c., address 47, Johnstone-street, Ladywood, Birmingham. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W. 


FREDERICK ST. JOHN (Bass). 


Open to Engagements for Concerts, Dinners, &c. Address 16, New- 
man-street, Oxford-street, W. 


MR. WHARTON (Solo Pianist). 


For Concerts, &c., address Bardsey, Leeds. 


MR. A. B. ALLEN (Accompanist), 
16, Tavistock-crescent, Westbourne-park, W. 
N.B.—This announcement is inserted owing to Mr. Allen's name and 
address having been accidentally omitted in this year’s “Mu 
sical Directory.” 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
essons in Singing and Composition. 












































T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B, Williams, 19, Paternoster-row. 


M USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RUSSELL'S MUSICAL INSTRUMENTS. 4 
Co ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged.’ Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor 
gth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 
GRATEFUL—COMFORTING. 
E P $s’ Ss Cc O O A. 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills." —Civil Service Gazette. 

MANUFACTURE OF Cocoa.—“ We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers 
dictuiic articles, at their works in the Euston-road, London."—See 
Article in Cassell’s Household Guide. 

Made a with boiling water or milk. 
ach Packet is labelled 
JAMES EPPS and Co., HOMGOPATHIC CHEMISTS, 
ondon, 
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HARGREAVES’S PROFESSIONAL AND 
CONNOISSEURS’ HARMONIUM. 


(REGISTERED.) 


The following Testimonial from Boyton Smith, Esq., in reference to 
No. 3 of this model, is addressed to all who desire the most satisfactory 
instrument of the Harmonium class ever yet offered to the public:— 


“ Dear Sir, 
“The Harmonium I had of you some time since is 
“ The most satisfactory instrument of the class I ever had. 
“ The mechanical arrangement 
“Ts excellent, and has never been out of order. 


“While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
“T have never tired of it, as I have of other kinds ; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
“THE PROFESSOR’S HARMONIUM.’” 
“ My Violoncelio stop is the wonder of every one, 
“So close is the resemblance. 
“Yours faithfully, 
“ Weymouth, 1872.” “Boyton SMITH. 
See Testimonials from Dr. H. Leslie and others. 
Another Model, constructed with 2 manuals, surpasses all Harmo- 
niums hitherto constructed, in offering some distinct qualities in voicing 
from the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAN IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 
soundboard: it is the ne plus ultra of Piano construction, excelling all 
others made with wooden bracings, or mixed iron and wood bracings, 
falsely called Iron Frame Pianos. It is especially addressed to all 
Seve wishing to possess the finest toned Instrument that money can 
urchase. 

me ROUDOIR GRAND, on the latest American system, cast iron 
frame and bars, three strings, oblique and cross strings, improved 
overstrung scale, called Hargreaves’s American Iron-Frame Cross- 
strings Pianoforte; surpassing all Pianos made on the usual system, 
in quality, quantity, and duration of tone. These three qualities com- 
mand instant recognition as soon as it is touched. Price, in the above- 
named length, 110 guineas. 


W. HARGREAVES, Importer of Foreign Pianos, supplies the 
choicest productions of the greatest houses of the capitals of Europe. 
Depot for Steinweg Pianofortes and Pianinos; for Boesendorfer’s 
Vienna Exhibition Grands, and the chef d’euvres of Bechstein, Lipp, 
Blithner, and all other Continental houses holding medals from recent 
Exhibitions. 

WILLIAM HARGREAVES, 61, DALE ST., MANCHESTER. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., 10 and 12, Bow-street, Sheffield. 

These Instruments are superior to all other Makers, English or 
Foreign. 

Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 

These Instruments are manufactured from the very best, well- 
seasoned Materials, in double veneered cases, and upon improved 

inciples, and contain all the latest improvements invented by W. 
dattersley, and although the cost of their construction is thereby con- 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell their 
Harmoniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 

Books of Designs and above 200 testimonials free by post or upon 
— 
as 





pecial attention is called to the DRAWING-ROOM MODELS, 
being the most perfect Harmoniums ever manufactured, having a 
full — Tone. 
W. Hattersley and Co., Harmonium Manufacturers, 10 and 12, Bow- 
street, Sheffield. Manufactory, Orange Works, Orange-street. 
Estimates and Specifications furnished for Concert Rooms, Churches, 
hool Rooms, &c. 





LERGYMEN, ORGANISTS,.and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 

inspect the Register of Second-hand Instruments established by 

Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E.C. Detailed particulars may be obtained on application. 


C ORGAN for SALE, 17 stops, 2 rows of keys 
and pedals. Apply to E. Maley, Organ Builder, 5, Werring- 
ton-street, Oakley-square, N.W: 


()RGAN for SALE, 6 draw stops, 1 octave pedals, 
Baca good tone and condition, £30, a bargain.—E. Edwards, Chesham, 
uCKS. 


RGAN (Small), CC to F, 8 stops, Foot and Hand 
Bellows, pedals C to G.—A. Smart, 58, Peckham-greve, Cam- 
berwell, S.E. 


(BGAN for SALE, a Bargain. Compass CC to G, 
56 notes, 6 stops open, stop diapason, clarabella, salicional, 
principal, octave coupler, 2 octaves of pedals, side and foot blower, 
illuminated speaking front, elaborate case, suitable for a Church, 
Chapel, or Chamber. Builder, Bate, of London. Can be seen at 
E. Cotsford’s, Pianoforte Maker, 133, White Horse-street, Stepney. 


RGAN.—For SALE, a sweet-toned Organ, with 

6 stops, 244 pipes, open and stop diapason, principal, piccolo, 

dulciana, and octave dulciana. Apply to Charles Hillard, Ditcheat, 
Evercreech, Bath. 


Css for SALE, quite New, 4 stops, pedals, 

solid oak and walnut case (free Roman), speaking front; total 
pipes, 193 ; areally choice Instrument. Apply to Organum, 88, Pratt- 
street, Camden-town, London, N.W. 


(CHURCH ORGAN, 50 Guineas, CC to G, hand- 
some speaking front, in gold and colours, very powerful, rich 
tone, a great bargain——Hammond and Sons, 366, Old Kent-road. 


O be SOLD, the ORGAN in Christ Church, 

Rotherhithe (to make room for a larger Instrument), two man- 

uals; the swell organ contains 4 stops; the great organ has 9 stops. 

Two octave pedals, two composition pedals, price £100. The Organist 

will be happy to show the Organ to intending purchasers. Apply to 

Rev. H. C. Mitchinson, Christ Church Vicarage. Must be removed by 
the end of February. 


RGAN WANTED, Second-Hand, suitable for a 
Village Church. Address, stating full particulars, price, &c., to 
J. Fitch, Hanslope, Bucks. 


A® ORGAN WANTED on HIRE by the Trustees 
of the new Wesleyan Chapel, Barry-road, Peckham Rye. Annual 
payment, inclusive of tuning, not to exceed £20. Apply, stating full 
a to Mr. Lamb, Cornwall House, Lordship-lane, East Dul- 
wich, S.E. 


T° be SOLD, a Bargain, an HARMONIUM by C. 
KELLY, shown at the recent International Exhibition, consisting 
of 2 manuals and German pedals, 40 stops, with (exp. trem. and forte), 
Venetian swell, &c. In a most elaborately carved oak case, design 
and workmanship alike being most elegant. Admirably suited for any 
Chapel. Address, Mrs. T. W. Hancock, 41, Gerrard-street, Soho. 
T° be SOLD, Erarp’s 7 octave Rosewood Full 

Three-string GRAND (Council Medal), No. 3737. Original 
price 175 guineas, now £70. Most suitable for a large Drawing or 
Concert Room—in very good order. Apply to James Smith and Son, 
Pianoforte Warehouse, 76, 74, and 72, Lord-street, Liverpool. 
A FULL SIZED TENOR, Amati Model, to be 

SOLD, with case and bow. Price £5 10s. Apply to J. J., 12, 
Cardington-street, Hampstead-road, N.W. 

OR SALE, Full Number of INSTRUMENTS 
fora small BRASS BAND, made by Potter of Charing-cross 


two years ago. Apply to F. W. C., 11, Hainault-villas, Hainault-road, 
Chigwell. 


ON SALE, a Bargain, a Pair of Patent ORCHES- 
TRAL DRUMS, with all Fittings and Box complete. Apply to 
Mr. John Dyson, Grove-street, South-street, Huddersf eld. site 






























































& W. SNELL’S IMPROVED HARMONIUMS. 

¢ For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E, and W. Snell, 37, Kelly-street, London, 
-W. Manufactory, Little King-street North, N.W. Trade supplied. 


RGANS with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas. ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE IANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


Bess, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at Moore's, Buxton-road, Huddersfield. 
itterns and prices post free. Music for any kind of band. Patronised 
army, navy, and rifle corps. 














| FrHo. COPYING, Cheapest, Quickest, and Neat- 
est system for Printing Music. Every Author should use it. - 
Specimen. F.C. Wood, 32, incent-square, Westminster. 


l S. WORTH of MUSIC for One Shilling, post 





free for fifteen stamps, soiled and surplus stock. _ 
tees James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. a 


MPORTANT SALE of MUSICAL PROPERTY, 
consisting of about 70 Pianofortes by Broadwood, Collard, Erard, 
Allison, Oetzmann, Newell, Barton, &c.; Harps by Erard; Harmo- 
niums by Christophe, Neidermayer, &c.; a large quantity of modern 
Sheet Music and Sundries, being the Surplus Stock of two Dealers. 
Messrs. KELLY and Co. will SELL the Property as above, at their 
reat Musical Repository, 11, Charles-street, Middlesex Hospital, on 
ednesday, February 18th, 1874, commencing at one o'clock precisely. 
May be viewed and Caialogues had the day prior and morning of Sale, 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED 


12mo Edition. 
32mo Edition. 
Ditto 


Vocal parts ae 


Words only sai 
ditto 


with Proper Psalms _.... de tase 


PSALTER. 


4to Edition, with Chants in Short Score _.... wie Joss Sess 


eee eoee eece eoee 


4 
Each 1 
re) 
I 


LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C,) 





HE BRISTOL TUNE BOOK.—A Manual of 


_ Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies-have already been sold. 

0. I. —- cloth, turned in ... eve ee 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
a ine cloth, turned in ... nok ee 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
By ce ol ee Ewer and Co.; Bristol: W. and F. Morgan; and 
all be llers an icsellers. 








NOW READY. 
A New and Enlarged Selection of 
PSALMS, HYMNS AND ANTHEMS, arranged 
for Congregational or Private use, by SAMUEL SMITH, Bradford. 
Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... hes ace soo 
Cloth boards, coloured edges, gilt lettered ... ae ee 
Roan, gilt edges, and lettered ... he wee oo». 2 0 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Ninth Edition. fs 

UNES NEW AND OLD.—Comnprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled » Joxun Dosson, and for the most part 
revised and re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, rededges, 

"THE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN ;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
‘Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 


Fifth Edition, revised. Price 7s. 
ARR’S CHURCH of ENGLAND PSALMODY: 


a Complete and Authentic Manual for the Parochial Organist; 
containing 381 Tunes in 100 metres; 289 Chants, with Responses—in 
all 689 compositions,—free from modern alterations and corruptions ; 
with Memoirs of all the Composers: presenting an amount of informa- 
tion on the History and Bibliography of Psalmody not to be found 
elsewhere. *,* A Revised and enlarged Edition of the Biographical 
Index is in preparation, and will be supplied to previous purchasers of 
the work. 





London: W. Macintosh, 24, Paternoster-row. 


PROGRESSION OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By JosEPH 
GREEN. Price 2s. 

London: Novello, Ewer and Co., 1, Berners-street, W. 








“FROM INTERVALS TO COUNTERPOINT.” 
CHOOL HARMONY: a Short Treatise for use 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 





TWENTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For Scuoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
OR CHORAL SocieTIES.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Fourth edition. Paper cover, 1s.; bound cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


‘Containing nearly 200 Single and Double Chants; also the Gregorian 


ones. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 


O VIOLINISTS, TEACHERS, and AMATEURS: 

100 Easy and Progressive Violin Duets, selected from the Works 

of the Best Masters, in Four Books, 2s. each.—London: J. Williams, 

24 Berners-street, or post-free for 24 stamps direct from H. S. Davis, 
60, Dean-street, Soho. - 


Second Edition, with many new Letters. 
Ce and MENDELSSOHN (1821—1831), 
translated from the German of Dr. Karl Mendelssohn by M.E, 
von GLERN, with Portraits, Facsimile, and Letters by Mendelssohn of 
later date. Crown octavo, cloth gilt, 5s. ee 
“ Every page is full of interest, not merely to the musician, but to 
the general reader.”—Standard. Macmillan and Co., London. 


TAR SOL-FA is a Method of Notation specially 
designed for the Notation of Vocal Part-Music. It is both a 
Staff and a Scale Notation, and is well adapted for Class Teaching, as 
the Notation of the Scale is the same in all keys alike. The me 
owes its origin to an attempt to devise ‘‘a Notation which, wa 
marking the key-relationship of tones, should also mark their bag 
fall, thereby affording a useful help to the eye, which the Tonic re 
Notation does not give.” See “Tonic Sol-fa Reporter, June, 1873- 
A full account of the method for six stamps; a short account sem 

















in Schools, by BENNETT GILBERT. Price 3 
London: No 


Ss. 
vello, Ewer and Co., and all Musicsellers. 


gratis and post free on application to Mr. Bell, Hemsworth, Pontefract. 
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ARRANGED FOR S.A.T.B., WITH ACCOMPANIMENT. 





2d. 
UEEN OF NIGHT. 3d. 
IRSTY FLY. 2d. 
UNE. 2d. 
E WOODS. 2d. 


HE JOURNAL OF PART-MUSIC. Part-Songs 
and Anthems. Composed and Edited by G.W. Martin. Over 
jonumbers published. Lists of Contents on application. 


’ 

ASY PART-SONGS FOR BOYS’ AND GIRLS 

sSCHOOLS and SINGING CLASSES. Composed and Edited 

by G. W. Martin. 25 Penny Numbers published, each containing 

Two pieces. Lists of Contents on application. 

HE SCHOOL AND FAMILY BOOK OF 

PART-MUSIC. Edited by G. W. Martin (Twentieth Thou- 
sand.) New and Cheap Edition, cloth cover, 2s. 

London: F. Pitman, 20, Paternoster Row. 





SHORT AND EASY CANTATAS. 
In wrapper, price 4d. 

Tae DAWN OF SPRING. The Music selected 
and arranged by D. CoLvILLe. 
In wrapper, price 6d. 
jas ADVENT OF FLORA. Composed by D. 

Corvitte. Can be performed as a Separate Work, or -as a 
continuation of the ‘‘ Dawn of Spring.” 
London: F. Pitman, 20, Paternoster Row. 

Fifth Edition, cloth cover, 2s. 

Pery EASY VOLUNTARIES, for Organ or 

Harmonium. All New Compositions, by English Composers. 
Edited by Dr. FowLe. 


Price ts. 
NINE EASY ANTHEMS, for Home and Con- 
gregational use, with Accompaniment. Arranged by W. WILson. 
Limp cloth, price 4s. 
HE SONG OF THE YEAR. A Pastoral Can- 
tata. Composed by J.J. Haire. The Choruses are published 


separately, price 3d. each. 
*™ London: F. Pitman, 20, Paternoster Row. 








WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


1.“Ilove the merry spring-time” .. 15thedition .. 0 2 
2. “Gaily thro’ the greenwood” ee ae on OF @ 
3 “Welcome, merry May" .. iy 6th re acetate 
4 “The mountain Maid” ve $s 5th ps << ee 
“Come o'er the mountain” .. 7 mee” o 2 
“Hail, merry, merry Christmas”... 13th = 170: 4 
oe of — the angels sang rae 5th ow @ § 
“Blow, ye balmy breezes, blow” .. 6th nn ane g 
9. “Fairy revels” .. a ab ee 7th <“ eT 

\ 10.“Oh! peaceful vale of rest” ee 5th pi o i 
f “The merry bird” .. a oe 5th ,, o O 83 
12. "Come, let us be merry and gay” .. 4th oa ee 
13. “Forest echoes” oa as oe 6th bg ae 
\ “Haste ye, merry elves” .. sa sth ws e- O 3 
1. “The streamlet” (with Soprano solo) 2nd © 3 


mdon: Novello, Ewer and Co., 1, Berners-street, W. 
Brothers, Regent-street, London, and Cross-street, Manchester 


——— 


THE WRECK OF THE HESPERUS. A Cantata 
for Solo Voices and Chorus. Words by LoncFreLLow; Music 
by Tuomas ANDERTON, Mus. Bac., Cantab. Octavo, 2s. 

: Novello, Ewer and Co., 1, Berners-street, W. 











THE ROYAL MARRIAGE. 


THE BRIDAL LAY 
? 
A CANTATA, WITH PIANOFORTE ACCOMPANIMENT, 
DEDICATED (BY SPECIAL PERMISSION) TO 
HRH. THE DUKE OF EDINBURGH. 
LIBRETTO BY H. PIERCY WATSON. 
MUSIC BY EDMUND ROGERS. 


Price 5s. net. 











“ 

mah pRoeers has obviously striven to meet the want of means of the 
horal Societies with which England abounds. His solos and 

choruses are alike easy, fluent, and pleasing; while the Pianoforte 

Accompaniment makes no very serious. demands upon an average 

t. Under these circumstances, there is no reason whatever why 

The M lata should not be popular just now, and in time to come.”— 

oo. World, January roth, 1874. 

Hine *PPropriate Cantata of considerable artistic merit by the well- 

oe apg of St. Thomas’s, Portman-square.”—The Choir, Jan. 3. 










































C. JEFFERYS, 67, BERNERS ST. 





THE CHORAL SOCIETY. 


Epir—ep By MICHAEL WATSON. 
PRICE TWOPENCE EACH, 





Le COMPOSER. 
1. 'Tis Silent Eve aes Bes Michael Watson. 
2. Corin’s Fate. ee eo pa ‘aie R. Turner. 
3. Where the Pearly Dewdrop falleth ... E. J. Loder. 
4: The Winter being over ... Aa a e. Ellen Avery. 
5. Fairy Voices eo «» TT.G.B. Halley. 
6. Moonlight pes J. H. L. Glover. 
7. Good bye ... a . L. Hatton. 
8. I thought of thee 4 soe . F. Banks. 
9. The Forsaken - eco wos om a L. Hatton. 
10. Bonny May poe ie fe ies J. H. L. Glover. 
11. Spring Song os J. L. Hatton. 
12. The Winds ‘ pea out ped ewe _ C. J. Frost, 
13. County Guy oe am ee «. G.A. Macfarren. 
14. The birdés that had left their song pom G. A. Macfarren. 
15. The Arrow andthe Song... “e J. F. Simpson. 
16. Good night to the a “in a T. G. B. Halley 
17. The Summer Cloud... “ a eee Odoardo Barri. 


T. Distin. 


18. My love is fair as summer morning... ee 
. A. Macfarren. 


19. Ye little birds that sit and sing 
(To be continued.) 


MICHAEL WATSON. . 
PASSEPIED, in B flat oe ads Shs aie 
GAVOTTE, in B flat ... AS 
TARENTELLE, in B flat oe 
BOURREE, in F oa tae e? ped 
POLONAISE, in C re oa Be 
BOLERO, in A minor ... 


GRAND OPERATIC DUETS. 


Arranged by 
J. Rummel 





Www www 
000000 





No. 1.—Lohengrin (Wagner) 
2.—Tannhiauser (do.) ies oe) 
3.—The Crown Diamonds (Auber) ” 
4—Galathée... ue po 
5.—La Marquise (Boulanger)... PS 
6.—Ernani (Verdi) eee eve J. Lesage 
7-—Il Don Giovanni (Mozart)... aa 
8.—La Gazza Ladra (Rossini)... mS 


THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 

Price 1s. 6d., Nett. 

This Work is used by the Professors at the 
ROYAL ACADEMY OF MUSIC. 


UAV bu 
ecooooodco 








WILLIE PAPE. 


IRISH DIAMONDS, No.1... “a ‘aaa aoa 
Brilliant Fantasia on Airs, “‘ Has sorrow thy young days 
shaded,” and “ The Young May Moon.” 
IRISH DIAMONDS, No. 2 ... rea aes cet 
Brilliant Fantasia on Airs ‘‘ My Lodging is on the cold 
ground,” and “Garry Owen.” (Performed by Madlle. 
Sophie Heilbron.) 
IRISH DIAMONDS, No. 3... oa oa is 
Brilliant Fantasia on Airs, “‘ The Minstrel Boy,” and “St. 
Patrick’s Day.” 
IRISH DIAMONDS, No. 4... rie oie ae 
Brilliant Fantasia on Airs, ‘‘ The harp that once thro’ Tara's 
halls,” and “ Rory O’More.” 
IRISH DIAMONDS, No. 5 ... od oat site 
Brilliant Fantasia on Airs, “ Love’s young dream,” and 
“ Sprig of Shillelah.” 
IRISH DIAMONDS, No. 6 ... =F oes meek 
Brilliant Fantasia on Airs, ‘ The Valley lay smiling before 
me,” and “The Girl I left behind me.” 
WILLIE PAPE’S “IRISH DIAMONDS” have been 
written for ‘“ Popular Concert” purposes. They have frequently been 
performed, and have on all occasions met with great success. 


o 





C. JEFFERYS & CO."S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 








+ Weekes and Co., 16, Hanover-street, Regent-street. 





67, BERNERS STREET, W. 
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RGANIST and CHOIRMASTER WANTED 

immediately for the English Church in a manufacturing Town 

in the South of Scotland, where there is an excellent opening for 

Private Teaching. Salary about £35 per annum. Three Services on 

Sundays, two on greater Holidays, one on Saints’ Days. Service 

— Choral; Choir surpliced. Address the Rev. J. R. Dakers, the 
arsonage, Hawick. 


RGANIST and CHOIRMASTER WANTED for 
Christ Church, Woburn-square, Bloomsbury. The Office of 
Organist and Choirmaster will shortly become vacant. Candidates 
are requested to apply, by letter, to the-Rev. M. Turner, 4, Woburn- 
square. Stipend £7o a year. Surpliced Choir. 











RGANIST and CHOIRMASTER WANTED for 

a Colonial Parish Church. A really good Pianoforte Player 

and a successful Te.cher would find an unusually advantageous 

opening. Climate very healthy. Duties, twice on Sundays (Choral 

Service), and one weekly practice. Salary £75 per annum. A first-class 

passage from England will be provided. Applications, with copies of 

testimonials, to be addressed immediately to Alpha, care of Mr. 
Rickards, Law Stationer, Northumberland-street, Charing-cross. 


C)RGANIST WANTED for the Church of S. James”? 

Clapham-park, S.W. Church and Congregation very large’ 
Good Organ in the Chancel; surpliced Choir; service partly Choral. 
The Organist would be expected to train the Choir. Two Services on 
Sundays, one in the week, and on great Festivals. An excellent 
opening for Pupils. Apply at once to the Rev. A. C. Price, “ Chester- 
ton,” Loat’s-road, Clapham-park, S.W. 


ANTED an ORGANIST and CHOIRMASTER 


for a Country Parish. A Churchman, with some experience. 
Address, with references, the Rector, Binfield, Berks. 


RGANIST WANTED.—The Trustees of 
Worthing Chapel of Ease are desirous of engaging a competent 
person as Organist and Choirmaster to the Chapel. Salary £50 a 
year. A printed form of,the terms and conditions upon which the 
appointment will be made, will be forwarded to intending candidates 
on application, The Services at the Chapel are on Sundays, and 











principal Festivals of the Church only. Applications by letter, accom- 
panied by testimonials of the applicant’s musical ability and moral cha- 
racter to be addressed to the undersigned before the 11th February next, 

Horatio Luckett, Clerk to the Trustees, 12, Bedford-row, Worthing 


V NV ANTED an ORGANIST for a Congregational 





Church, The Organ isa 1o-stop Chancel Organ, by BEVINGTON, 
a much larger Instrument being in contemplation. The services of 
the Organist are required twice on Sunday (occasionally three times), 
and on Monday and Thursday evenings, as well as at all extra Services 
or Meetings in connection with the Church. Ability to conduct 
Psalmody practice and special Services of Song, in conjunction with the 
Pastor of the Church, is desiderated. Present salary £30, to rise £5 
annually to £50, if satisfaction be given. Apply by letter, stating 
qualifications, and enclosing references or testimonials to Rev. Joseph 
Halsey, Anerley, S.E. 


O RGANIST WANTED at Lady-day for S. 
Saviour’s Church, Brockley. Communicant of Church of England 
preferred. Salary £40. Services Choral; Gregorian and Anglican, 
,three on Sunday. Service and Choir Practice on Wednesday evenings. 
‘Address, enclosing testimonials, to the Vicar, St. Germain’s-road, 
Forest-hill, S.E. 


RGANIST WANTED for St. Bees. Large and 


powerful Instrument. Salary £40; other engagements probable. 
Address the Vicar and Churchwardens. 


A SKILFUL and Experienced ORGANIST desires 
a RE-ENGAGEMENT in March in or near a large Town. 
References, &c. Address Athos, Little Tew, near Enstone, Oxon. 











LADY, Good Vocalist and Musician, desires an 

APPOINTMENT as ORGANIST. Salary of not so much 
importance as a good Organ and field for Tuition. Thirteen years’ 
experience. Highest references and testimonials from present and 
former situations. Address Musicus, Post-office, Lydney. 


RGANIST.—A Lady is desirous of obtaining an 

ENGAGEMENT as above, where there is a probability of 

Music Pupils. Very good references. Address E. A. Horton, Draycot, 
Chippenham. 


RGANISTS.—Two Gentlemen (19 and 23), wish 

to obtain APPOINTMENTS for Sunday Services. Both 

understand T. S. F. and Staff notation. Apply by letter to Mr. F. 
Parnum, 14, Shepherdess-walk, City-road. 


O ORGANISTS.—A Young Man is willing to act 

as DEPUTY for Sunday afternoon Services. Has undertaken 

same before; no remuneration required. A. B., 27, St. Thomas’-road, 
Finsbury-park. 














N ORGANIST of Two Churches and Professor 

of Music of first-rate standing in a fashionable inland watering 

place, is desirous of obtaining a gentlemanly Young Man who wishes 

to improve and act as ASSISTANT. He must play the Organ and 

Piano moderately well; he will be paid a small salary, and would be 

allowed to take Pupils on his own account, and all Lessons would be 

paid for. This is an excellent opportunity for a clever young man. 
Address V. S., Musical Times Office. 








DEUTY ORGANIST.—Any Gentleman requiring 
assistance at his Services or Rehearsals may address AB, 
7, Stansfield-road, Stockwell, S.W. 


YOUTH (18) wishes an APPOINTMENT 
London as Assistant ORGANIST in return for Organ Practicg, 
Address H. E., 4, St. Ervan’s-road, Notting-hill, W. 


A LADY, who could act as ORGANIST and hy. 
struct a Choir, seeks a HOME with an elderly or invalid Gentle. 
man. Address C. D., Post-office, Oswestry. 


N ORGANIST (Lady), and CHOIRMASTER 

(Bass), desire a RE-ENGAGEMENT. Accustomed to full 

Choral Service. High testimonials. Salary £50. Address Dyples, 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


. Anny De 

StI UATION WANTED as Assistant ORGANIST. 

Considerable experience, and accustomed to take Church Service, 
Address Organist, Tilstock, Whitchurch, Salop. 


ANTED by a Lady (pupil of L. A) aw 
APPOINTMENT as ORGANIST, or to Play Harmonium, or 
would Deputise. Good testimonials.—Dulciana, 84, Rye-lane, Peck. 
ham, S.E. 
EEK-DAY or Evening Service WANTED byan 
ORGANIST of 25 years’ experience, Choral or Plain.—A.§, P, 

10, Median-road, Clapton. 


PRECENTOR WANTED for Bow Presbyterian 
Church. Salary moderate. Address, with particulars, Mr. 
Wade, 14, Beaumont-square, E. 


O CHORAL ASSOCIATIONS and CLERGY. 
MEN.—A CHOIR TRAINER of ten years’ experience, and 
who has been Choir Trainer to several Choral : 























ssociations, is anxious 

fora SITUATION to train Choirs in Church Music, or teach the 

Rudiments of Music and Part-Singing. Is willing to give six Lessons 

in the week, to be given in the evening. Particulars forwarded on 

application to W. R., Choir Trainer, Elm Cottage, Wellingboro, 
orthamptonshire. 


IRST-CLASS TUNER WANTED for a large 
Establishment 200 miles from London. Must understand general 
repairs, and have excellent character. Salary £2 to £2 10s. per week, 
according to abilities and references. Address Musicus, 14, Lans- 
downe-road, South Lambeth, London, S.W. 


ANTED, PARTIAL EMPLOYMENT in Town 

or Country by a competent TUNER, Repairer, and Regulator 

of several years’ experience in an eminent West-End firm. Address 
W..A., 2, Wilton-road East, Shepherd’s-bush, W. 


ANTED immediately, a thoroughly Efficient 
PIANO and HARMONIUM REPAIRER, Apply to Archibald 
eas an beret __._ 
T° JOURNEYMEN ORGAN _ BUILDERS— 
WANTED good Inside Hands.—X. Y., Musical Times Office. 
A LADY, good Vocalist and Musician, having directed 
time disengaged during the day, wishes for further ENGAGE- in Music 


MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co, 














Whate 





\VVANTED by a Young Man, aged 23, a SITUA: | missed a 
TION as Musicsellers’ Assistant, Town or Country. be thematis 
years’ experience in a London Firm. Address A. B., Mr, Fackl fo 7 , 
5, Noel-street, Oxford-street. : 1 


YOUNG MAN of Steady Habits and good Agpsous, if 
dress WANTED as COUNTER ASSISTANT in a Muse é —It 
Business in Scotland. Apply by letter to Nemo, Musical Times Office which 


ANTED, an ASSISTANT in a Music Wate} Mit, the 
house. Address, with full particulars, to G and S., care of Pashion F 
Messrs. Forsyth Brothers, 272A, Regent-circus, Oxford-street, Lond, cratic 


ANTED for a Music Shop in the Country, #]*at suc 
YOUNG MAN who understands the Pianoforte and ge I 

Music Trade He will be required occasionally to Tune. Good 

Apply to X. Y., Musical Times Office. 


PIANOFORTE BUSINESS, with the Lease, Go0t 
will, and Stock-in-Trade, situate in a first-class ’ 
the City of London, to be DISPOSED OF, by order of the Adn 
trator. Established and carried on in the same premises for upwale 
of 40 years. There is also a large Hiring and Tuning conner 
which may be extended. For particulars apply to Mr. Mu ” 
veyor, 1, Walbrook, City, E.C. 


GOOD TEACHING and TUNING Connecutlggy, 
to be DISPOSED OF for £40 cash, and a good Piano. 4 
M. H. L. C., care of Messrs. Novello, Ewer and Co., 1, Berners-s4 a es 


ue 
O PROFESSORS of MUSIC.—For DISPOsas % 

a Practice in a fashionable and np, populated Town bor “Si 
district within easy distance of London. he practice bas " . 
established for several years, and produces a regular and stated in a ck 
To a good Organist and Pianist it presents an opportunity L 
with. For further partieeare Spey to Mr. Frederick Lucas, 

26, Maddox-street, London, W. 
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ENT it} Two THEORISTS ON OPERATIC REFORM. 


By F. WEBER. 


and In-| “From Life only, as the sole origin of our cravings for it, may we 
lid Gentle. the subject and the form of all Art: wherever life is moulded by 


ion, true Art cannot accrue from it."—Waaner, Das Kunstwerk 
der Zukunft. 

Iris among the chief merits of Wagner’s theoreti- 
cal writings, from which the above words are taken 
at random, that they point with a clear and steady 
aim at the incongruities and absurdities of the 
modern operatic stage, that they endeavour honestly 
——— { and fearlessly to expose the very root of the evil, and 
that they raise before our eyes the vision of a new 
edifice, the Drama of the Future, the conception of 
which we cannot but call a grand and a noble one. 

‘Wagner is one in a line of modern German com- 
‘ , of whom C. M. von Weber may be considered 
____} the first, who have frequently exchanged the con- 
ductor’s chair with the critic’s box. The number of 
‘I articles, chiefly critical, from the pen of the com- 
——— | poser of ‘‘ Freischiitz,” which appeared at different 
LERGY: | times in German periodicals, is considerable. They 
all bear witness to the author’s great artistic soul 
and acuteness of judgment, which never stoops to 
prejudice, even where the works of his bitterest 
antagonists are concerned. In Wagner’s writings 
this critical faculty is developed into a constructive 
one, of which the above theory of the ‘“‘ Drama of the 
Future” is the upshot. The book, on its appearance, 
taised a storm of angry controversy, but we- venture 
toassert that it would have subsided sooner, and its 
undoubted merits been more calmly considered, were 
it not for a certain harshness in the author’s judg- 
ment of others, more apparent still in his subsequent 
writings, which added unnecessary fuel to an already 
sufficiently unedifying party strife. This is proved 
is fact that out of twenty-four books and pam- 
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lets relating to Wagner, published in Germany 








imes Office. the years 1867—71, no less than eleven are 
ving some | uected against his angry pamphlet entitled “ Judaism 
ENGAGE. \i0 Music,” 
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= Whatever may be the ultimate bearings of Wagner’s 
“| liltory—ridiculed as it has been by some and dis- 
2 SITUA nissed as the idle speculations of a dreamer; ana- 
ot, thematised by others (and of these not a few whose 
: Is entitled to the greatest respect) as dan- 

;|eetous, if not fatal to all art and to music in parti- 
‘in « Must }@laI—it embodies at léast this one idea, in support 
Times Ofte Ft which all well-wishers of art ought to combine, 
sic Wafe-)Wid the liberation of the Stage from the fetters of 
nd S., care Fashion and its radical reform, both with regard to 
¢ and to purely dramatic performances. 
Country; ay thay such a reform is sorely needed who can deny? 
2 aa ‘um c2n shut his eyes to the fact that our theatres, 
i H opera-houses, are nightly opened only to show 
me particular qualities of this or that popular 
»this or that favourite singer. That operas are 
with a distinct view to exhibiting the powers 
or two “stars,” and that it has become a 
ter of indifference with a vast majority of opera- 
bers what particular work of art may be submitted 
Senses. Are we then going back to the days 
pera was yet in its cradle, to the days when a 
ha and a Cuzzoni could divide fashionable 
m into two hostile camps, to the noisy clamour 
mich Handel was fain to compose his grand 
h: uc airs? Have we not, since then, had a 
selionsy oe £0 show us the deeply dramatic powers of 
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music on the stage ; a Mozart to combine with it the 
expression of all the emotions of which the human 
heart is capable; a Beethoven to hold up to us, in his 
one great dramatic work, the ideal of human gran- 
deur and purity, to which alone he thought his music 
capable of being wedded on the stage ? 

Glancing at the list of operatic performances 
during a season, here in London as elsewhere, one 
would indeed think that the voice of these great 
masters was drowned amidst the dance tunes of the 
modern Italian school; that the ideal to which they 
have pointed was crushed by the encyclopedian 
monstrosities of the Parisian ‘“‘ Grand Opéra.” 


What, then, is the conclusion we naturally draw 
from this? As has been most justly remarked in 
these columns: “We are driven to admit the truth 
that our Italian Opera-houses have now degenerated 
into mere fashionable lounges; that real art is repre- 
sented outside their walls.” 

It is for this reason that the formation of a Wagner 
Society, and the introduction of the ideas and the 
music of this modern reformer have, of late, been 
rather welcomed, than otherwise, by lovers of true 
art in this country. We may not agree with much 
in his intended reforms, especially with regard to the 
position which Music is intended to hold in his new 
Drama, we may even consider his theory of this 
grand combination of all arts, called the ‘‘ Drama of 
the Future,” to be chimerical; yet we acknowledge 
in him the honest and enthusiastic seeker after truth, 
who has boldly struck out a new path for himself. 

We call it a new path, because this “apostle of art 
of the nineteenth century,” as he has been denomi- 
nated by some of his admirers, has not only, in an 
elaborate theory defined, as it were, its exact position 
on the map, but has essayed practically to wend his 
way along its somewhat steep passes, cutting away 
the underwood and hewing down trees, some of them 
of many years’ standing. But the idea of a revival 
of the stage of ancient Greece in the combination of 
the various arts, and with the additional advantage 
of the vastly increased musical resources of modern 
days, is by no means a new one. Opera itself owes 
its origin to an attempt at such a restoration, but 
while its relation to the Greek drama was, at best, 
but an outward one, it remained without influence on 
the national life and the highest interests of modern 
culture, which had been the privilege of the Theatre 
of Athens. The attempted restoration, in this re- 
spect, failed; and ever since then there have been 
critics, more or less earnest and enthusiastic, de- 
ploring the existing state of the operatic stage, and 
sighing for a genuine and lasting reunion of the 
sister-arts. Among these champions of operatic reform 
of a by-gone age, there is, perhaps, none more deserv- 
ing to be associated with the author of the “‘ Drama 
of the Future” than Count Algarotti. This remark- 
able man, artist, poet and thinker, whose highly 
cultivated mind rendered him a competent judge also 
in things operatic, but whose writings are now for- 
gotten, has embodied his idea of the ‘‘ Drama of the 
Future” in a small volume, from which it may not 
be uninteresting to select a few extracts.: 

Francesco Algarotti was born at Venice, in 1712. 
He lived for many years at the Court, and in the 
service of Frederick the Great, by whom also he was 
created a Count: during the last ten years of his life 
he resided at Pisa, and died in 1764, after having 
published a number of books on a variety of subjects, 
and among these his ‘“‘ Saggio sopra L’opera in mu- 
sica,” now under our consideration. The “ Essay” 
(which, by the way, is dedicated to an English states- 
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man, William Pitt), after a few introductory remarks 
as to the original intentions of the founders of opera, 
treats in separate chapters of its component parts, 
viz., poetry, music, dancing, scenery, &c., and finally 
of architecture itself, reminding us in this form at 
once of Wagner’s more elaborate and certainly more 
profound treatise. In introducing the subject the 
Count, surveying the original idea which gave birth 
to the opera, says :—‘‘ In forming it no article was 
forgotten, no means omitted, no ingredient left un- 
employed, that could in any shape contribute to so 
important an end; and indeed it may with reason be 
affirmed that the most powerful charms of music, of 
the mimic art, of dancing and of painting, are in 
operatic performances all happily combined, that 
they may conspire, in a friendly manner, to refine 
our sentiments.” 

But what is actually produced under the name of 
opera “‘ now-a-days ” is widely different :— 

‘“‘Opera has degenerated to a degree of insipidity 
and irksomeness, through a defect of that harmony 
which should always prevail among the several parts 
of which it is composed. By such neglects 
has opera dwindled into a languid, badly connected, 
improbable, grotesque and monstrous aggregate.” 

He concludes with the remark that theatres, being 
in the hands of ‘‘ mercenary undertakers,” reform can 
hardly be hoped for but under the patronage of a 
Sovereign, whose Ceurt affords a fostering asylum to 
the Muses. Our critic does not yet, indeed, adopt 
the modern notion that the composer of the future 
should write his own libretto. The composer and 
the poet he deals with separately, but it is to the 
latter the more important part is assigned. ‘The 


poet is to carry in his mind a comprehensive view of. 


the whole of the drama, because those parts, which 
are not the production of his pen, ought to flow from 
the dictates of his actuating judgment, which is to 
give being and movement to the whole.” ‘Opera, in 
the main, is nothing more than a tragic poem recited 
to musical sounds.” For this reason the composer 
of operas ought to be in a more subordinate position. 

“It is an undeniable fact that in the earliest ages 
the poets were all musical proficients; the vocal part 
then ranked, as it should, which was to render the 
thoughts of the mind and affections of the heart with 
more forcible, more lively and more kindling expres- 
sion.” ‘* But now the two twin-sisters, Poetry and Mu- 
sic, go no longer handinhand. . . . Norcan aremedy 
be applied, otherwise but by the modest discretion 
of a composer, who will not think it beneath him to 
receive from the poet’s mouth the purport of his 
meaning and intention . . and thus keep up a 
dependence and friendly intercourse.” 

Having thus traced out the position which, in his 
opinion, the composer of the Musical Drama ought 
to hold, the Count proceeds, in a very sensible man- 
ner, to review the details of operatic music, such as 
he found it, pointing out their incongruities and the 
utter absence of the dramatic element in them. 

In another chapter—on dancing—the value of this 
art as an accessory to the musical drama is 
dwelt upon, from which, however, it ought to spring 
genuinely and as forming part of the general plot. 
‘It should be imitative of nature and of the affec- 
tions of the mind, by the body’s moving to musical 
numbers.” 

After some further remarks on scenery, dresses, 
&c., and a detailed plan of the structure of the theatre 
in which this revival of the Grecian tragedy should 
take place, our Reformer, seeing his ideal already 
realised in the future, enthusiastically says in con- 











clusion :—* Then will opera no longer be called ay 
irrational, monstrous and grotesque composition: ‘ 
on the contrary, it will display a lively image of the | sditior 
Grecian Tragedy, in which architecture, poetry, m ic, | Bean 
dancing and every kind of theatrical apparatus unite eo 
§ 





their efforts to create an illusion of such resistless | % 
power over the human mind, that from the combing. 


tion of a thousand pleasures formed so extraordinary vottes, 
a one, as in our world has nothing to equal it!” and m: 

One thing more we ought to mention. The Coun, | of the 
while deploring the fact that “even the most atten. } tatit 
tive of our now opera frequenters can be silent only | 45 this 
to hear some air of bravura,” adds that, in the Drama throug. 
of the Future, when Music shall be restored to her § SO@PO 


pristine dignity, “the greatest silence will be im 

on all spectators.” Alas, when will that looked for 
time come! We are afraid we are yet somewhat 
removed from the realisation of the dreams of this 
eighteenth century critic. Since he wrote his little} | . 
book we have seen the Glucks and the Mozarts, the sullied 
Beethovens and the Webers, and they have passed 
away; and yet we sorely needed a second Algarotti 
to remind us of the fact that our opera-houses ought 
to be the temples devoted to the highest interests of 
art, and into which we should enter with reverence, 

This has been emphatically done by Wagner, and 
it is, we repeat, among his chief merits in his position 
as a critical writer. How far he has succeeded, asa 
creative artist, in approaching the ideal of the 
‘‘ Drama of the Future” in his own music dramas, it 
is not now our object to investigate: they are yet 
too little known in this country to admit of any pr- 
fitable criticism. 

That in spite of the shallowness of popular tastes, 
the musical art does advance: that it will eventually 
reconquer that vast field for the display of its highest | ™*° 
qualities, the Stage; that, in fact, there is a futurey™ 
and a great future for the musical drama, we do not 
for a moment doubt. The progress of all art, between | ™™ 
one phase of its development and another, may be|% 
slow, nay, almost imperceptible. It is during these, 
more or less protracted, hazy intervals that the crit 
cal police are busiest, going their rounds and turning}. 
their dark lanterns this way and that, in the often 
vain attempt to show us whither we are going. And 
while criticism is still thus engaged, the rising sung’ °™ ' 
of creative genius will, sooner or later, scatter the} 
fogs before it, till we are standing once more im the |B 
glorious light of anew day. We are now inastalt 
of transition: but beyond the somewhat labyrinthiat 
strivings of the day, we look with the eye of faithtoj ™™ 
the fulfilment of the prophecies, the legacies aff Pld pro: 
Mozart and Beethoven, contained in “ Don Giov: 
and ‘ Fidelio.” 


























OLD MUSIC. 

By Henry C. Lunn. 

A sHorT time ago a friend, in routing out# 
contents of a cupboard, which had not been disturbs 
for many years, came upon a bundle of paper wi 
on being opened, was found to consist of mus 
Imagining that this would be considered in the 
of an unexpected prize, I enquired of the finder 
he intended to do with it, when, to my surpris 
replied that it was only a lot of ‘old music, @f 
that consequently it would go, with the rest of th OWT 
rubbish, to the butter-shop. Finding that I expresSimitati 
some curiosity respecting this, to him, valuUee 
parcel, I experienced no difficulty in supplanting 
butterman; and as soon as I returned home of cou 
lost no time in examining my gift. As I expect@ly 
turned out to be a collection of pieces, some om 
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editions, of the highest interest to all who value the 
rand old works which were written in the days 
when composition was not a mere trade, and musi- 
sans had not begun to be ruled by their pupils. 

ere were rare Sonatas, airs with variations, Ga- 
vottes, Musettes, &c., by men now scarcely known, 
and many by composers who have become such idols 


| of the public through their more important works, 


that it appears doubly strange how such noble music 
as this should be allowed to pass away. In looking 
through the soiled, crumpled and torn leaves of these 
compositions, I could not help imagining how much 


e they had afforded to players now long since 
tet and the genial musings of Charles Lamb, 
inhis * Detached Thoughts on Books and Reading,” 
were recalled vividly tomy mind. ‘ How beautiful 
to a genuine lover of reading,” he says, “are the 
sullied leaves and worn-out appearance, nay the very 
odour (beyond Russia), if we would not forget kind 


‘I feelings in fastidiousness, of an old ‘Circulating 


Library’ ‘Tom Jones’ or ‘Vicar of Wakefield!’ 
How they speak of the thousand thumbs that have 
tumed over their pages with delight. . . . Who 
would have them a whit less soiled? What better 
condition could we desire to see them in?” Placing 
some of the pieces from my parcel on the desk of the 
pianoforte, I soon found that deciphering the notes 
was by no means an easy matter. They had been 
fingered for the grandmother of my friend, when a 
young child; and it was obvious, from the innumer- 
able pencil directions (which were often written over 
the music itself), that her teacher was not a man to 
be trifled with. ‘‘Do not put your thumb upon a 
black key,” “Mind the B flat” (in the key of F 
major), “ Play the top passage on the drawing-room 
pianoforte,” ‘Count six in the bar” (in 3-4 time), 
were some of the written instructions; and it was 
evident that any explanation of the value of notes 
did not form a portion of the lesson, for lines in all 
directions between treble and bass saved the pupil 
al the trouble of thinking, by demonstrating pic- 
torially where every note in each hand was to be 
slayed. The first thing that strikes us, in examining 
orks of this class, is the solidity with which they 


the] Me Written, as opposed to the majority of pianoforte 


gacies Oo 
Giov 


bee im t taken the place of real. 


ot} pid production. 


ees in the present day: and here of course we 

tt see that music has but followed the fashion, 
lot as the demand for an article increases, its quality 
evitably deteriorates. This is essentially an age of 
Houses are built up so slightly 
many would tumble down did not one support 
other. Furniture is manufactured so cheaply 


that 
the 


that persons about to marry are informed that they 
tan“ save their first year’s rent” by purchasing at a 


tertain establishment. Articles of wearing apparel, 
possy, but frail, tempt those who would be in the 
mon at a trifling cost; and false jewellery has 
That the music- 
Should be supplied with equally ephemeral 

#s is of course only to be expected. Fantasias, 
imes and common-place dance-tunes, under 

| fantastic titles, have therefore supplanted 

uc in which form and development were the 
mtial characteristics; and pieces thus written 
to the capacities of the pupils, like the 
mation Ornaments just mentioned, pass so well in 
ty that few care to enquire into their intrinsic 

me. In turning again, however, to the pile of fine 
= Music which had given rise to this train of 
nt, I could not help reflecting on the soundness 
*maxim that real worth must in the end prevail. 
iM spite of the immense quantity of music com- 
for the unreflecting multitude, do we not see a 





decided taste setting in for the true and solid works 
of art? Side by side with the love of display, is 
there not a feeling growing up which, if duly fostered, 
will lead us back into that road from which we have 
so long (perhaps almost unconsciously) deviated ? 
Until very lately, for instance, the works of that 
mighty genius, John Sebastian Bach, were compara- 
tively unknown’ in this country: true it is that 
advanced musical students played his fugues, and 
portions of his sacred works crept occasionally into 
the programmes of the more adventurous Choral 
Societies ; but the general public was entirely unac- 
quainted with his compositions, and few persons were 
indeed aware that he had written. any vocal music 
beyond some unimportant pieces for the church, 
which, being decidedly ‘‘ heavy,” had been long ago 
deservedly consigned to oblivion. Now all this is 
changed: Bach’s ‘“ Matthew” and “ St. John” Pas- 
sien music is performed all over London and the prin- 
cipal musical towns in England; in cathedrals, 
churches and concert-rooms, drawing listeners in 
thousands to worship with the heart (as did the 
mighty master himself) through the medium of a 
language the universality of which is never more 
fully shown than when employed in the service of 
religion. But it may reasonably be asked how has 
this great revolution in the public taste been so sud- 
denly effected? The answer to this is simple; it has 
not been suddenly, but gradually produced. Twenty 
years ago such a result could not have been attained; 
but all who have watched attentively the state of 
music in this country must have seen that the 
ground has been carefully prepared for the appre- 
ciation of the great works in art, not only by their 
occasional performance at the ‘Monday Popular 
Concerts’ and at the various “* Pianoforte Recitals ” 
in London, but by their publication, under the editor- 
ship of some of our most eminent resident professors. 
When people cease to be frightened by the word 
“classical,” and even school-girls become accus- 
tomed to look upon the old composers rather as 
their friends than their enemies, such a profoundly 
religious composition as Bach’s ‘‘ Passion Music ” 
(which contains no sensational choruses and no 
“ sorgeousness”” of instrumentation) may stand a 
chance of being listened to with at least a reverent 
toleration; and this end being once attained, the 
music may be allowed to make its own way with a 
certainty as to its ultimate general appreciation. 
But it is not Bach alone who has thus awakened to 
a second life amongst us: the smaller pianoforte 
compositions of Handel, Haydn, Dussek, Clementi 
and others of even a later period are now to be seen 
on the pianofortes of amateurs; and only a short 
time ago I heard an enthusiastic little pianist play a 
Sonata by S. F. Pinto, a composer whose name is 
scarcely even known here, although he was one of 
our own countrymen. The rage for Pasacailles, 
Gavottes, Sarabandes, and many other compositions 
of this class has indeed become so general that not 
only are we raking up a Gavotte supposed to have 
been written by Louis XIII., but arrangements of 
those composed for other instruments are constantly 
being issued, and modern writers even are adopting 
these models for their lighter pieces, although the 
dances which called them into existence are now 
almost unknown. That we are moving onwards 
there can be no question, but an occasional retro- 
spective glance may make our progress more sure and 
steady. In much of our costume we are reproducing 
the style which prevailed in the days of our grand- 
mothers, and “ pre-Raphaelism” in painting is but a 
protest against the mere “ prettiness” which was 
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gradually creeping in, to the detriment of true art. 
Let us then handle carefully the half-torn copies of 
music which may from time to time be discovered in 
our lumber-rooms: who knows but that the oldest 
piece may prove the newest fashion? The works of 
genius may slumber, but can never die; and the 
spirit of revival, so characteristic of the present day, 
should be helped on by all who have the true interest 
of music at heart. Waste paper can be supplied in 
abundance from the modern musical compositions, 
without hazarding the chance of a valuable piece 
being finally entombed, as my friend’s parcel would 
certainly have been but for my timely interference, 
in a butter-shop. Even original manuscripts of 
important works have often been used to wrap up 
tea, sugar, and other necessaries of daily consump- 
tion; and the parts of Bach’s Sanctus in the Mass in 
B minor—stated by the composer to be in the pos- 
session of Count Spork, in Bohemia—were supposed 
to have been given to the gardener to bind round 
grafted fruit trees. 





Ir is with sincere regret that we announce the 
death of Madame Parepa-Rosa, which took place on 
the 21st ult., at her residence, Warwick Crescent, 
Maida Vale. Her numerous triumphs as prima donna, 
in the highest lyrical works during Mr. Gye’s man- 
agement of the Lyceum, are well known to all opera 
goers; and our columns have from time to time 
recorded her extraordinary success in America, 
where, with her husband, Herr Carl Rosa, she tra- 
velled for some years with an operatic company 
which was in every respect a model of good manage- 
ment and perfect organisation. Apart from the void 
which will be long felt amongst the private friends 
of Madame Parepa, her decease is a sad blow to art 
in this country, for Herr Rosa had already projected 
a season of English Opera at Drury Lane Theatre, 
and the first work to be performed was Wagner’s 
“Lohengrin.” The abandonment of this enterprise, 
however, may be only temporary; but very many 
years may elapse before the place of so accomplished 
an artist can be supplied. Madame Parepa was only 
in her 37th year, and her many amiable qualities se- 
cured her the friendship and esteem of all who knew 
her. The funeral, which was attended by many 
members of the musical profession, took place at 
Highgate Cemetery on the 26th ult. 





Tuat the “moveable Do” is destined to replace 
the “fixed Do” system of notation for vocal classes 
appears now pretty evident; but if Mr. Curwen were 
to see half the plans to achieve this object which are 
poured upon us, both in manuscript and print, he 
might be surprised at the number of enemies near 
his camp. In all these, however, we may say that 
the retention of the staff is the main object; and if 
we call attention to the latest proposition which has 
reached us—‘* The Guide to Star Sol-fa,” by John 
Bell—it is only to show that none of these reformers 
are awed by the abolition of the five-line staff, for 
this notation is written upon four lines, which, with 
the three spaces, precisely contain the seven notes 
of the scale. We understand that a course of vocal 
exercises upon this system is now in preparation, so 
that, like most of the authors of the methods sub- 
mitted to us, Mr. Bell is evidently in earnest. How- 
ever ably, then, the “ Tonic Sol-fa Reporter’ may 
record the doings of Mr. Curwen’s disciples, it is 
obvious that fairly to chronicle the progress of the 
various reforms in this direction, we shall shortly 
require a ‘‘ Moveable Do Reporter.” 
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Tue American musical journals, which are frop s | 
time to time forwarded to us, contain many earneg choruses 
articles upon the art which, were space more at oy} audible 
disposal, we should be pleased to quote. But their} reserved 
advertisements are, to say the least, peculiar, “Dp] effect wi 
you want anything in the musical line, from a selg. | Signor ‘ 
tion of new music to a Mason and Hamlin organ?» | London 
is one which lately appeared. A work Containing fine bas: 
solfeggi, for soprano and mezzo-soprano voices, ig} ™ . 
thus heralded by the publishers :—“ Italian Solfegg pale 
are to the voice what soft buckskin is to furniture, ae 
It never scratches, is safe to use, and the oftener you music S¢ 
use it the smoother and more polished becomes the (who sup 
wood.” ‘The next is, to us, somewhat incomprehen. | indisposit 
sible :—‘ Pilliwink Polka. Not by Johnny Smoker, | througho 
but it would go well on his ‘fifey,’ as it is exceedingly “In nativ 
brilliant.” The “ True Juvenile Song-book” is said) excellent 
to be a treasure to children, as it ‘ contains instruc. 4 Whois al 
tions that will learn them to read music readily;” 
and further on it is stated that it ‘ contains instruc. j 
tions that will learn them to sing with the taste and Fiees wi 
expression which alone constitutes good singing,” now begii 
Let us hope that the “instructions ” in the book are} to inctitu 
conveyed in more grammatical language than that} have no 








employed in the advertisement. there can 
public au 

selected. 

CRYSTAL PALACE. p wea 


Tue Saturday Concerts were resumed on the 17th ult, } music Ma 
the principal feature in the programme being Schubert's} only in t 
Symphony in C, tke execution of which, under Mr. Manns's | but in th 
able direction, was in every respect the most perfect we | soprano { 
have yet heard, even at the Crystal Palace, where Schu- § Miss Isabe 
bert’s works have been for years fostered with a tenderness } to the cl 
which cannot be overpraised. Although the rendering of Reeves wz 
this noble composition reflected the highest credit upon félicited h 
every department of the orchestra, we cannot resist giving Imusic, es; 
utterance to our admiration at the exquisite beauty of tone every phra 
in the opening passages for the horn, and the excessive | intonation 
delicacy of the oboe, which has so important a part in the precision, 
work. As might be expected, the applause at the con [Let all n 
clusion of each movement was most enthusiastic; and, but } have glad! 
for the length of the Symphony, there can be little doubt Needence m 
that encores would have been insisted upon. The othet (yoice was 
orchestral pieces were Mozart’s Overture to “ Le Nowe tying * Tr 
di Figaro,” H. Pierson’s Overture to “As you like it the du 
(which was played for the first time, but produced little Sterling), 
effect), Mendelssohn’s early Overture to “ The Wedding Sterling ha 

tested in th 
in the duet 









of Camacho” and Taubert’s ‘* Liebesliedchen,” from the 
music to “* The Tempest,” which was unanimously tt 
demanded. Miss Anna Williams was scarcely, we th , 
judicious in choosing Pacini’s Cavatina, “ Ah! con lui 
for her first appearance since her return from Italy. We ’ 
liked her better in Handel's ‘‘ From mighty Kings,” butia 

both pieces she displayed a fine voice which may npée 
with diligent study. The other vocalists were Madame 
Patey and Signor Agnesi. At the following concert, oa 
the 24th ult., a Concerto, for organ and orchestra, by Mr. 
H. Gadsby, was the novelty. The composer's well nk 
reputation ensured a welcome hearing for his new wo 

which is written with the ease of an experienced aa 
and admirably designed for the display of the legitima 
resources of the solo instrument. Mr. Gadsby ™# § 
fortunate in having so able an exponent of his compos!) Tae ann 
tion as Dr. Stainer, who played it throughout in a 0 be perf 
style. At the end of the Concerto, the composer WaPriday, 
called for and warmly applauded. 















Hall. Tho 
ROYAL ALBERT HALL CHORAL SOCIETY. fo the tim 


On Thursday, the 8th ult., Haydn’s “ Creation” ¥ 1 ole 


given with much success, the choral portions of a eater num 
especially, being rendered throughout with a decisio imepend 8: 
intelligence which proved that more than ordinary ‘onl 
and attention had been bestowed upon their prepart, 
‘The Heavens are telling,” and “‘ Achieved is the gl “a 










simple. 
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work’ may be particularly mentioned as entitled to MOT ny t the: 
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se; but the beauty of tone in many of the delicate 
choruses was remarked by all musical listeners, the more 
gudible marks of approval, however, of course being 
yserved for those pieces containing that grandeur of 
Do| efect which excites as well as gratifies a mixed audience 
or Giulio Perkin, who made his first appearance in 
>| London on the occasion, achieved a genuine success, his 
organ? fine bass voice telling especially in the air “ Rolling in 
ontaining | fuming billows,” which was enthusiastically applauded. 
‘O1CES, 18} Asan exponent of sacred music he appears likely to take 
Solfeggi the highest rank, and we shall look forward with much 
‘Urniture, J interest to his rendering of the many parts in Oratorio 
ener yous music so well suited for his register. Mr. Cummings 
omes the | (who supplied the place of Mr. Sims Reeves, absent from 
nprehen- | indisposition) sang with his accustomed artistic feeling 
Smoker, | throughout, especially distinguishing himself in the air 
-eedingly “Innative worth.” Madame Lemmens-Sherrington was as 
” is said | excellent as ever in the soprano music; and Mr. Raynham, 
- instruc. who is always painstaking and conscientious, gave the tenor 
-eadily:” portions allotted to him with good expression. Men- 
©av'y+ | delssohn’s “ Lobgesang’’ and Rossini’s ‘‘ Stabat Mater” 
instruc: were performed at the seventh concert, on the 22nd ult. 
taste and These works are so often coupled together that we are 
singing.” now beginning to get quite accustomed, almost insensibly, 
book are} to institute comparisons between them; and although we 
than that} have no intention now of weighing their relative merits, 
there can be no question that for an appeal to an ordinary 
public audience no two compositions could be better 
selected. The instrumental portion of the ‘“‘ Lobgesang”’ 
went well, and was much applauded. In the first soprano 
music Madame Elena Corani sang with much purity, not 
only in the solo with chorus, ‘ Praise thou the Lord,” 
but in the duet ‘“‘I waited for the Lord” (the second 
0 part of which was most carefully rendered by 
Miss Isabel Weale), and also the important solo leading 
to the chorus “The night is departing.” Mr. Sims 
Reeves was again too ill to appear; and Mr. Cummings 
dicited hearty applause by his singing of the tenor 
music, especially the celebrated ‘‘ Watchman” scene, 
every phrase of which was delivered with the most perfect 
intonation. All the choruses were given with much 
precision, but the finest: performance was the choral, 
“Let all men praise the Lord,’’ which the audience would 
have gladly heard again. In the ‘“‘Stabat Mater” pre- 
cedence must be given to the solos. Madame Corani’s 
{voice was heard to much advantage, not only in the 
tying “ Inflammatus,”’ but in the two quartets, and also 
the duet, ‘Quis est homo” (with Miss Antoinette 
Sterling), which was encored, but not repeated. Miss 
ing has a really fine contralto voice, which was fully 
tested in the air ‘‘ Fac ut portem,” and her careful singing 
inthe duet already mentioned proved that she is resolved 
lotto rest content with producing effect as a showy solo 
Pp Mr. Cummings sang the air ‘“‘ Cujus animam’”’ so 
well as to elicit a storm of applause; and Signor Agnesi, 
“Pro peccatis,” and also in the solo parts of “ Eia, 
mater,” was highly successful. The choir again sang 
with much decision and command of tone, especially in 
the choral portions accompanying the solos. At both the 
concerts Mr. Barnby, as conductor, and Dr. Stainer, as 
iganist, displayed those high qualifications which are 
pow so well known and appreciated. 
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pee Tue announcement that Dr. Crotch’s “ Palestine” was 
a fo be Performed by the Sacred Harmonic Society on 
poser Wi'nday, the 23rd ult., after it had been neglected for 
ppwards of forty years, drew a large audience to Exeter 
all. Those whose recollection could carry them back 
0 the time when Dr. Crotch was living and working 
mongst us—he died in 1847—would be naturally anxious 
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“the workg? Put their early impression to the test. But by far the 
cision ange tater number were no doubt actuated by curiosity, pure 
inary tig simple. Both, however, had the gratification of hearing 





ation work presented under most favourable circumstances, 
end and chorus being alike effective, and the soloists in 


ety Way admirable. 






we suppose, would venture to urge. But that there is an 
amount of talent displayed in portions of it, which almost 
reaches that high standard, is equally certain. Amongst 
the most successful numbers may be mentioned the Duet 
for soprano and tenor, ‘‘ Such the faint echo;” the bass 
Air and Chorus, ‘‘ Then the harp awoke;” the well-known 
Quartet, ‘‘Lo! Star-led chiefs;” and the Sestet, ‘‘ Lo! 
Cherub bands.” The Choruses are characterised by a 
liberality in the use of brass instruments, which occasion- 
ally borders upon licence, and the solos now and then have 
the clearness of their melodic phrases sacrificed to the 
elaborate contrapuntal devices assigned to the orchestra; 
but notwithstanding these defects, the work has suffi- 
cient intrinsic merit to fairly justify its being rescued 
from oblivion. If music of such a bold character had 
no other value, it would be useful as a protest against the 
production of those effeminate and immature works which 
are occasionally thrust upon the notice of long-suffering 
audiences. 

We may have occasion to return to the consideration of 
the work itself, and treat it—as its importance demands— 
at greater length. Meanwhile, it is enough to say that 
Madame Sherrington sang with all her usual fire and 
animation, Miss Julia Elton rendered the little she had 
to do with quiet and unobtrusive effect, Mr. Cummings 
declaimed in a manly and vigorous fashion, as is his wont, 
and Signor Agnesi indicated plainly his intention of mak- 
ing the same mark in Oratorio that he has already done in 
Opera. The concerted music received additional effect from 
the agreeable voice of Miss Ellen Horne, and Mr. Carter 
also rendered valuable assistance in the same department, 
Sir Michael Costa conducted, as usual. 


WAGNER SOCIETY. 


Tue third concert of this Society, which was given at 
St. James’s Hall on the 23rd ult., was in accordance with 
the original design of the Association, which was pro- 
fessedly to spread a knowledge of Wagner’s dramatic 
works, as far as was practicable, by a mere concert-room 
performance. It of course seriously detracted from the 
effect of the choral compositions to hear them interpreted 
by a rough chorus, evidently got together at a short 
notice; but, even with these drawbacks, the two chorals 
from ‘‘ Die Meistersinger von Nirnberg ”’ so delighted. the 
audience that the second, ‘* Wach’ auf,’”’ was unanimously 
re-demanded. From “ Tannhauser”’ the Shepherd’s Song, 
and Chorus of Pilgrims, the Reception of the Guests (with 
the popular March), and the final Chorus from Act 3, were 
given, and received with loud applause. The selection 
from “Der Fliegende Hollander,” included the _ fine 
descriptive Overture, the Pilot Song and Chorus, Senta’s 
ballad, “‘ The Phantom Ship,” the well-known ‘ Spinning 
Chorus,” the highly dramatic duet between Senta and the 
‘* Hollander,” and the Chorus of Sailors. The solo singers 
were Madlle. Nita Gaetano, Mr. Bernard Lane, and 
Signor Gustave Garcia. All these pieces were well calcu- 
lated to arouse the enthusiasm of the listeners; but we 
still think that, supposing the object of this Society to be 
something higher than the mere acquisition of funds, 
a recitation of an entire Opera (say ‘“ Lohengrin,’ 
for instance) should be attempted. It is true that 
dramatic accessories are absolutely essential for the 
due comprehension of Wagner’s music; but this objection 
will also apply to those pieces which have been already so 
often submitted; and there can be no question that ifsthese 
popular extracts are constantly selected; there will be a 
general belief by those unacquainted with the eéhtire 
works, that the weak parts are purposely held back. At 
all events, in the absence of a stage representation of 
the Operas (which unfortunately seems as far off as éver) 
the Society would then feel that it had done the very’ best 
to further the cause, and this cannot be said whilgt the 
programmes contain such well-worn compositions as Beet- 
hoven’s Symphony in C minor, for example. Two of 
Schubert’s Pianoforte Marches (brightly instrumented by 
Liszt) commenced the concert. Mr. Edward Dannreuther 
was, as usual, a most efficient conductor. 
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BRITISH ORCHESTRAL SOCIETY. 


THE second season of this Society commenced on the 
22nd ult. at St. James’s Hall. With the exception of 
Sir Sterndale Bennett’s ever welcome Overture, ‘* The 
Naiades’’ (which had an exceptionally fine rendering) and 
a clever Saltarello, for orchestra, by Mr. Hamilton Clarke, 
no work by an English composer was selected. The 
performance of Mozart’s Concerto in E flat, for two piano- 
fortes, by Miss Linda Scates (of the Royal Academy of 
Music) and her master Mr. Walter Macfarren, afforded a 
good opportunity of exhibiting native executive talent to 
the greatest advantage; and Beethoven’s ‘“ Eroica” 
Symphony and Cherubini’s overture ‘‘ Les Deux Journées ”’ 
tested the best qualities of the band, the thoroughly 
‘“‘ British ’? character of which can be the only reason why 
the title of the Society is retained. The vocalists were 
Miss Edith Wynne and Miss Augusta Roche. In com- 
pliment to the Duke of Edinburgh (who is the Patron of 
the Society) the National Anthem and the Russian Hymn 
were performed by the orchestra, which is again placed 
under the able direction of Mr. Mount. 





ST. PAUL’S CATHEDRAL. 


Ir is a significant fact, that the idea of bringing the 
orchestra again into our churches, and sanctifying the 
Oratorio to the service of God, has had its first public 
exposition in the two great metropolitan churches. 

Three years ago, when the closing week of Lent was 
emphasised by a service in Westminster Abbey, of which 
Bach’s ‘‘ St. Matthew Passion,’ with orchestral accom- 
paniments, formed the principal part, it was felt to be 
an innovation of so daring a character, as only a Dean 
possessing enormous influence and power could possibly 
hope to carry out. When, some time after, the lead of 
Westminster was followed, and even improved upon, at 
St. Paul’s Cathedral, by the celebration of the Dedication 
Festival, with all the pomp of orchestra and large chorus, 
it began to be looked upon as possible that the country 
Cathedrals would soon follow in their wake, and thus set 
the movement fairly afloat. The production of the minor 
* Passion” of Bach at St. Anne’s Church, Soho, last year, 
gave a start to the smaller churches, which is already 
about to be followed in more quarters than one. 

Again has the Festival of the great Apostle of the 
Gentiles been celebrated in the Cathedral dedicated to his 
honour. A large and judicious selection of movements 
from Mendelssohn’s Oratorio, embodying the principal acts 
in the life of St. Paul, formed the basis of the Service. 
The Overture made a fitting prelude; the effect of the 
orchestral instruments at once satisfying all those who 
had been doubtful as to their ecclesiastical propriety. 
Tallis’s Responses were used, and the ‘ Magnificat” 
and ‘‘ Nunc dimittis,” to a setting made specially by Dr. 
Stainer, were rendered with full orchestral accompani- 
ment. After the third Collect—in the place of the 
Anthem—came the selection from Mendelssohn’s “St. 
Paul,” the solos being effectively sung by the choristers 
and lay clerks belonging to the Cathedral. The choruses 
were performed by a Choir of 350 voices, accompanied by 
a band of 50 instrumentalists. Mr. George Cooper pre- 
sided at the organ, and Dr. Stainer conducted. The 
music throughout was admirably rendered. 


—- —— 


WE understand that an engagement has been offered to 
Mr. Barnby, by the Vicar of Hampstead, to meet the con- 
gregation of the Parish Church once each week, for the 
Purpose of developing congregational singing in that 
Church, on the principle laid down by Mr. Barnby in the 
paper read by him at the Church Congress at Bath. 


A BALLaD CONCERT was given at Onslow Hall, Neville 
Street, Brompton, on Wednesday, the 21st ult., by 
Messrs. Rudland and Franklin. The programme was 
long and varied, and gave much satisfaction to a large 
audience. The vocalists were Mesdames Seymour, 
Burrington, and Reece, and Messrs. Franklin and Rud- 
land. Several recitations were given by Mr. Walter Lacy, 





TS 


jun.; and the West London Vocal Concert Party con. 
tributed two quartets. 


A SERVICE of Praise was held in Greville Place Church 
Abbey Road, St. John’s Wood, on the 16th ult., when a 
selection from the ‘‘ Messiah’’ was given by the Choir. 
All the pieces were well rendered, those most deserving of 
mention being ‘‘ Comfort ye,” and “ Every valley,” by 
Mr. Robertson; “He shall feed His flock,” by Mrs, T. 
Callard, the accompaniment in the latter conducing 
greatly to the success of the piece. “Lift up your 
heads” and the “ Hallelujah” were given with much 
precision, and reflected great credit on the conductor, 
Mr. Sharp, organist of the Church. 


A very successful concert took place at the Quebec 
Institution on Tuesday evening, the 2oth ult., under the 
direction of Mr. Chas. Salaman, who introduced some new 
and effective compositions of his own, the most noticeable 
of which were six characteristic melodies for the piano. 
forte, ‘‘ Leila,” a song for tenor, sung by Mr. Stedman, 
and “ Are other eyes,” given by Miss Leonora Braham, a 
very promising soprano. The other vocalists were Madame 
Edna Hall, Miss Estelle Emrick, and Mr. Pyatt. 


Mr. CHILD gave a concert at Camberwell Hall, on the 
22nd ult., which was well attended. The principal artists 
were Miss Janet Haydon, Madame Osborne Williams, 
Miss Christine Macdonald, and Messrs. Chaplin Henry,Wil- 
rington, and G.S. Graham. A feature of the evening was 
the début of Mdlle. Kociolkowska (a young and promising 
pupil of Mr. Child), whose pianoforte playing was much 
admired. Amongst the best items in the programme we 
may mention Miss Haydon’s ‘ Regnava nel silenzio,” 
Mr. Henry’s “ Bellringer,’? Madame @sborne Williams's 
‘‘ Wreath of Roses,’’ and Mr. Child’s pianoforte solos. A 
young lady, Miss Christine Macdonald (a pupil of Mr. 
Child), also developed considerable talent in her singing of 
some Scotch melodies. 


THE St. Jude’s Institute held a conversazione at the 
Elementary Schools in King Henry’s Walk, Mildmay 
Park, on the 12th ult., the large room being specially 
decorated for the occasion, when several ladies and 
gentlemen assisted in the musical programme of the 
evening. The secular concerted music consisted of 
Pearsall’s ‘‘O, who will o’er the downs so free;” Sulli- 
van’s **O hush thee, my babie” (encored); Barnby’s ( 
‘* Sweet and low;”’ and H. Leslie’s ‘“ Memory,” which | 
was tastefully sung by Miss Codner, Master Collisson, 
and Mr. S. W. Simpson. Among the sacred pieces may 
be mentioned ‘O taste, and see” (Goss), which was much 
appreciated, and ‘ Behold, how good and joyful” (Whit- 
feld). The recitative, ‘‘ See now he sleepeth ” (“ Elijah”), 
introduced the trio ‘‘ Lift thine eyes,” which was very 
well rendered; and ‘“‘He watching over Israel” com- 
pleted this selection. There were two intervals, during 
which addresses were given, and the proceedings clo 
with the National Anthem. The success of the enter- 
tainment was mainly owing to Mr. Sydney Collisson, who 
conducted. Mr. John Codner, organist of St. Jude's 
presided at the pianoforte. 


THREE deputations of professors and teachers of the 
Tonic Sol-fa system of music—from the Tonic Sol. 
College, representing 431 members, the Free Church Nor- 
mal College. Glasgow, and the Free Church Psalmody 
Committee of Edinburgh—recently waited upon Mr. Fot- 
ster, at the Education Department, for the purpose of lage 
before him the disadvantage under which the teachers am 
students of this method labour in their competitive exam! 
nations, owing to the way in which a number of technic 
questions are put by the Government Inspector. | 
Vernon Lushington, Q.C., introduced the depot 
Mr. Forster was addressed at considerable length by Mel 
John Curwen, Mr. Alexander Ellis, Mr. A. Ashcroft, Mr 
Kidstone, Professor Miller, and Mr. Colin Brown. i= 
morial, signed by some hundreds of teachers of the Toni 
Sol-fa system, was also presented. The spealees 
that the system was being very largely taught in 
schools, and that many of the managers would havea 
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teach the method. A great difficulty, however, was 
thrown in the way of their obtaining certificates by 
the manner in which a number of questions are frequently 
put by Mr. Hullah, Her Majesty’s inspector, and the 
author of the Doh-ray-me system, who, it was believed, 
did not favour the Tonic Sol-fa method so much as 
would an independent inspector, or one who under- 
stood Mr. Curwen’s system and the old notation as 
well. The memorial concluded with the prayer ‘“ that 
their Lordships of the Education Department would 
appoint an inspector who was thoroughly master of both 
systems, or that they would grant to the Tonic Sol-faists 
a separate examiner, who should be entirely independent 
of the present Government inspector.”” Mr. Forster in- 
quired whether the deputation asserted that, while some of 
the questions put were unintelligible under the Tonic 
Sol-fa system, they would not be so under the old notation. 
Several gentlemen of the deputation urged that they were 
not only unintelligible, but useless, calculated to mislead, 
and such that no one who thoroughly understood the 
system would think of asking. Mr- Forster said he 
thought it was only fair to remind them that Mr. Hullah 
was elected as the public inspector from his general know- 
ledge of music. He would also call their attention to 
some of the published reports of their own committees, 
in which it was stated that Her Majesty’s inspector had 
visited the schools and examined the pupils with his usual 
ability and impartiality. The subject should have his 
most careful consideration, and he was quite sure the 
apetent would endeavour to act, as usual, with justice 
and impartiality to the authors, teachers, and students of 
each system.—Times. 


THE January concert of the St. George’s Glee Union 
was given on the 2nd ult., at the Pimlico Rooms, before a 
large audience. The choral portion of the programme 
included ‘‘For the New Year,” “ Parting and Meeting,” 
“The Christmas Madrigal,” ‘“‘ Hardy Norseman,” ‘ Men 
of Harlech,’ ‘* Mynheer van Dunck,”’ ‘‘ The Chafers,” 
and the “‘ Gaping Catch,” all of which were well sung by 
members of the Choir. Miss Janet King gave a new 
song, ‘Camelia’? (Ganz), with much taste; and also, 
with Miss Edith Heath (a very youthful pupil), played 
Diabelli’s pianoforte Duet in D, in which both displayed 
decided talent. Miss Buley, Mr. Jekyll, Mr. King, and 
Mr. Warren contributed songs; and Miss Ada Matthews, 
in a brilliant pianoforte solo, evinced considerable skill. 
The concert was under the conductorship of Mr. Garside. 

A TESTIMONIAL, consisting of a beautiful specimen of 
Irish poplin and a suit of Irish point lace, has been recently 
presented to Madlle. Titiens in Dublin. This present was 


_ Subscribed for by the residents of the city, and the 


presentation was made by Miss Madeline Johnston, 
secretary to the Committee, who said that, however slight 
it might be, it showed the estimation in which Madlle. 
Titiens was held in Dublin as an artist and a gentle- 
woman, and the appreciation of her charity in alleviating 
the sufferings of the afflicted. 


Tue Choir of the Lay Helpers’ Association will have a 
special service at St. Paul’s Cathedral, on Thursday 
evening, the 5th inst. The Anthem will be the whole of 
Mendelssohn’s Psalm, ‘As the hart pants.” Mr. Hoyte 
will conduct, and Mr. E. H. Thorne will preside at the 
organ. 


Sir Jutius Benepicr was announced to lecture on 
Friday, the 30th ult., on “‘ Weber and his Times,” at the 
evening meeting of the Royal Institution of Great Britain. 


Mr. RipLey PreNTIcE’s Monthly Popular Concerts, at 
Brixton, continue to attract the lovers of sterling chamber 
music to the Angell Town Institution. At the fourth 
concert, on the 2oth ult., Mr. E. Prout’s very clever Con- 
certante Duet in A major (for pianoforte and harmonium) 
was excellently performed by Mr. Prentice and the com- 
poser, and received with the most enthusiastic applause. 


A concert and operatic entertainment was given at 
the City of London College, Leadenhall Street, on the 
15th ult., under the direction of Madame Liebe Konss. 








The most successful pieces in the programme were “ The 
Storm” (sung by Madame Konss and encored), a trio 
(well rendered by three pupils of the concert-giver, the 
Misses Geater, Inez, and St. John), The ‘‘ Yeoman’s Wed- 
ding Song” (excellently given by Mr. Newton Baylis), 
and ‘*This Magic Wove Scarf” (sung by Miss Powell, 
Messrs Templeton and Baylis). A young tenor, Mr. 
Frederick Oakland (pupil of Madame Konss}, made a very 
successful début, and received an enthusiastic encore for 
Sullivan’s ‘* Once Again.” Madlle. Inez gave two piano- 
forte solos with considerable skill. The performance 
concluded with Offenbach’s Operetta, ‘‘ The Blind Beg- 
gars,” the characters in which were well sustained by 
Messrs. Templeton and Baylis. 


On Friday, the 2nd ult., the choir of St. Mary, Hag- 
gerston, passed a most enjoyable evening at the Vicarage 
House, by invitation of the Vicar, the Rev. J. Ross, M.A. 
A number of songs, duets, glees, &c., were efficiently ren- 
dered by the choir, and after supper, the Vicar, in pro- 
posing the health of the organist, choirmaster, and choir, 
stated that a year ago, when Messrs. W. and J. Coventry 
took charge of the musical services at St. Mary’s, they 
found its affairs in a most disorganised and lamentable 
condition, but, owing to the ability, perseverance, and dis- 
interested zeal they displayed (being ably backed by the 
choir), he was happy to say those services had been fully 
restored to their pristine excellence, and St. Mary’s now 
possessed the best Anglican choir, and rendered the most 
elaborate cathedral service in the East-end of London. 





; ~ REVIEWS. 


NoveELLo, EWER AND Co. 


“So rest, my Rest !” “ Sweet Saviour,” *“‘ The shadows 
of the evening hours.’”’ Choral Hymns, by J. Tilleard. 


Mr. TILLEARD deserves his reputation as a hymn writer, 
from the point of view that a hymn is a sacred song; that 
a song is something to be sung, and that a poem is a series 
of words wherewith the hymn may be conjoined. These 
three specimens of his harmonious art are of a piece with 
his previous productions; they are tuneful, and easy of 
remembrance. A composer of his experience uught, how- 
ever, to have his sense better trained to accent than to iei 
him set ‘* My dead soul” to a dotted crotchet, a quaver, 
and a crotchet; or to let him leap to the highest note 
of the phrase, and on the strongest accent of the bar, 
to the second word of ‘‘ Look on thy children from on 
high.” This kind of fallacy is bad enough when tunes are 
written to metres, and not to poems; it is more blameful 
where the words are printed to the notes, and the latter 
should have been made to accommodate them. 


Hymn Tunes. Composed by Robert Brown-Borthwick. 

Tus collection of twenty-two tunes is offered, together 
with the sum of one shilling, in exchange, copy for copy, 
for “‘ Sixteen Hymns for Church and Home,” by the same 
composer. Hence may be surmised that the reverend 
author has reconsidered his earlier publication, and wishes 
rather to be judged according to the present aspect of his 
productions, than to that under which they were formerly 
placed before the world; and this surmise is confirmed by 
the prefatory statement that “ the greater number of these 
Tunes—some of which are here revised by the composer— 
have appeared before.” It is strange that a book, which 
professes to be the correction of another book, should itself 
present such typographical inaccuracies as disfigure the 
volume under notice—for instance, in No. 19, the G for the 
tenor, which should surely be F, in the first chord after the 
first double bar; and again, the same wrong note for the 
same voice, for the last minim of the first full bar in 
No. 18. The harmony of the tunes offends not against the 
rough rules of grammar which have universal acceptance ; 
but there are more delicate niceties, for which no provision 
is made in some primers, and to which the author proves 
himself insensitive. One of these is the progression from 
the chord of the super-tonic to the first inversion of that of 
the tonic, in the first full bar of No. 1; where the 6th, 
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instead of 5th from the bass, in the earlier chord, would 
have been far more agreeable. Another is the close upon 
a second inversion, the chord preceding the first double 
bar in No. 22. The end of a metrical line is necessarily a 
musical resting-place ; and there can be no repose upon a 
chord which so imperatively demands something to follow 
it as does this form of the consonant triad. The “ Ancient 
Melody,” No. 1g, is rendered extremely unsatisfactory by 
its harmonic treatment, which brings it to an end in the 
key of E flat, whereas it begins in that of C minor. 
Theorists who, to the confusion of musical knowledge, 
call these two keys ‘relative major and minor,” can 
scarcely allow that either can be liable, any more than a 
human relative, for the responsibilities of the other; and 
the key of C, major or minor, is answerable, if it begin a 
piece, to return at the end of the same. The composer 
has not shown himself at his best in the tune called 
‘“‘ Scarborough,” after the town of his present incumbency, 
No. 18. We like No. 21, ‘‘ Hereafter,’’ far better; and 
esteem No. 4, ‘‘ O render thanks unto the Lord,” the best 
in the collection. The names of these last, and of one or 
two others, suggest that they were, perhaps, composed to 
poems, and not to blank metres: if such be the case, it 
helps to prove that, in vocal music, excellence is better 
approached by the attempt to express words and to 
declaim them, than by writing for a stated number of 
indefinite syllables. 


Fubilate Deo, in C. For four voices, or for voices in 
unison. Composed by T. Richard Matthews, B.A. 


Tus is not incorrectly written, and it is not difficult of 
performance; so it is likely to come into extensive use. 
We think the purpose to “serve two masters ”’ is a mis- 
take, since, what is intended for unison singing should 
have an independent accompaniment, consisting of some- 
times longer, sometimes shorter notes than the voice 
parts; sometimes having detached chords against the 
sustained song, and other similar diversities, if the writer 
would display his voices to advantage, and make the best 
effect out of their combination with the organ; whereas, 
in a composition for four voices, in which simplicity of 
structure is a chief object, a totally different distribution 
of the harmony is desirable. Let the reverend composer 
settle this psint with his own conscience. 


Psyche. A Dramatic Cantata, for Solo voices and 
Chorus, with accompaniment for Pianoforte. Words by 
V. A.C. Amcotts. Music by J. F. H. Read. 

AN examination of Mr. Read’s Cantata impresses us 
with the idea that the composer could do better things 
were he less ambitious. His solos throughout the work 
are superior to his choruses; but there is a great deal to 
admire even in his choral writing, especially in those placid 
parts where the least is attempted. A diligent study of 
counterpoint would prevent the possibility of much of the 
part-writing we observe throughout the Cantata—as an 
instance of which we might point to the two consecutive 
fifths between the 6th and 7th bars, page 19, where Fg, 
C#;G, D, are sung by sopranos and altos, and played in 
the accompaniment, an error which is made still more 
prominent between the last two bars of the same page. 
Amongst the best of the solos we may cite the Scena for 
Psyche, with chorus, interspersed with occasional solo 
passages for Eros, commencing ‘ Nay, listen,” many por- 
tions of which show the possession of dramatic feeling, 
and the Recitative and Air for Priest (bass) ‘‘ Ye come 
then, fickle multitude” (also with chorus), which is well 
written for the voice throughout. There is also much to 
commend in the unaccompanied Quartet, ‘‘ Thus after all 
my sorrow past,” some of the passages of imitation in 
which are exceedingly effective ; and a good point is gained 
by the sudden change from minor to major, for the com- 
mencement of the Finale. On the whole the pianoforte 
accompaniment is fairly written; but the effect of the 
Cantata will no doubt be much enhanced by its perform- 
ance with an orchestra. 

Marathon. A Cantata. Written by John Brion. Com- 
posed by R. Forsey Brion. 

WE have here a composition whose difficulties will not 





exclude it from any choral society even of the most modest 
pretensions, while they are sufficient to give a zest to its 
study, and make those engaged in its performance feel 
that they have something to accomplish. Its merit will 
stimulate and gratify the interest of an audience, being 
easily appreciable and fully satisfactory. The choral por- 
tions are highly effective, each part in them being so 
melodious as to be attractive to the singer; and the solo 
pieces are not only good on the ground of contrast and 
relief, but will bear extraction for private performance 
apart from the rest of the work. The severe problem 
indeed is here solved, of combining practical facility with 
musical interest; and, as what is easiest of execution is 
surest of efficient interpretation, an excellent, broad, 
sonorous and spirited effect may be relied upon from the 
performance of this Cantata. 

A short, characteristic prelude seems to paint the 
anxiety of the people of Athens as to the fate of 
those noble heroes who have gone to defend the country 
against the countless host of invading Persians, which 
anxiety is dispelled by the joyous words of the out- 
runner of his fellows in arms, who falls dead in giving 
them utterance—‘ The victory is ours!’’? The people 
break out in shouts of victory, but are checked by a priest, 
who admonishes them to offer thanks to heaven, where- 
upon ensues a movement of placid religious character. A 
fugal movement succeeds to this, wherein the boastful 
advance of the foe is described, and its contrapuntal cha- 
racter displays well the power of the voices. The first 
number closes brilliantly with an amplification of the open- 
ing choral movement, “ Victory! victory!’’ No. 2 is a 
bass Recitative, which tells of the supposed death of 
Miltiades, and is interrupted by No. 3, a song for Egina, 


‘the betrothed of the Athenian leader, lamenting the loss of 


her beloved. This is a simple and highly expressive Air. 
In No. 4, the bass announces the approach of the vic- 
torious army; and No. 5 isakind of choral march, bidding 
welcome to the heroes, a piece whose strongly marked 
accent and sonorous vocal distribution secure for it an 
impressive effect. Then we have a Recitative, in which 
the enraptured Egina recognises her lover’s form among 
the victors, which leads, of course, to a Duet, consisting 
of the delighted exclamations of the happily reunited pair. 
A most difficult situation is this for musical rendering; 
many admirable composers have fallen short in the attempt 
to paint in notes the ecstacy of faithful hearts that meet in 
joy after a separation in despairing anguish, and the fact 
of Beethoven’s perfect success in the wondrous piece in G, 
in Fidelio, but adds to the difficulty of after writers; to 
set comparison aside, it is high praise to say that the 
instance before us is far from unsuccessful, and is certain 
of good effect. The final number is chiefly choral, being 
interspersed with strains for the three solo voices. It is 
full of spirit, its generally exultant character being varied 
by touches of tenderness, and it will leave the hearers with 
a most favourable last recollection of the work. 

Mr. Brion is a young musician of whom nothing so 
extensive nor so important as this Cantata has yet appeared. 
Let him take encouragement from his successful accom- 
plishment of an arduous task, and aim again and again at 
the same high mark with the growing certainty of a still 
more practised hand. 


Songs in Three-part Harmony. For the use of Elemen- 
tary Choirs. Edited by Charles Maclean. 


THE arranger of these songs has shown every desire to 
meet the requirements of amateur vocalists. In the first 
place, ‘‘the arrangement for a Bass part” (says Mr. 
Maclean) “ with two upper parts interchangeable for male 
or female yoices, offers more pliancy than the usual dis- 
position in four parts,” and, in the second place, ‘‘ the two 
upper parts can be sung in duet, without the bass vocal 
parts.” ‘The pieces,’’ he also states, ‘‘can be sung in trio 
or in quintet, and by solo voices or by full chorus.” The 
“ quintet,” we presume, is to be gained by doubling the 
two upper parts an octave below, although we can scarcely 
imagine this term to be applicable to an arrangement 
where male and female voices sing the same notes. So 
carefully considered an arrangement as this will be a boon 
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ee 
y elementary classes ; and the fact of the twenty- 


fro songs contained in the collection being all of a popular 
 haracter will make them additionally attractive to begin- 


ers. 





LAMBORN COCK. 


The Maid of Orleans. Sonata for the Pianoforte. By 
‘- William Sterndale Bennett. 
Irareal artist were judged by the quantity rather than 
¢ quality of his productions, the position of Sir Sterndale 
nnett in this country might be a puzzle to many who 
ye followed with interest his career since he stood forth 
fore the public as a composer of the highest classical 
orks, even when a boy in the Royal Academy of Music. 
0 composer has won his fame more truthfully or with 
ess self-assertion; for, with a firm reliance upon his 
er to elevate the art, he has never sought the praise of 
hour at the expense of his reputation; and even the 
many honours he has earned have been bestowed upon 
him, and not courted by him. It is true that of late years 
lhe has been somewhat too reticent for his admirers; but 
restless activity is too often accepted as a proof of genius; 
and the reception of his most recent work sufficiently con- 
vinces us that his intervals of silence have increased rather 
than diminished his fame. Even those who do not like 
what is usually called ‘‘ programme music’’ would, we 
think, be more than half converted by the charming com- 
position before us. Pianists who can sing with their 
fingers will be delighted to linger over the beauties of the 
first movement, entitled ‘‘In the Fields,” a delicious 
Pastorale in A flat. The flow of the triplets is never once 
interrupted, although the rhythm changes occasionally 
from double to triple. The second subject, whilst felici- 
tously preserving the pastoral character of the movement, 
offers an excellent contrast with the opening theme, 
Jreminiscences of which are afterwards introduced, with 
some graceful modifications, a few bars of coda bringing 
this melodious Andante toaclose. The second movement, 
“In the Field,” is an Allegro of martial character, in A flat 
minor, opening with a staccato bass, accompanying the 
trumpet call, and, after modulating through B minor, 
leading to a tranquil theme, accompanied with a synco- 
pated bass. The writing in the second part of this move- 
‘ment is of an exceedingly high character, but in the 
daborate working of the subjects the original design is 
ver lost sight of. The Adagio, which follows, ‘In 
Prison,” is a Prayer, so lovely in its pathos as to render 
the translation of Schiller’s verse, with which it is headed, 
almost superfluous. The second subject, in the dominant, 
itera return to the opening theme, appears again with 
good effect as an inner part, in the original key of the 
movement; and the tender treatment of these two sub- 
Kets is so fascinating to the listeners that we can scarcely 
wonder at the desire for the repetition of the movement 
which has always been manifested at the public perform- 
ance of the Sonata. The words, “ Brief is the sorrow, 
endless is the joy,” which precede the final movement, are 
sympathetically illustrated in the passionate music, which 
appropriately commences in A flat minor and concludes 
mthe tonic major. What may be regarded as the second 
yect, beginning in A flat minor, has an enharmonic 
ge into E major so perfectly resistless in its eloquence 
almost to reconcile us to the truth of Mendelssohn's 
remark that words are more ambiguous than notes. A 
tmarkable characteristic of this movement is the constant 
iternation between major and minor, the entire concep- 
tion indeed of the Finale showing how deeply the com- 
eee studied the feeling of Schiller’s poem upon which 
iin nata is based. Without presenting any extraor- 
ary executive difficulties, this beautiful work demands 
shest intellectual powers from the executant. True 
— of the poetry throughout each movement, and 
he oe of tone with the utmost refinement of touch, 
solutely necessary to its due interpretation. To 
«it who possess these essential qualifications the compo- 
on will sufficiently speak for itself; but all who have 
d themselves to the ephemeral works of the day 





















must fit themselves for a higher world of art before the 
beauties of such music can be fully revealed to them. 


CHAPPELL AND Co. 


Bourrée. For the Pianoforte. 


Dick. 


THE name of this composer is new to us, but we select 
this Bourrée from a mass of compositions of a similar 
character, because we discover in it a merit which should 
not be passed unrecognised, especially if its author be an 
amateur. The spirit of the old dance has been so tho- 
roughly caught, and the harmonies are so quaint and in 
accordance with the writings of the Bach period, that we 
cannot but imagine Mr. Dick to be an enthusiastic admirer 
of the time when the best writers threw their genius into 
this class of music. It is difficult of course to compose 
an original Bourrée, and we are consequently not surprised 
at finding reminiscences of Bach in the one before us; 
but the composition is in every respect extremely credit- 
able, and we recommend it with all sincerity. 


Composed by Cotsford 


Evening Thoughts. Impromptu for the Pianoforte. 
Song of the Mill Wheel. Melody for the Pianoforte. 
By Mrs. Joseph Robinson. 


Botu these pieces are gracefully treated, and evidence 
much musical feeling in their composer. ‘ Evening 
Thoughts,’ headed with a quotation from ‘ Paradise 
Lost,’”’ has a melodious subject, and is well harmonised, 
the second theme, in the subdominant, being perhaps 
scarcely a sufficient contrast, but flowing melodiously 
enough to please an amateur audience. The mildness of 
the piece throughout may be perhaps forgiven, considering 
its title; but the question is whether the composition 
suggested the name or the name suggested the composi- 
tion. Songs descriptive of mill wheels, even “ without 
words,” have been somewhat overdone; but Mrs. Robinson 
has written a good piece of its kind, and one which should, 
we think, find favour with pianists in search of novelty. 
A rapid succession of triplets accompanies a pleasing 
melody, a good effect being gained by the occasional 
introduction of four even notes against the three. The 
manner in which the passages are written for both hands 
seems to prove that the composer is a good pianist. 


JoserH WILLIAMS. 


One Hundred Easy and Progressive Violin Duets. Se- 


lected by H. Sydney Davis. 

Tuis work is issued in four parts, each containing 
twenty-five duets. The subjects are extremely attractive ; 
and, being selected chiefly from the compositions of the 
standard writers, the performance of them cannot fail to 
aid in the cultivation of a taste for good music. They are 
all easily arranged, and carefully punctuated; and may be 
confidently recommended to young violinists as infinitely 
better for practice than the commonplace airs so often 
plodded through by beginners on the instrument. 

The Changeling. Song. Written by Robert B. Holt. 
Composed by Bennett Gilbert. 

THERE is much dramatic feeling in this song, but the 
constant recurrence of the subject in A minor, unhar- 
monised, becomes somewhat tiresome. The fresh theme 
in the tonic major is a relief; and a good effect is gained 
by holding on the key-note for the change into F major, 
the ‘ Agitato,” with the triplet accompaniment, contrast- 
ing well with the more subdued portions of the song. 
Character without monotony (or at least such monotony 
as becomes distressing to the listener) is rarely found save 
in the works of the highest writers; but the composition 
of songs of this class is so fascinating that we can scarcely 
wonder at their rapid increase. Some of the best lieder 
of Schubert and Schumann may be cited as excellent 
examples for study. Mr. Gilbert’s song is dedicated to 
Madlle. Titiens; but it is not stated whether she has ever 
sung it in public. 
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RupDALL, CARTE AND Co. 


The Musical Directory, Annual and Almanack, for 1874. 
Edited by Charles Mackeson, F.S.S. 

The Professor’s Pocket Book for 1874. Published under 
the direction of Sir Julius Benedict, and edited by Charles 
Mackeson, F.S.S. 

Tue Musical Directory, which has been for some years 
clearing itself of the errors we have so repeatedly pointed 
out, appears this time in a perfectly reliable shape, and we 
cannot too strongly recommend it asa valuable book of 
reference for musicians. An article by the editor gives an 
interesting account of the principal musical events of the 
past year; and amongst the features of importance we 
may also mention a short sketch of those artists who have 
died since the issue of the last number. The Pocket Book 
fully maintains its character, and we cordially wish it all 
the success it deserves. 





WEEKES AND Co. 


Musette for the Organ, with pedal obbligato, by E. H- 
Turpin. 

WE have a different notion from the author of this piece, 
of the meaning of the word he chooses for a title. We 
understand ‘‘ Musette”’ to signify—firstly, an instrument 
of the hurdy-gurdy class, on which a drone bass is sus- 
tained under a superstratum of melody; secondly, a piece 
of music fitted for this instrument, or imitating its effect. 
See in illustration of this view, some of the second, or 
alternative, gavottesby Bach, and many examples by less 
honoured writers. Here, however, is a continuous com- 
position of six pages, with a plan developed through many 
changes of key, and with a florid bass, but not one strain 
throughout in which a pedal, or single bass note, is held 
on from opening to close. Apart from the misnomer, the 
piece has merit, though its effect may want variety. 


Te Deum and Fubilate, for Four Voices or Organ. 
Music composed by Robert Frangois Blackbee. 

THE word “or,” in the above title, bewilders us; it is 
open to many interpretations, but we leave those to solve 
who may understand it. The merit of the work is its 
extreme simplicity. The Gloria at the end of the ¥ubilate 
is set in the form of a double chant, in obedience, as we 
understand, to special requirement. The music is dedi- 
cated to the Earl of Shaftesbury, and it is printed in Sol-fa 
and in ordinary notation. 


The 





‘* MusICAL STANDARD” OFFICE. 
Sanctus, Kyrie and Gloria Tibi, by J. L. Forbes. 


THE words could not have been more concisely set than 
they are in the music before us. We wonder that it 
should be worth while to write a melodious strain with 
changeful harmony to the “Gloria Tibi,” or wonder rather 
that it should not have been better worth while to leave 
this interpolation into the Communion Office to one re- 
peated note or repeated chord in which a whole congre- 
gation might have joined, fearlessly of disturbing the dis- 
ciplined singers. The other two pieces are nicely written, 
and will produce an agreeable effect. 





Rogpert Cocks AnD Co., LoNpDoN. 
BARRAS AND BLACKET, ROTHERHAM. 

Laudate Dominum. Original Church Music. 
Clement Hamil Perrot. 

A most handsome volume is this in respect to paper, 
typography, and bookbinding, and its musical contents are 
worthy of its material splendour. The first argues amateur- 
ship on the part of the author, or at least freedom from the 
fiscal anxieties that too often depress professional life ; the 
second proves musicianship that does honour to its poses- 
sor, whatever may be his calling or status. The volume 
comprises a large number of Chants, Double Chants, Hymn 
Tunes in Short Metre, Common Metre, Metre of seven 
syllables, and Long Metre, besides a large number of spe- 
cial settings of popular Hymn Poems, “ Sanctuses,”’ ‘‘ Kyrie 


By 


tional Anglification of the Latin and Greek initial wor 
and Doxologies. Terms of general and warm commend, 
tion have been applied to the work; we shall but vindic: 

these by naming a few points that we less unreserye; 

admire. In the Chant No. 1, we think that, beautiful 4 
is the harmony of the bar before the last, it is out of place 
in a composition of its class, as being too sentimental, and 
likely to grow tiresome from its very beauty by manifold 
repetition. In No. 3, the anticipation in bar 2 of the 
bass note of bar 3 gives singularly ill effect to the chord 
of ¢ upon the former. In the Double Chant No 2, the bag 
melody of the fourth strain, comprising the interval of a 
minor gth—B flat down to A,—with but one upper A between 
is as ungainly in effect as it is unvocal in execution, |; 
No. 17, the reciting note E, 4th space for the top voice, ij 
too high for ease to the singer or pleasantry to the hearer 
but if the effect of this be open to question, what shall h¢ 


throughout the first strain, and is too low for all comfort 
if not for all possibility; the notation of this piece havin 
for two parts three semibreves in the rst and 3rd strains 
and four semibreves in the 2nd and 4th, is, to say theleast 
inconvenient. No. 22 is ingeniously written in doubk 
counterpoint, the treble and bass of the rst and 2nd strain; 
being inverted in the 3rd and 4th; but the effect would 
have been better had this order been reversed, for the 4th 
strain has the leading-note for its penultimate bass, whereag 
the 2nd strain has the dominant in the corresponding posi. 
tion, and this would have served far better than what is 
written for the final cadence. In the Common Metre Tune 
No. 6, we must protest against the suspended B flat, which 
closes the rst strain and is resolved on A, the start note of the 
2nd strain, making the discord of 38 with a double-ba 
between the dissonance and its resolution ; in all unappro. 
priated tunes—those written to metres and not to poems— 
allowance must be made for punctuation and the conse. 
quent breathing at the end of each line, and such breathing 
in this situation violates one of the chief rules of singing, 
In No. 4 of the Tunes to septo-syllabic lines, there is not 
likeness but identity between its first strain and that ofthe 
popular melody to ‘Jesu, meek and lowly,” in Hymns 
Ancient and Modern; other contributors to this joumal 
express opposite views, but the present writer is strongly 
of opinion that the multiplication of tunes to one poem 1s, 
and will be, and must be violently impedimental to con- 


with them, and hence we may have as many tunes 
sung at once as may be recollected in conjunction witha 
favourite poem; the employment of a phrase from one 
tune as portion of another, cannot but involve greate 
perplexity. No. 5 of the Long Metre Tunes is a clever 
canon of two in one in the 8th, between the treble and 
tenor, with three free parts; there are two objections how- 
ever, to such an exercise of scholarship for the present 
purpose,—first, that the tune needs to end with the repetition 
of the first two bars in order to make it perpetual by com 
pleting the answer; second, that the said answer 1s 9 
obscured by the crossing and recrossing of the two tenot 
parts that it is difficult to trace it by the eye, and will be 
more so to distinguish it by the ear. Not to regard the 
work on the shady side only, let us speak with pleasure of 
the certain charm of the tune to the poem beginning * My 
God, my Father, while I stray,’’ No. 1 of the resettings , 
well-known poems; of that to No. 12, “ Jesu, lover of my 
soul ;” of that to No. 13, ‘‘ Hark, the herald angels sing, 
which is quite good enough to supersede the misapprop" 
ation in too general use to these words of a fragment from 
Mendelssohn’s Sons of Art, a misappropriation that bordert 
on profanity, since suggesting thought of other things pt 
place where contemplation should be fixed upon a 
subject embodied in the text ; of the merit to that o' : 
15, the Easter Hymn; of the sweet simplicity and — i 
ing expression of that to No. 24, ‘‘ In the hour of tri | 
which, however,—so unfortunate is this practice of — 
posing new music to verses that have already been s 
cessfully set—pleases us less than Dr. Monk’s tune « 
same poem, with which we would gladly have spare 





Eleisons” (we preserve the more remarkable than excep- 





comparison ; of the highly meritorious music to No. 


said of the bass note, E one leger-line, which continues: 


gregational singing, since, whoever knows the words is in- 
clined to sing them to the tune he knows in connection \ 
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“OQ Paradise! ’’ which ought to drive out of use the vulgar 
dance tune, together with which the translation came first 
into extensive knowledge; and of others, to name which 
would surpass our already extended limits. Upon the 
whole, this publication merits the attention of musicians, 
as introducing the high claims to notice of a composer 
with a decided vein of melody, a nice sense of harmony, a 
considerable mastery of the technicalities of art, and a 
strong feeling for the subject he takes in hand. 


James SmiTH, LiveRPOOL; METZLER AND Co., Lonpon. 

Morgeau d’Orgue, by Arthur Octavius Smith. 

Tuis little piece for the organ—how strangely the ‘“‘by”’ 
reads after the French title !—pretends to little and realises 
asmuch. It is an Andante in F and in §, of very simple 
character. 


HiME AND Son, LIVERPOOL AND BIRKENHEAD; HIME AND 
ADDISON, MANCHESTER ; HUTCHINGS AND ROMER, 


Lonpon. 
Ave Verum: Bass Solo and Chorus, by J. Bolingbroke 
Cooper. 


HERE we have a piece of smooth vocal writing, melo- 
dious if not a decided tune, and nicely harmonised. The 
chorus supersedes, a solo voice at the words ** O clemens 
O pie.” Mr. Scarisbrick, of Liverpool, for whom it was 
expressly written, has sung this in public. 


PiTMAN, LONDON. 
(Magnificat.) 


Heywoop, MANCHESTER. 
My soul doth magnify the Lord. Key, 
A. By William Moss. 

Tuis piece will have a smooth effect with the voices, the 
parts for which are all melodious, and all pleasant to sing. 
There is the further merit that the words are fairly de- 
claimed, and the course of the modulations honourably 
proves the musicianship of the writer, in the variety of 
effect it produces, with perfect coherence. The publication 
is not a little puzzling to unpractised eyes, for it combines 
regular musical notation with that of the sol-fa system, 
each note having a letter at its heart to indicate the 
syllable whereby Mr. Curwen’s disciples would name it; 
thus the note D embraces a letter F, the note E a letter 
S; and so a reader must have his thoughts in two places 
at once, or his eyes in one while his wits are in another, 
or some such involved complication, as Lord Dundreary 
would say, ‘‘ No fellah can understand.” This combination 
of the two systems goes by the name of ‘“ Hamilton’s 
Union Notation,” and the present is not the first instance 
of its application ; but we think that less advantage than 
confusion must spring from its complication, in the case of 
readers unfamiliar with its twofold appearance. Let it be 
hoped that the merit of Mr. Moss’s music may over ride 
this barrier to its decipherment. 


Festal Organ March; by Roland Rogers, Mus. Bac., 
Oxon. 

THIS presents some showy writing for the organ, 
especially towards the end; but the early part has so 
Strange a consecution of keys as must be unpleasant to 
every cultivated listener, and confusing to everybody who 
can hear at all. It begins, namély, in A minor, proceeds 
Instantly to D major, thence to B minor, and thence to A 
minor again! The false relation of the tritone between 
C, in the first of these, and F sharp in the second, is as 
obvious as it is disagreeable. 





A. Dimo. ine, BrISTOL. 

“Blessed are the pure in heart,” the sixth Beatitude, for 
three treble voices, by Faustina Hasse Hodges. 

HER: is atruly charming little trio. Its chief melody is 
most graceful, its harmony is fresh and decidedly modern 
in character, without being more chromatic than is neces- 
Sitated by the phraseology of the top part, nor than is easy 
to sing and delightful to hear, and the effect of the com- 
bined voices is admirable. It is surely erroneous to name 


the third voice “treble,” which goes down to G below the | The vocal writing throughout, especially in the occasional 
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staff; the word must be meant to imply “ female,” and in 
this sense its use is as incorrect as that of the more ordi- 
nary term “equal.’’ Voices can no better be called all 
treble than all equal, of which one has to go high, another 
to remain in middle register, and the third to go unusually 
low. The matter of definition is far less important than 
the merit of the music assigned to the three parts, and 
this, as has been said, stands high, claims attention, and 
should secure wide acceptance for the piece. We feel the 
naturally devout expression of every phrase, though this 
is rendered in unconventional forms, and we are glad to 
find a writer who is so independent of custom’s trammels 
that she can set scriptural words to notes that flow from 
her heart, and so present them with an air of conviction in 
their truth. 


VAN DE SANDT DE VILLIERS AND Co., CAPE Town. 


The Offertory Sentences of the Church of England, set 
to music by Edward Newbatt. 


LeT us welcome this little publication as a favourable 
specimen of the music of the Antipodes, and rejoice that 
art is there so promisingly represented. It consists of six 
of the Offertory Sentences, set, in the concisest manner, 
for four voices, and printed in short score, so that the 
whole occupies but three octavo pages. ‘The music has 
melodious grace in the top part, which is enhanced by the 
natural, but by no means common-place, character of the 
harmony. It rather treats the syllables as so many pegs 
whereon to hang notes, than attempts any expression, or 
as muchas declamation of the words; its small failings are 
chiefly in the unmelodic progressions of under parts, such 
as once a diminished eighth, and once an augmented fifth 
for the bass, which give it the appearance more of having 
been picked out on a keyed instrument than conceived as 
so many vocal melodies ; still, it has merit which we gladly 
acknowledge. 


BREITKOPF AND HARTEL, LEIPZIG. 

Mass in D minor. Composed by Joseph Schmuck. 

Tue author of this work is a resident in Bombay, to the 
‘Amateur Instrumentalists’’ of which city he dedicates 
his production. He proves himself an accomplished musi- 
cian with a pleasant fluency of thought, having but 
moderate ambition, with full power, however, to reach the 
mark at which he aims. This mark is on the level of the 
lighter Mass music of Haydn and Mozart, but his relation 
to it is different from theirs, in so far as he copies the 
model which those masters moulded. The conventional 
division of the text that prevails in the class of works with 
which this must be compared, parcelling it into sections to 
fit so many musical movements, is here followed, but 
without always the same propriety; for instance, we often 
meet with a half-close upon the words “ Filius Patris,” 
with the commencement of a new movement upon “ Qui 
tollis peccata,’’ in the Gloria, so that though there be a 
change of key and measure distinguishing the new idea, 
the sense is carried on from the dominant cadence to the 
phrase which relatively refers to, or indeed continues those 
first words; here, on the contrary, there is a full-close 
upon “ Filius Patris,” and so conclusive a termination 
that, musically speaking, the piece might satisfactorily 
end, and the relative starts anew, wholly without refer- 
ence to its antecedent, and seemingly regardless of mean- 
ing. An incident of real beauty occurs at the words “ qui 
sedes ad dexteram Patris,” p. 17, where the last inversion 
of the minor ninth of C (written, as usual, C sharp instead 
of D flat) is resolved on the first inversion of a chord of 
B flat, which, however, is a beauty of sound more than of 
sense, since it throws no light upon the text. The Hosanna 
has a different setting to follow, from that which precedes the 
Benedictus, this last-named being cast in fugal form, of which 
it is too dry an example for its repetition to be desirable. 
The Benedictus has unquestionable charm up to the point 
of its full-close in F; but then, the return to B flat, the 
standard key of the movement, is ill-managed, and the 
opening phrase re-enters, consequently, with clumsy effect. 
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use of high notes, betrays some want of experience, or at 
least of perception of how voices may be used to best ad- 
vantage. The work is composed with orchestral accom- 
paniment, a pianoforte arrangement of which only is 
printed. The shortness of this mass recommends it to 
frequent use, and its general interest and agreeable charac- 
ter confirm the recommendation; hence it may be desir- 
ably adopted in many of our London chapels. 


ORIGINAL CORRESPONDENCE. 





CHANGE OF THE SYLLABLES IN MODULATION. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—By the method of solfaing, advocated in my forme! 
letter, the difficulty of applying the syllables to differen 
degrees of the stave in different pieces (which I believe iS 
at the bottom of nearly all the popular objections to 
moveable-doism) is entirely done away with, and the more 
formidable one arising from the supposed necessity for 
changing the position of the do, in the course of the same 
piece, with every change of key, however transitory (which 
seems to form the basis of most of the educated antagonism 
against it) is reduced to a minimum, by using the same 
modifications of the syllables for the signs of a new key 
as for the real accidentals which correspond with them in 
pitch. I said that this plan is easily applicable to the five 
most usual modulations, but it may be used for the most 
remote ones as well, whenever they are only cursorily intro- 
duced and do not obtain such a temporary sway as entirely 
to obliterate the predominating effect of the fundamental 
tonic. Itis true that the syllables would, in the secondary 
keys, lose much of that power to suggest the actual sounds 
required, which, in the principal key of the piece, they 
derive from their association with the characteristic 
“mental effects”’ of the various degrees of the normal 
scale; but they would not the less afford an infallible 
standard for the measurement of intervals. When, how- 
ever, in extended movements, by the exigencies of musical 
form, lengthened modulations are effected which do tem- 
porarily introduce a complete change of key, and especi- 
ally when they, in their turn, become the centres of still 
further removes, it is undoubtedly advantageous to shift 
the place of the do upon the stave. But as all systems of 
solfaing are for the convenience of learners, who, for the 
most part, study in classes, the teacher could always 
announce at what points it would be advisable to do so, 
giving his reasons, and explaining which of the so-called 
accidentals would have to be treated as natural to the key. 
It would, I am convinced,-be a great boon to proficients as 
well as tyros, to instrumentalists as well as singers, if com- 
posers could be induced to change the signatures, even 
Frequently, in the course of the piece, rather than bespatter 
their pages so freely with sharps, flats, and- naturals as is 
now the fashion. 

Even more important for learners (if the established 
notation is to hold its own against the increasing favour 
which the logical consistency and general practicability of 
the Tonic Sol-Fa system is winning for itself), is it that 
some definite understanding should be come to as to the 
extent of the influence of the marks of transposition. In 
the instruction books we are told that that influence ex- 
tends upon the same stave only, to all notes of the same 
name, in any octave, within the bar, and that when the 
last note of one bar is repeated in the next a sign attached 
to the former affects the latter also. NowIcan find no 
fault with the rule itself, nor should I do so with any 
number of exceptions, if they were but explicitly stated and 
generally conformed to. But I believe I am within the 
mark when I say that ninety per cent. of the difficulties 
which beginners, of average ability, experience in reading 
music, are caused by the indiscriminate way in which 
counteracting signs are used long after the influence of 
those which they contradict is at an end. If composers 
cannot be brought to see the disadvantages of the present 


——.. 


music, etc., will avoid hampering the learners’ progress by 
the inconsistent disregard of a very simple and sensible 
rule. 
I am, Sir, yours truly, 
A. ORLANDO STEED, 
Long Melford, Dec. 15, 1873. 


ROYAL ACADEMY OF MUSIC. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—The Royal Academy of Music was instituted in 
1822. The list of patrons, directors, committee of man- 
agement, and professors, proves that it is upheld and ren- 
dered efficient by the cream of society, and the most 
prominent men in the profession. Mr. Joseph Bennett, in 
his well-written remarks, bears testimony to the good 
results and rich promises connected with the institution; 
but he does not make a suggestion, which I have long 


Music should open its doors on one or two occasions 
annually for the purpose of granting decrees or certificates 
to musicians who have never been able to avail themselves 
of the excellent methods of instruction offered to students. 
We have training schools for schoolmasters, but the work 
of National Education was found to be impracticable till 
existing teachers—many of them of old standing—were 
admitted to the advantages of examination for certificates, 
At present, the only degrees offered, and worth possessing, 
must be gained at one of the universities, at a cost very 
much in excess of any remuneration due to the examiners, 
and burdensome to men having large families and limited 
incomes. I have always been of opinion that no institution 
can claim to be national which does not provide for such 
examinations as I have suggested ; and, moreover, I fully 
believe that the entrance fees would form no inconsiderable 
item in the sources of income enjoyed by the Academy. 


I am, Sir, your most obedient servant, 


CHARLES LAWRENCE. 
Pontypool, Jan. 19, 1874. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

The notice of the Christmas Meetings of the Tonic Sol-fa College—with 
many other communications from correspondents, which we shoul: 
have been glad to insert—arrived too late for our last number. 
C. P. H.—The compromise between the fixed and moveable Do systems 
of notation suggested by our correspondent is, we think, scarcely an 
improvement upon either—especially as two different points of the 
Scale ave named by the same syllables—unless we adopt the sonv- 
what clumsy expedient of adding the letter 1 to the end of each 
syllable of the upper tetrachord. 

De.ta.—We can only refer our correspondent to any of the standard 
works on Harmony, especially those of modern date. 
Musicoto.—We scarcely perceive any material difference between the 
plan proposed by our correspondent and that of many musical 
Societies whose epitaphs, after a brief existence, we have been reluc- 
tantly compelled to write. 

E.D. ParmMer.—We can have nothing whatever to do with criticisms 
upon reviews which appear in the pages of our contemporaries. 
H.H.—The E should be sung as printed. The word “to,” ina later 
edition of the work, is inserted in the following bar. 

C. H. Bari.—The progressions do not violate any rule, but we certainly 
do not like them. i“ 

Epwp. Wuite.—Contralto. 


Canto.—We know nothing whatever of the matter, but should re- 
commend any intending competitor to make an application to the 
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TO CORRESPONDENTS (Continued.) 

Captain Hu iver is informed that we cannot insert an account of any 
private musical performance by amateurs. 

W. A. Leonarp.—The book mentioned has been received, but is not of 
sufficient musical interest for review in our columns. 

Cu. Hp.—We cannot «undertake to correct or translate Latin 
inscriptions. 

T. J.H.—The competition was entirely free and open to all choirs, both 
London and country, provided they possessed the requisite number 
of members. The number was 500 not 1,000. 

X.—1. We believe that no such work has been published since the date 
youname, 2. We donot know of one. 

E. Lu.—The passage stands at page 149, score 3, beginning at bar 2. 
It oceurs also wn other places in the Chorus, in different keys; for 
instance, in B minor at page 146, score 3, bar 2. 





—_———_____—_ 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


Barkinc.—On Tuesday, the 2oth ult., an evening concert was given 
at The Abbey Works, under the direction of Mr. Prenton, assisted by 
Miss Denham, Miss Claremont, Mr. Alfred Mori, Mr. Arthur Law- 
rence and Mr. Frank Bascoe. Miss Claremont was very effective in 
her rendering of “‘She wore a wreath of roses"’ and “ Kathleen 
Mavourneen,” Miss Denham received a well deserved encore for 
“Esmeralda,” Mr. Prenton was heard to great advantage in Russell’s 
“Lifeboat,” for which, being encored, he substituted ‘“‘ Over the rolling 
sea,” and Messrs. A. Mori and A. Lawrence were highly successful in the 
pieces allotted them. Several part-songs were sung during the even- 
ing. Mr. Frank Bascoe was an efficient accompanist. The large 
cep | hall was crowded, the greater portion of the audience consist- 
ing of the employés of the works. 


Barrow-IN-FuRNESS.—T he Barrow Choral Society gave a perform- 
ance of the Messiah in the Town Hall, on Tuesday evening, the 2oth 
ult., which, considering the short time the Society has been in exist- 
ence, was highly creditable, both to the members and their energetic 
conductor, Mr. Edward Brown. The principals were Miss Anna Hiles 
(soprano), Miss Jessie Hartley (contralto), Mr. R. Sutcliffe (tenor), and 
Mr.Thornton Wood (bass), all of whom did full justice to the parts allotted 
tothem. The choruses were well rendered, and the band throughout 
was quite satisfactory. The audience was large and appreciative. 


BrisBANE.—Mendelssohn’s Oratorio Elijah, was given by the mem- 
bers of the Brisbane Musical Union, on Wednesday, the 28th Ootober, 
before a very large audience. The orchestra comprised four first 
violins, four second violins, two violas, three violoncellos, one double 
bass, four flutes, two clarionets, three cornets, two drums and cymbals, 
and pianoforte. The chorus numbered one hundred voices, the whole 
being under the direction of Mr. R. T. Jefferies. The character of the 
Prophet, was divided amongst three gentlemen. The tenor solo, 
“If with all your hearts,” preceded by the recitative, ‘‘ Ye people,” 
was well rendered by a gentleman amateur, who took the part of 
Obadiah. ‘‘ Hear ye, Israel” was most exquisitely sung, as was the 
trio “Lift thine eyes,” by first and second soprano and alto. The 
choruses ‘‘He watching over Israel,” ‘‘ Behold God the Lord,” and 
“Then did Elijah,” were given with great firmness. The orchestra 
performed throughout with much ability, and gave evidence of careful 
training; and Madame Mallalieu played the whole of the pianoforte 
Score in her usual excellent manner. The highest praise is due to Mr. 
R. zgaeetion, who, by a “labour of love,” and in the face of many 
difficulties, has in soshort atime brought his forces to such perfection. 
——A COMPLIMENTARY concert was given on the 25th Nov., by the 
Musical Union, to its talented conductor, Mr. R. T. Jefferies, before 
a crowded audience. The orchestral and vocal performers com- 
prised about 130 persons, the beneficiare conducting. The Oratorio 
ney was Elijah, which was performed throughout with the greatest 
effect. 


Brixton.—The Somerleyton Amateur Opera Company produced 
for this season an English version of Verdi's Opera I/ Trovatore, giving 
two or three performances in the first and second weeks of last month. 
In every department the undertaking was a decided success. The 
Scenery and lighting were excellent, the Cloister scene, especially, being 
Very effective. Miss F. Lanville was an efficient Leonora, and Miss 
Maas sustained the part of Azucena in a praiseworthy style. Mr. 
Kossuth Hudson possesses a good tenor voice, and performed the part 
of Manrico with much ease. Mr. K. Hudson, we understand, was one 
of the four selected tenors at the National Music Meetings, held at the 
Crystal Palace last July. Mr. M. W. Hall represented the Count di 
Luna ina careful manner, and Miss Kisbey, Messrs. Knapp, W. Hud- 
son, and Kisbey, did full justice to the characters entrusted to them. 
Miss Barnett discharged the arduous task of accompanist very 
creditably. 


BursLem.—The Potteries Tonic Sol-fa Choristers gave their annual 
performance of Handel’s Messiah in the Town Hall, on Tuesday even- 
ing, the 13th ult. Speaking generally, the execution, both vocal and 
instrumental, was fully up to the high average of excellence attained 
at previous concerts. The most difficult choruses were sung with 
accuracy, and all were given with intelligent appreciation of the senti- 
ment of the words and the design of the composer. The customary 
quartet of professional soloists was composed of Miss Mary Thorley, 
Soprano; Miss Edith Taylor, contralto; Mr. Kearton, tenor; and Mr. 

randon, bass—all of whom were effective, Mr. Brandon being very 
Successful in ‘‘ The trumpet shall sound,” the obdligato to which was 
Played to perfection by Mr. A. Robinson, of Hull. The orchestral 
Portion of the performance left nothing to be desired, the Overture, the 











“ Pastoral Symphony ” and the accompaniments being given in perfect 
taste, Mr. H. Walker supporting the band most efficiently on the organ, 
and Mr. Powell conducting. The hall was crowded. 


CamBRIDGE.— The fifty-sixth quarterly concert of the Amateur 
Musical Society, took place on Tuesday evening, the 23d December. 
The programme consisted of the first part of the Messiah, followed by a 
miscellaneous selection of glees, part-songs, solos, &c. The principal 
performers were Madame Clara Suter, Messrs. Biltor, Ling and S. 
Duffell. Several pieces in the second part were encored, among which 
were “Sing, sweet bird,” by Madame Clara Suter, and “‘ Rupert the 
Ranger ” (Weiss), by Mr. S. Duffell. Mr. W.C. Dewberry, R.A., was 
an efficient accompanist, and Mr. H. J. Brown conducted with his 
usual ability. 


CHELTENHAM.—On Tuesday, the 30th December, Mr. J. A. Mat- 
thews’s first subscription Oratorio performance (fourth season), was 
given in the Corn Exchange, before a crowded audience. The Oratorio 
selected was the Messiah, which was rendered with much effect through- 
out. The choruses were exceedingly well sung. The soloists were 
Miss Julia Jones (whose singing of “ Rejoice greatly” and other airs 
elicited considerable applause), Madame Whitaker, Miss Clarke, 
Mr. Kearton, Mr. Halford, and Mr. Thomas. There was a good band, 
led by Mr. E. G. Woodward, and an organ (erected by Messrs. 
Williams for the occasion), was ably played on by Mr. Heath. Mr. J. 
A. Matthews conducted. 


CHESTERFIELD.—On Monday, the 22nd December, Handel’s Messiah 
was performed in the Assembly Rooms, Market Hall, before a large 
audience. The several solos were very expressively rendered by 
Miss Jennie Twigg, Madame Whitaker, Mr. Cooper, and Mr. Carlos 
Levatt. The choruses were well given by the members of the 
Chesterfield Choral Union, under the conductorship of Mr. T. T. 
Trimnell, who made his last appearance in public previously to 
entering on his new duties at Clifton. THE vacancy caused by the 
resignation of Mr. T. T. Trimnell, who has for upwards of twenty 
years been organist at the Parish Church, was filled up on the 31st 
December, by the appointment of Mr. Henry, John Vaughan, assist- 
ant organist of Gloucester Cathedral. The judge was Dr. E. Ge 
Monk, organist of York Minster, and the conditions of contest 
were of the severest kind. 


CoLNBROOK, NEAR WInpsor.—On Wednesday, the 31st December, 
a concert was given in the Public Rooms, by the Colnbrook Glee Union, 
assisted by several ladies and gentlemen, for the benefit of the National 
School. The programme consisted of overtures, songs, glees, madrigals, 
and part-songs. At the close Captain Bland complimented the per- 
oo upon the success of their efforts, and also the conductor, Mr. 
Ratcliff. 


Dersy.—Mr. T. Tallis Trimnell, for many years honorary organist 
at the Parish Church, Chesterfield, having recently been appointed 
organist of Christ Church, Clifton, near Bristol, the members and 
friends of the Choral Union being desirous of showing their apprecia- 
tion of his disinterested services, subscribed sufficient funds for the pur- 
chase ofa handsome silver tea-pot and coffee pot. The presentation of this 
testimonial took place at the ordinary weekly rehearsal on the 16th ult. 
The chair having been taken by Mr. W. W. Woodward, the presenta- 
tion was made by Mr. C. H. Coulson, the honorary secretary, who 
expressed the cordial thanks of the members forthe kind interest taken 
by Mr. Trimnell in all matters that related to the welfare of the Society, 
and warmly congratulated him upon his new appointment. Mr. Trim- 
nell, in a brief but feeling speech, expressed his sincere thanks for the 
kind and cordial feeling shown to him by his numerous friends in Derby, 
and,regretting the necessity, of severing his connection with them,wished 
every prosperity to the Society. The following was the inscription 
upon the testimonial: ‘‘ Presented to Mr. T. Tallis Trimnell, by mem- 
bers and friends of the Derby Choral Union, in acknowledgment of 
his services as Honorary Organist, 16th Jan., 1874.” 

DoncasTER.—The new organ, built by Messrs. S. Meacock, of High 
Street, for Catherine Street Free Church, was opened on Friday, the 
and ult., by Dr. Spark, organist of Leeds Town Hall, who played 
through a well-selected programme in a most able manner, showing 
off the instrument, which has a fine tone, to the greatest advantage. 
The proceedings were opened by the Vicar of Christ Church witha 
short prayer. 

EpINBURGH.—On Wednesday, the 24th December, Professor Oake- 
ley played on the organ in the Music Class Room, a selection of 
music appropriate to Christmas Eve, before a large audience. 
Particularly noteworthy was a very interesting addition to the statues 
of musicians—a beautiful bust of Beethoven, modelled by Professor 
Schaller, of Vienna, in 1825, a present from the London Philharmonic 
Society to the Edinburgh Music Chair. Two old chorals in the 
Christmas Oratorio, ore said to be 270 and the other 330 years old, 
and Bach's Pastoral Symphony, which, like Handel's, is in the style of 
the old melody played in the streets of Rome in the Chistmas week, 
were very acceptable. The music from the Messiah being better 
known, was more universally appreciated. A Pastorale by Kullak was 
also very warmly received, and the Professor extemporised on two 
well-known hymns at the close.——ANn excellent concert, in aid of the 
Mars Training Shipat Dundee, was given on the r4thult.,in the Music 
Hall, by the Edinburgh Sacred Harmonic Society, presided over by its 
founder, the Rev. John Mackenzie. The choir numbered nearly 120 
voices; the conductor was as usual Mr. Geikie ; Mr. Hewlett presided 
at the organ, and Mr. Martin at the pianoforte. The first part of the 
concert consisted of selections from Spohr’s Die letzten Dinge (The 
Last judgment), the choruses in which were sung with a high degree of 
precision, delicacy and intelligence. The tenor solo and chorus, 
“ Holy, holy,” went remarkably well, the solo part being entrusted to 
an amateur, and the same may be said of the soprano solo and chorus, 
“ All glory to the Lamb that died.” The second and miscellaneous 
part of the concert opened with a worthy rendering of one of the finest 
choruses that Handel has written, ‘Sing, ye Heavens,” from Bel- 
shazzar, an Oratorio so seldom performed as to be almost unknown to 
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the present generation till lately resuscitated in Londonat the concerts 
of the Royal Albert Hall Choral Society. The bass duet, ‘‘ The Lord 
is a Man of War,” from Israel in Egypt, was commendably sung by 
two amateurs. Then came the beautiful and popular air, ‘‘ Mein Glau- 
biges Herz,” from Bach’s Whitsuntide Cantata, well rendered by Miss 
Simpson. The six-part chorus from the Woman of Samaria, “ There- 
fore they shall come and sing in the heights of Sion,” was sung with 
great finish; and one of the treats of the evening was the duet, “O 
lovely peace,” from Fudas Maccabeus, well sung by Miss Simpson and 
a lady with a fine and highly-cultivated contralto voice. PROFESSOR 
OAKELEY gave an organ performance on the 17th ult., inthe Music Class 
Room, before a crowded audience; one of the most gratifying features 
of these recitals being the steadily increasing attendance of students. 
The programme was well chosen and excellently performed. The 
selection from Haydn’s Symphony No. 7 (Largo, Menuetto and Trio) 
was loudly applauded, and Schumann’s “ Choral song” was given with 
an amount of feeling that entranced the audience, and drew forth an 
enthusiastic encore. 


EritH.—The Choral Society gave an inaugural public performance, 
at the Erith Hall, on Tuesday evening, the 13th ult., before a numer- 
ous audience. The programme consisted of Mendelssohn's Cantata, 
Praise Fehovah, and Mr. Arthur Sullivan's Oratorio, The Prodigal 
Son, the former printed for circulation amongst the auditors by per- 
mission of Messrs. Novello, Ewer and Co., the latter by that of Messrs. 
Boosey and Co. The choruses of Mendelssohn's Cantata were excel- 
lently rendered by the members of the Society. Miss Katherine Poyntz, 
Miss Alice Barnett and Messrs. Thurley Beale and Stedman were 
the solo vocalists, and were highly effective in both the works per- 
formed. Mr. R. Lemaire conducted. 


FatMoutH.—A concert in aid of the Royal Cornwall Polytechnic 
Institution was givenin the Society's Hall,on Friday, the 26th Decem- 
ber, chiefly by amateurs. Amongst the pieces deserving special men- 
tion were, a pianoforte trio, from Faust, played by the Misses Guppy 
(pupils of the conductor), ‘‘ Sailor’s Story" (Smart), by Miss Mitchell, 
of Camborne, “ Hearts of Oak,” by Mr. M. Rogers, of Helston, “ My 
Queen” (Blumenthal),’ by Mr. C. W. Robinson, “*O hush thee, my 
babie” (Sullivan), by the whole choir, and two cornet and pianoforte 
duets, by Mr. C. Powell and Mr. C--W. Robinson, the latter lending his 
services throughout as conductor and accompanist. The hall was 
crowded, and about £50 realised. 


Grascow.—The second subscription concert of the season was given 
by the Tonic Sol-fa Choral Society, in the City Hall, on Wednesday, 
the 24th December, when, in accordance with a time-honoured custom, 
the Oratorio selected was Handel’s Messiah. The members of the 
Society quite filled the large organ gallery, and were supported by a 
small orchestra, under the leadership of Mr. Sam. Smyth, and the organ, 
which was in the able hands of Mr. Charles Ferguson. The principal 
vocalists were Mdme. Otto-Aivsleben, Miss Jessie Blair, Mr. Parkin- 
son, and Mr. Winn. The performance was conducted by Mr. W. M. 
Miller, under whose direction the Society has gradually assumed its 
present importance. Mdme. Alvsleben, who made her first appear- 
ance in Scotland, achieved a signal success; her singing of ‘ Rejoice 
greatly " amply meriting the applause it elicited. Mr. Parkinson in 
“Thou shalt break them” was highly effective, and Mr. Winn in the 
music allotted him was careful and conscientious throughout. 


GuILpForpD.—A very good concert was given on the 8th ult., under 
the direction of Mr. Stedman, assisted by Miss Isabel Weale, Miss 
Dones, Mr. Thurley Beale and Mr. Henry Parker. A well-selected 
programme, very successfully performed, was highly appreciated by 
the audience. 


HeEREFORD.—On Tuesday, the 23rd December, the Hereford Choral 
Society gave a performance of Handel's Judas Maccabeus, at the Shire- 
hall. With the exception of Madame Talbot-Cherer, who took the 
principal soprano music, the whole of the performers were members 
of the Society. The Oratorio was not so well given as we should have 
expected from aclass having the advantage of such a skilful and pains- 
taking conductor as Mr. Townshend Smith. In the second part, how- 
ever, and especially towards the close, the choruses were better sung. 
“We never will bow down” went fairly, as did the succeeding choruses, 
except “See the conquering hero comes.” Madame Cherer distin- 
guished herselfin the air, “ Then shall the lute ;” but the grand soprano 
air, “ From mighty kings " was read rather than declaimed. Miss Lydia 
Broad sang“ Pious orgies” and “ Father of Heaven” exceedingly well, 
and showed good taste and cultivated feelingin her interpretation of both 
airs. The Rev. A. Robinson, who undertook the tenor airs, acquitted 
himself remarkably well, particularly in ‘“‘ No unhallowed desire” and 
“ How vain is man.” Mr. J. H. Lambert was suffering from a severe 
cold, and therefore simply read the notes of the bass part ; he however 
created much effect in the bass air, ‘“ The Lord worketh wonders.” 


Heywoop.—On Tuesday evening, the 23rd December, a perform- 
ance of the Messiah was given in St. Luke’s Church, by the kind 
permission of the Rector. The admission was by free ticket, and 
although 1,500 were issued, many people were unable to obtain 
entrance. The principal vocalists were Miss Lydia Vernon, Miss 
Juliet Smith, Mr. J. Simpson, and Mr. Alfred Wroe, and the choruses 
were excellently sung by the Heywood Choral Society, assisted by a 
few friends from Bury. J. F. Bridge, Esq., Mus. Bac., organist of 
Manchester Cathedral, presided at the organ, and Mr. Richard Rigby, 
choir-master of St. Luke's, conducted. After the first part of the 
Oratorio, the Rector delivered a brief address, and at the end of the 
performance a collection amounting to £51 10s. 5d. was made. 


HuppersFIELD.—On the 13th ult., Dr. Spark, organist of the Leeds 
Town Hail, gave a lecture on ‘‘ Pianoforte Music, Ancient and Modern.” 
with illustrations. After a brief sketch of the history of music, the 
lecturer proceeded to describe the mechanism of the harpsichord, 
showing how it differed from the pianoforte ; and amongst the speci- 
mens given of the various styles of music written for these instruments 
were included “The Carman’s Whistle,” Scarlatti’s “ Cat's Fugue,” a 
Fugue by Bach, and various pieces by Handel, Mozart, Haydn, and 











Beethoven, the playing of which drew forth much applause. At the 
close of the lecture the chairman (the Rev. R. Bruce), thanked Dr. 
Spark for the pleasure he had afforded to the audience. F 


Huti.—The Organ at Coltman Street Wesleyan Chapel was opened 
by Mr. W. T. Best, on the 13th ult. The chapel was well filled and 
the selection of classical organ compositions performed by Mr, Best 
was much appreciated. The organ has been built by Messrs. Forster 
and Andrews, of Hull. 


HUuNGERFORD.—On Thursday, the 15th ult., a very successful concert 
was given in the Corn Exchange, by Mr. James Newhook, organist 
and choirmaster of St. Saviour’s, before a crowded audience. The 
chorus consisted of twenty-five boys from the National School, and 
the same number of men from the choirs of the town. The singing 
was steady throughout, and bore evidence of careful and judicious 
training, the various points being attacked with a decision rarely heard 
in small provincial towns. Miss Turner, the solo vocalist, was loudly 
applauded for her rendering of ‘‘ Esmeralda” and “ Come back to Erin.” 
Some young ladies of the district contributed pianforte duets. Mr, 
Newhook was a highly efficient conductor, and Mr. Payne, organist of 
Hawley, Hants, accompanied. 


Keswicx.—On Monday evening, the roth ult,, Mr. Freeman, organist 
of Crosthwaite, gave his annual pianoforte recital at the Keswick 
Hotel. The music was entirely instrumental, one of Broadwood’s 
grand iron pianofortes being used for this occasion. Two of Beet- 
hoven’s chef d’euvres, Mendelssohn’s Songs without Words, and 
some of the sparkling dance music of Herz, Spindler, and others were 
excellently played, and formed an agreeable variety. Much interest 
was felt inthe performance of Miss Smith, pupil of Mr. Freeman, whose 
rendering of Heller’s ‘La Truite” and Pauer’s ‘‘ La Cascade,” gave 
great satisfaction. Mr. Wales well sustained his reputation asa flautist. 
The room was well filled. 


KiLMARNOCK.—On Wednesday evening, the 31st December, a musi- 
cal entertainment was given in the Corn Exchange Hall, under the 
direction of Mr. W. H. Dixon, High Church organist. The audience 
was a large one, and the concert passed off with great success. The 
artists were Madame Thaddeus Wells, soprano; Mr. Darling, tenor; 
Mr. Christian, bass; and Mr. Nicholson, flautist; Mr. Dixon officiating 
as accompanist on the pianoforte. The playing of Mr. Nicholson was 
a great attraction; his solos were superbly rendered, and nothing could 
have been more charming than his execution of the florid imitative 
passages of ‘‘ Lo! here the gentle lark,” in conjunction with Madame 
Wells. Mr. Darling and Mr. Christian were also highly effective in 
their songs. Madame Wells distinguished herself chiefly at the piano- 
forte, of which she is an accomplished player. 


LEAMINGTON.—On Tuesday evening, the 30th December, the mem- 
bers of the Spencer Street choir gave a sacred concert in the Public 
Hall, Windsor Street, in aid of the fund for improving the chapel 
organ. Mr. W. R. Archer, organist, presided at the pianoforte, and 
several picked voices from the choirs of the Parish Church, Christ's 
Church, and Iron Church, were added to the Spencer Street choir. 
The programme included Mozart's Credo; “ Resignation,” by Lindsay; 
the Earl of Wilton’s anthem, “O, praise the Lord;” ‘ Angels, ever 
bright and fair ; Mendelssohn’s air, “ If with all your hearts,” with the 
recitative, “Ye people rend your hearts;"’ the Anthem, “ O taste, and 
see" (Goss); “‘Arm, arm, ye brave;” “Hail, Judea;” ‘“O rest in the 
Lord;”’ “ But thou didst not leave his soul in hell ;” and the “ Hallelujah 
Chorus.” Mrs. Boddington was enthusiastically encored in “Ow 
in the Lord,” and Miss Davis and Mr. Barnett were highly successful. 
The programme was creditably executed, the “ Hallelujah Chorus” 
being particularly commendable. The Rev. J. Morrell Blackie 
presided, and opened the proceedings with a few brief remarks, 
expressive of the pleasure he felt in meeting the friends at Spencer 
Street once more. 


Leeps.—On the roth ult., the Leeds Harmonic Union gave acon- 
cert in the Town Hall, which was in every respect highly successful. 
The choir has been well trained by Dr. Spark, and several pieces were 
so excellently sung on the occasion as to elicit enthusiastic approba- 
tion. The Undercliffe Glee Union also took part in the concert, and 
vocal and instrumental solos were given, which much enhanced the 
enjoyment of the audience. 


LiverPooL.—The twelfth and last concert of the Philharmonic So- 
ciety, for 1873, took place on the 23rd December, the Messiah, as usual, 
being the Oratorio. Principal performers: Miss Edith Wynne, 
Madame Patey, Mr. Edward Lloyd, and Mr. Perkin; trumpet obdli- 
gato, Mr. T. Harper. The first concert for 1874, was given on the 13th 
ult. Principal artists: Madame Nita Gaetano and Signor Agnesi; solo 
pianoforte, Madame Leonie Michiels. The overtures were those to 
Semiramide and Oberon; the Sinfonia, Mendelssohn’s A minor 
(the Scotch Symphony). The committee had hoped to introduce to 
a Liverpool audience, Sir Julius Benedict's MS. Sinfonia in G minor, 
but the non-arrival of the parts from Berlin, necessitated the change. 
The choral members sang with great spirit Mendelssohn's part-song, 
““Now morning advancing,’ and the Swabian part-song, “ Farewell, 
with much delicacy. Signor Agnesi was very effective in the Scena 
(with chorus) from Semiramide,“ Si,vi sari vendetta,” and ‘“ Nazar- 
eth” (Gounod), the last song being encored. Madame Nita Gaetano 
and Signor Agnesi gave, excellently, two duets of varied character— 
the pathetic ‘Qual sepolcro,” from Paer’s Agnese, and “ Leggiadre 
Rondinelle” from Ambroise Thomas’s Mignon. Madame Michiels 
played Weber's “ Concert-Stiick,” with artistic delicacy and effect. The 
evening’s performances concluded with Mendelssohn's March from 
Athalie.——Tnue third of Mr. Charles Hallé’s orchestral concerts was 
given on the 6th ult., at St. George’s Hall, which was filled in every 
part. The leading feature of the concert was the excellent performance 
of Spohr’s Symphony The Power of Sound, which has not been heard 
in Liverpool for about two years. The intensely expressive opening, 
the pomp of the martial episode, and the impressive finale. were exe- 
cuted to perfection; and M. Vieuxtemps is worthy of notice for his very 
effective playing of the Serenade. The other orchestral numbers were 
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the overture to Leonora, a new concert overture by Rietz, and Gounod’s 
overture to Mirella. Mrs. B. Porter was the vocalist, and was highly 
effective in the Scena from Der Freischiitz “‘ Softly sighs,” and Handel’s 
“Let me wander not unseen.” Madame Norman-Neruda secured 
agenuine success by her playing of Beethoven’s Romance in F, and 
(with Herr Straus) Bach’s Concerto in D minor. Mr. C, Hallé con- 
ducted, and was encored for his reading of Chopin’s Polonaise in A 
flat. 

Lynn.—The first concert of the Philharmonic Society for the present 
season was given in the Music Hall, on the 16th ult., the principal 
vocalists being Miss Matilda Scott and Mr. Stedman. The programme 
included a selection from Handel’s L’Allegro, both the solos and 
choruses in which were well rendered. Mr. Stedman received an 
enthusiastic encore for his singing of ‘‘ The Anchor’s weighed,” and 
one of the most successful efforts of the choir was in the part-song 
“Silent night,” which was warmly applauded. Mr. B. J. Whall was 
conductor, Mr. J. Bray, leader of the band, and Mr. W. O. Jones 
accompanists. 


MANCHESTER.—On the 26th December, Signor Giulio Perkin 
made his first appearance at Mr. Charles Hallé’s concerts, and sang 
the following airs, ‘‘ Se il regor e la vendetta” (La Fuive), “ Fallen is 
thy throne, O Israel” (Sir John Stevenson), and “Infelice” (Verdi), 
with much success. Signor Piatti was the solo instrumentalist, and 
was much applauded in his various pieces. His Concerto in D minor, 
performed for the first time here, and his smaller solos, “ Abendlied ” 
(Schumann) were exquisitely played. Mr. Hallé and Sigror Piatti 
gave most excellently the Tema con Variazioni in D major, by 
Mendelssohn. The band played Beethoven’s C minor Symphony ina 
faultless style, and also the overtures, Zauberfléite (Mozart), 
Mirella (Gounod), and Manfred (Reinecke).—— On the 2nd ult., 
Haydn’s Creation with Madame Lemmens-Sherrington, Mr. 
Edward Lloyd, and Signor Agnesi, as principal vocalists, drew a 
Jarge audience. Mr. Hallé conducted as usual. On the 8th ult., 
Madame Sinico was the vocalist, and sang in her accustomed charm- 
ing manner. Mr. Hallé played Litolf's Concerto Hollandais in E 
flat, No. 3, ‘‘ Das Lob der Thranen” (Schubert and Liszt), and “ II] 
moto continuo” (Weber). The Concerto proved most interesting. 
Herr Straus was the solo violinist and received a well-merited encore 
in Spohr’s Potpourri on Irish Airs. The overtures performed were 
Les Abencerrages (Cherubini), L’Eclair’: (Halévy), and Introduc- 
tion to Lohengrin (Wagner). The Symphony was Mozart's 
Parisian, in D, No. 9.——Ow the 15th ult., a very interesting programme 
was performed with the assistance of Madame Norman-Neruda, 
Signor Piatti, and Mr. Hallé. Mdlle. Gaetano was the vocalist. The 
chief atraction was Beethoven's Grand Triple Concerto in C major, 
(Op. 56) for pianoforte, violin, and violoncello with full orchestral 
accompaniments. This was played to perfection, and was heartily 
appreciated by the audience. The novelties of the evening were Raff's 
Grand Symphony, “Im Walde,” in F (first movement); the overture 
Lustspiel (Rietz), and a Ballad and Polonaise, in G, by Vieuxtemps 
for the violin——On the 22nd ult. a crowded audience was attracted by 
the new Oratorio, St. John the Baptist, by Macfarren, with the follow- 
ing principal vocalists: Mesdames Lemmens-Sherrington and Patey, 
Messrs. E. Lloyd and Santley. The performance was one creditable 
to all concerned.—— On Monday evening, the roth ult., Mr. W. T. Best 
gave an Organ Recital, at St. Peter's Church. The programme, 
which included compositions by Bach, Mendelssohn, Mozart, H. 
Smart, J. Lemmens, A. Guilmant, G. F. Hatton, W. T. Best, &c., 
was attentively listened to by a crowded audience. 


MeLBourNE, AUSTRALIA.—Six organ concerts have been recently 
given by Mr. Summers, in the Town Hall, with a success which shows 
how rapidly the taste for good music is spreading in Australia. A week's 
Festival is to be held at Easter, with a fine orchestra and an efficient 
choir, numbering nearly 1000 members. Amongst the works to be per- 
formed will be included Bach's Passion (St. Matthew), Israel in Egypt, 
St. Paul, The Seasons, and a new Oratorio by Mr. Summers. 


Parsonstown, IRELAND.—At the Christmas gathering of Model 
Schools, on Monday Dec. 22nd, a choice selection of music was per- 
formed by the singing-class, and much appreciated. The prizes given 
by Mr. Arnold, music-master, were kindly presented (to those deserv- 
ing) by the Rt. Hon. the Earl of Rosse. 


PenzaNce.—A very successful performance of Sir Michael Costa’s 
Eli was given by the Penzance Choral Society, in St. John’s Hall, on 
Tuesday the 6th ult. The part of the Judge was ably sustained by Mr. 
Winn ; Mr. Cummings took the parts of Elkanah and Saph, with his 
usual carefulness and skill. Mrs. Nunnsuccessfully represented Samuel, 
and Miss Katherine Poyntz, though suffering severely from a cold, was 
most heartily applauded for her singing in the music allotted to 
Hannah. The secondary bassand tenor parts were well rendered by Mr. 
Stephen White, and Mr. Tronnson. The choruses were as a whole 
well sung, and the orchestra, under the leadership of Mr. W. C. Hem- 
mings, also deserves commendation, particularly taking into considera- 
tion that the band consists almost entitely of amateurs. Mr. J. H. 
Nunn conducted, 


Pera.—Handel’s Messiah was performed in the Memorial Church, 
on the 29th Dec., by the British Choral Union. The church was densely 
crowded, the number of applications for places having been nearly 
threefold that of the seats. The majority of the audience was English, 
but there was a considerable number of other nationalities, principally 
Italian, German, and Levantines. The choir was composed of ladies 
and gentlemen. Sixteen of the lady-singers were Armenians, students 
in Mr. Panossian’s school, and two of the gentlemen were also Arme- 
nians. Mr. Christiani, who has trained the Choral Union from its com- 
mencement, conducted the choir, and Mr. Mohert presided at the har- 
monium. The orchestra consisted of Italians, with one exception, Mr. 
Blair, second violin. Mrs. Hanson rendered with eloquence “ T here 
Were shepherds abiding in the field,” ‘‘Come unto Him all ye that 
labour,” “ But thou didst not leave his sou! in hell,” and “I know that 
my Redeemer liveth.” Mrs, Triandaphillides sang very classically “O 














Thou that tellest,” “‘ He shall feed his flock like ashepherd,” and “ How 
beautiful are the feet.” Miss Easton, who has a good soprano voice, 
was effective in ‘ Rejoice greatly, O daughter of Zion!" and “If God 
be for us,” Miss Curtis sang with great pathos “‘ Thy rebuke hath 
broken His heart,” and Mr. Tucker, Mr. Streater and Mr. Knighton, 
gave the tenor and bass solos very creditably. The choruses were all 
well sung, and reflect much credit upon the able conductor of the choir, 
Mr. Christiani. The collection amounted to the sum of £T. 36.34. 

PuLsorouGn, Sussex.—The Choral Society gave a performance of 
Handel’s Judas Maccabeus, at the Corn Exchange, on the 14th ult. 
The solos were taken by Miss Burden, Miss Allen, Messrs. Chatfield 
and Anseli, and the Rev. C. P. Calvert. The choral music was very 
carefully sung. Mr. T. Lacey led the orchestra, and Mr. L. S. Palmer 
conducted. 

RETFORD.—The first evening dress rehearsal of the Choral Society 
was given in the Town Hall, on Monday, the 21st December, before a 
large audience. The work selected was Mendelssohn’s Oratorio, St. 
Paul, which was creditably given, especially the chorale of “To God 
on high,” and the ever-popular “‘ Sleepers, wake.” The solo parts 
were well sung by Miss Wright, Mrs. Wilson, Miss Gylby, Miss 
Spencer, the Rev. Canon Gray, the Rev. A. Custance, Mr. Manning, 
Mr. Bradshaw, Mr. Dimock, Mr. Reacthlows, Mr. Merryweather, and 
Mr. Denman. The pianoforte accompaniments of Mr. Wells were, as 
usual, thoroughly effective, and the performance was a complete 
success, reflecting the highest credit on the care, industry, and 
musical skill of the talented conductor, Mr. Hamilton White. 


R1icHMOND, YorKS.—On Monday evening, the 5th ult., Mr. J. H. 
Rooks introduced for the second time Handel’s Oratorio, the Messiah, 
which was given in the Town Hall, by the members of the Parish 
Church Choir, assisted by several members of the Darlington Choral 
Society—altogether numbering about fifty performers. The pieces 
which were more particularly admired were ‘“‘ But who may abide,” 
“O thou that tellest,” “He shall feed His flock,” “‘ Come unto Him,” 
“But thou didst not leave,” ‘‘ How beautiful are the feet,” “‘I know 
that my Redeemer,” and “ The trumpet shall sound.” The singing of 
the Misses Young, Mrs. J. G. Croft, and Messrs. Greathead, Todd, and 
Burgin, was excellent. The choruses were most carefully rendered. 
An efficient band was engaged for the occasion. Mr. Marshall, of 
Darlington, presided at the pianoforte, and the concert was under the 
able direction of Mr. Rooks. 


Ripon.—The Church Institute gave a Soirée in the Town Hall, on 
Thursday, the 15th ult., at which the Lord Bishop presided, and the 
Marquis of Ripon delivered an address. ‘The members of the Cathe- 
dral Choir, with Mr. A. Ramsden and a few other friends, assisted by 
asmall band, performed a good selection of music, including Men- 
delssohn’s Sons of Art, Haydn’s rst Symphony, and the overtures to 
Masaniello and Clemenza di Tito. Mr. E.J. Crow, Mus. Bac., the 
newly appointed organist of the Cathedral, conducted, and played ina 
most able manner Beethoven's Sonata in D, Op. 10. The proceedings 
closed with a vote of thanks to the performers, and an expression of 
hope that Mr. Crow might enjoy a long, happy, and prosperous reign 
over Ripon Cathedral. 

SHEFFIELD.—On Christmas Eve Handel’s Messiah was performed in 
the Music Hall, Surrey Street, with Mrs. Holt, Madame Whitaker, 
Mr. Bywater, and Mr. Wood as principal vocalists. The choir con- 
sisted of the Sheffield Choral Society, and the Rotherham Hospital 
Musical Union, and the band of members of the Amateur Harmonic 
Society, assisted by several professional instrumentalists. Mr. C. 
Harvey, who originated the concert, must be congratulated on the 
success of the performance, the choruses being in great part given 
with much force and precision, whilst the singing of the principals 
gave great satisfaction. Herr Schollhamer officiated as conductor. 
—On Christmas Day, the Sheffield Tonic Sol-fa Choral Society, 
assisted by the Sheffield Choral Society, gave the same Oratorio, on 
which occasion the Music Hall was crowded in every part. The prin- 
cipal singers were Miss Helena Walker, Miss Moseley, Mr. A. Ken- 
ningham, and Mr. Brandon. The performance opened with “ Christians, 
awake,” accompanied by the free band and organ. Mr. Robinson 
(trumpet), and Mr. J. W. Phillips, as organist, played with their usual 
ability. Mr. Samuel Hadfield conducted. The Messiah was also 
given on the same evening in the Theatre Royal to a full house. 
——Many musical entertainments have been given in the new Albert 
Hall, foremost amongst which must be placed that in which Mr. Pyatt, 
of Nottingham, was the caterer on the 3rd ult, on which occasion the 
splendid band of the Grenadier Guards under the leadership of Mr. 
Dan Godfrey, gave a highly attractive performance. Madame Osborne 
Williams was the vocalist on the occasion, and sustained her part in a 
highly satisfactory manner. M.Guilmant,of Paris, on the 14th ult.,as well 
as on two previous occasions during the month, gave recitals on the 
splendid organ built by M. Coll,of Paris. The hall was crowded on 
each occasion, and the performer most effectively displayed the capa- 
bilities of this fine instrument. Mr. Charles Harvey on the 13th 
ult., inaugurated the first of a series of orchestral and ballad concerts, 
and must be congratulated on the success which attended this, the first 
of the series. ‘The vocalists were Miss Edith Wynne, Miss M. Severn, 
and Mr. Henry Guy. Mr. Charles Harvey was conductor.——On the 
22nd ult.,the directors of the Athenaum gave a concert before a crowded 
and appreciative audience. The vocalists were Mdlle. Titiens, 
Madame Sinico, Mdlle. Justine Macwitz, Signori Fabrini, Borella, 
Campobello and Giulio Perkin. Mdlle. Titiens was in fine voice, her 
“Ernani involami” was exquisitely given, and “ It was a dream ” was 
unanimously encored. The other singers were also highly successful, 
and M. Colyn, in his violin solos, created more than ordinary interest. 


SouTHWELL.—The Choral Society, which has been recently revived 
under the conductorship of C. Bucknall, Esq., organist of the Col- 
legiate Church, gave a very successful evening concert on Tuesday, 
the 23rd Dec., inthe Assembly Rooms. Gounod’s “ Nazareth” was sung 





with great effect by Mr. Clegg, of the Minster choir, and followed b 
the chorus of men’s voices in unison. This was deservedly encore 
as was also “‘ The Linden Tree,” a melodious quartet composed by 
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the conductor, and well rendered by Messrs. Shumack, Wait, Holt, 
and Clegg. The members of the Society may fairly be praised for 
their singing of Macfarren’s “ Three Fishers,” Archer's ‘‘ Kequited 
love,” and Pinsuti’s “Good night, beloved.” The concert was highly 
creditable to the Society, and was well supported by a large audience. 


Strocxport.—The organ at Tiviot Dale Chapel, which has been re- 
constructed by Messrs. Whiteley of Chester, was re-opened by Mr. 
W. T. Best, on the 14th ult. The works performed comprised Mendels- 
sohn’s Organ Sonata, No 4, Offertoire, by Guilmant, Bach’s Echo 
(B minor) and Fugue (G major), H. Smart’s Air with variations, Pre- 
lude and Fugue, by G. F. Hatton, &c. 


Suppury, SuUFFOLK.—A concert was given in the Town Hall, on 
Thursday, the 22nd ult., under the conductorship of the Rev. R. B. 
Earée. The programme was well selected, and the vocal solos were 
much applauded, Miss Earée and Mr. W. H. Cummings receiving 
enthusiastic encores. Several glees were also re-demanded, and con- 
certed instrumental pieces and solos were successfully given, Mendels- 
sohn’s Andante and Rondo Capriccioso (pianoforte), by Miss A. 
Andrews, and a violin Fantasia by Mr. Smythies, being especially 
worthy of commendation. The gross receipts of the concert, which 
amounted to about £40, will be handed over to the organ fund of St. 
Peter’s, Sudbury. 


Sypney.—A choral service was held in the church of St. Mark's 
Darling Point, on Wednesday evening, 19th Nov., to commemorate 
the re-opening of the organ, which has been greatly improved and 
enlarged by Mr. C. J. Jackson. A full choir was present, numbering 
in all fourteen adults and seventeen boys. The service began withthe 
well-known hymn, ‘‘ We love the place, O God.” ‘The prayers, to the 
music of Tallis, were sung by the Incumbent. The first lesson was read 
by Canon Vidal, the second lesson by the Rev. C. F.D. Priddle. The 
services were Cantate, in D, Harwood; Deus misereatur, Jackson in 
F; Anthem, “O Lord, how manifold” (Barnby). A sermon, suitable to the 
occasion, was preached by the Incumbent. At the close of the 
service a collection was made on behalf of the organ fund, exceeding 
£20. The church was crowded in every part, many persons during 
the service standing in the porch. The voluntaries were played by 
Mr. C. H. Wood, organist of St.°Mark's (who also presided ably at 
the organ during the service), and by Mr. Rea, of St. John’s, Darling- 
hurst. 


WALTHAMSTOW.—The Musical Society gave its first concert this 
season at the National School-room on the 1gth ult., when a first 
erformance of a new Cantata, Psyche, the composition of the conductor. 
Mr. J. F. H. Read, took place. The principal vocalists were Miss 
Nessie Goode, Miss Kate Wilkinson, Mr. H. Guy, and Mr. Wadmore. 
There was a full band of about 30 performers, led by Mr. H. Weist 
Hill, and a chorus of about 70 voices. The performance, considering 
the single rehearsal that had taken place with the band, was most 
creditable to all concerned. The Cantata proved a great success, and 
the composer at the termination of both the first and second parts 
received quite an ovation from the performers, and from a large 
audience. The proceeds of the concert are to be applied to the local 
Dispensary. 


WEsTERHAM.— The Harmonic Society gave its first concert in the 
Public Hall on Thursday evening the 8th ult., when a portion of 
Handel's Messiah was performed with much success, the principal 
parts being sustained by Misses Lockyer and Harris, Messrs. Cockerell, 
A. Frogden, Horace Buck and J. Anderson. The second part of the 
programme was miscellaneous, and included several concerted pieces, 
admirably sung by the choir, and a good selection of vocal pieces, 
preceded by the Overture to Figaro. Mr. Howell presided with his 
accustomed ability at the pianoforte. 


West Hackney.—Mr. Edwin Gray gave an evening concert on 
behalf of the New School Building Fund, on Tuesday, the 13th ult., in 
the National Schools, Church Road, under the patronage of the Baroness 
Burdett Coutts. Artists: Miss Ellen Horne, Miss Adelaide Bliss, Miss 
Lydia Elsmore, Miss L’Estrange and Madame Arnold Potter (Miss 
Marienne Potter), Mr. Frank Elmore, Mr. Farquharson and Mr. 
Chaplin Henry; violin, Mr. Viotti Collins; pianoforte ; Miss Ellen 
Bliss, Miss Nellie Hoe, and Mr. Farquharson. The concert was 
eat in every respect, and gave much gratification to a crowded 
audience. 


WILMSLOW, CHESHIRE.—A concert was given on Monday evening, 
the 12th ult. before a large audience. Besides several well-selected 
ballads, instrumental solos were given on the flute by Mr. de Jong, 
on the oboe by M. Lavigne, and on the pianoforte by Mr. Horton C. 
Allison. A duet for flute and obo2 by Messrs. de Jong and Lavigne 
was highly appreciated, as were also the pianoforte pieces played by 
Mr. Allison, which included his own “ Tarantella,” and a Concert 
Fantasia by Liszt, on Mendelssohn's ‘“ Wedding March.” 


OrGAN APPOINTMENTS.—Mr. Louis Loffler, organist and choir- 
master to Anderston Church, Glasgow.—— Mr. E. C. D. Gilmore, 
organist and choirmaster to Holy Cross, Bearsted, Maidstone. —— 
Mr. Thomas Allen (from St. Paul's, Paddington), to Christ Church, 
Wimbledon.—Mr. G. J. Simmons, organist and choirmaster to All 
Saints’ Church, Hatcham Park, “yp TR gg me Hodgson, organist 
and choirmaster to the Parish Church, Huyton, near Liverpool, 
retaining his appointment as choirmaster at St. Philip's, Litherland. 
— Mr. T. Capel Hullett, organist and choirmaster to Cloyne Cathe- 
dral, Co. Cork.——Mr. H. B. Ellis, to St. John’s Church, Leicester. 


Cuorr ApporInTMENTS.— Mr. John Nutton (basso), of Magd. Coll., 
Oxon, to Durham Cathedral.——Mr. Charles Hansford, principal 
tenor to St. Matthias’ Church, West Brompton.——NMr, Hansen Thorn 
(bass), to St. Jude’s Church, Commercial Street, E. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CoO, 


({1BEONS, ORLANDO, a Collection of the Sacred 


Compositions of (of which the scores are not contained in Dr, 
Boyce’s Collection). From the original MSS. and Part-Books, 
together with a transposed Organ part to some of his published 


Ouseley, Bart., M.A., Mus. Doc., &c. 318s. 6d. 
ACH.—The Passion (St. John). 
Octavo, 5s. 4d. 
BRAMS, JOHANNES.—A Song of Destiny 
(Schicksalslied). Op. 54. Translated from the German of 
Friedrich Hélderlin, by Rev. J. Troutbeck, M.A. Vocal score, octavo, 
1s.; Vocal parts, Is. 
ACH.—Magnificat (in D) in vocal score, with an 
accompaniment for the Organ or Pianoforte. The adaptation 
to English words by the Rev. J. Troutbeck, M.A. Octavo, 1s, 
OOKE, Dr.—Magnificat and Nunc dimittis in G. 
(Novello’s Octavo Edition of Church Services, No. 44.) 4d. 
LADSTONE, F. E.—Cathedral Music. Treble 
part, 3s. 
H ODGES, EDWARD, Mus. Doc., Cantab.— 
Gloria in excelsis. Octavo, 3d. 
ANN, F. A.—Te Deum Laudamus in D, with 
accompaniment for the Organ. Octavo, Is. 
HEPPARD, Rev. H. FLEETWOOD, M.A.— 
Benedictus to a form of the sixth tone, from the Liege Gradual. 
Arranged for Voices and Organ. 2d. 
ESLEY, S. S.—Chant Service in the key of G, 
Is. 6d. 
ILLIAMS, CHARLES L.—The Office of the 
Holy Communion (as sung at S. Columba's College, Dublin), 
Octavo, Is. 
IXON, G., Mus. Doc., Oxon.—We will rejoice. 
Full Anthem. Octavo, ts. 
DEES, JOHN B., M.A., Mus. D.—The Lord is 
my Shepherd (the 23rd Psalm). Anthem. 5s. 
H AYDN. — Distracted with care and anguish. 
(Novello’s Octavo Anthems, No. go.) 4d. 
ODGES, EDWARD, Mus. Doc., Cantab.—I 
heard a voice from heaven; and Funeral Chant. Octavo, 3d. 
USELEY, The Rev. Sir F. A. GORE.—It came 
even to pass. (Novello’s Octavo Anthems, No. 91.) 4d. 
AYDN.—Insane et vane cure. Motett for 4 
voices. (Novello’s Octavo Choruses, No. 359.) 4d. 
INSUTI, CIRO.—Where wavelets rippled gaily. 
(Aux bords de la durance,) Quartet or Chorus ad lib. The 
English words by Henry Dulcken, Ph, D. Octavo, 6d. 
— We'll gaily sing and play. (Cantiam, cantiam, danziam.) Quartet 
for four Solo voices, or Chorus (ad lib.) The words translated from the 
Italian of M. Maggioni by Henry Dulcken, Ph. D. Price 6d. 


Pei LOUISA A.—Unrest. Song. 2s. 


LLEN, ALFRED B.—A race between two walk- 
ing dolls. Marche grotesque. 1s. 6d. 


M ENDELSSOHN. Perpetuum Mobile. For 


Pianoforte. Op.119. No. 48 of the Posthumous Works, Se- 
cond Series. 2s. 


PARK, Dr. W.—The Organists’ Quarterly Journal. 


Chorus parts, 


Part XXI: 

1. Lied ohne Worte ren ee Frederick Lux. 

2. Andante eee ae ee J. W. Gritton. 

3. Concert-Fantasia me eee | hal Worping. 

4. Andante eco coe Charles H. Shepherd. 
5- Postlude ooo ee Arthur E. Dyer. 


London: Novello, Ewer and Co. 


RIGHTON.— ARTICLED PUPIL.— Mr. R. 
TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


‘THE Advertiser, who has had 15 years’ Experience 

of the Sheet Music Trade, is open to engage as MANAGER or 
otherwise in London orcountry, or as TRAVELLER for a Music Pub- 
lisher. Has travelled, and knows the Country customers well. Good 
address and excellent references.—C. D., 624, Wandsworth-road, 
South Lambeth. 


} USIC TYPE.—For SALE, a small Fount of 


Ruby (Miller and Richard), quite new, in case.—72, Mayton- 




















street, Hornsey-road N. 


works, The whole edited and arranged by the Rev. Sir F. A. Gore \ 
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ADAME PATEY’S CONCERT TOUR for the 

months of March and April. Artists: Miss Banks, Madame 

Patey, Mr. W. H. Cummings, and Mr. Patey. Accompanist, Mr. C. 

Davieson. Applications for terms and dates should be addressed 

without delay to Mr. Cunningham Boosey, 2, Little Argyll-street, 
Regent-street, Ww. 


BAADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


ees ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 
WANTED, ORGAN PRACTICE in the neigh- 
bourhood of St. Martin’s-le-Grand, London, E.C. Address, 
stating terms, to T. N. N., 17, Canton-st., East India-road, London, E. 
ESSONS on the ORGAN, PIANOFORTE, 
SINGING, HARMONY, and COMPOSITION. Certificates 
granted when competent. Gentlemen willing to assist in a Choir will 
be taken at half terms. Musical Compositions corrected and arranged 
for publication. Dr. Arthur S. Holloway, F.C.O., 73, Hemingford- 
toad, Barnsbury, London, N. 
eee ONS IN HARMONY (by post,) by a Fellow 
of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
tate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 
RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street. E.C. 
Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly:— 





























No.1. Evening Hymn. s.A.7T.B. ... ree eee 4d. 
2. What care I how fair she be? 1.T.B.B. ... 6d. 
3. A Shadow. S.A.T.B.B. one ove eve 4d. 
4. Gather ye rosebuds. s.A.T.B. pes ove 6d. 
5. The loyal Lover. s.A.T.B.B. ove ave Ae 
6. The Butterfly. S.A.7.B. ae re 6d 


London: Novello, Ewer and Co., 1, Berners-street, Ww. 





EDWARD DAVIDSON PALMER. 
CrSLeE OF BEAUTY,” 
“WAKE, MAID OF LORNE.” 
Price 4d. each. Novello, Ewer and Co. 
- palling, and easy of performance. Both these pieces will please.” 
“Some of the harmony is very neat and workmanlike.”—Musical 


Standard. e 
London: Novello, Ewer and Co. 


IE AWAY! HIE AWAY! New Part-Song for 


S.A.T.B., by G. NEWCOMBE. Price 4d. 
London: Novello, Ewer and Co. 








Popular Music and Words (new), sent post free for 12 stamps. 
ERE AGAIN. By Cuartes Carter Hatt. 


Manchester : the Author, 142, Warde-street, Hulme. 


REINAGLE'S 17 SHORT PIECES (Andante) for 
the Organ or Harmonium. Folio (published 5s.), price 1s. 6d. 
Postage 14d. A. Whittingham, Private Press, Streatham, Surrey, S.W. 


RINCK’S ORGAN MUSIC.—New and Beautiful 
«Editions, with Pedal obbligato, of the works of Dr. C. H. Rinck, 
Suitable for use as Offertoires, Communions, Elevations, Postludes. 
Prospectus and Specimen (2 Adagios and x Andante), sent by post for 
One penny stamp. A. Whittingham, Streatham, Surrey, S.W. 














OBERT COCKS and Co.’s VOCAL QUAR- 
TETS.—Two stamps each: ‘God save the Queen,” “Far 
away,” “ Happy be thy dreams,” and ‘‘A Rose in Heaven” (Abt). And 
“God Bless our Sailor Prince” (Stephen Glover), ‘‘ Let the Hills re- 
sound” (Brinley Richards), “‘God Bless the Prince of Wales” (B. 
Richards), four stamps each. 


OD BLESS OUR SAILOR PRINCE. National 
Song. By the Author and Composer of the Duet, ‘“‘ What are 

the Wild Waves saying?” Sung at the Crystal Palace on the day of 
the Royal Wedding by Miss Nellie Power (and obtained an unanimous 
encore), also at the Royal Surrey Theatre by the same lady. 3s., post 
free for 18 stamps. Piano Solosame price. The Part-Song for 4 stamps. 


ET THE HILLS RESOUND. Anew Part-Song, 

by the composer of “God Bless the Prince of Wales,” Post free, 

the Song, 18 stamps; Piano Solo and Duet, 24 stamps each; four voices, 
class copy, four stamps. 


you TRIOS for EQUAL VOICES. Edited by 
WittiaM Hitts. Sequel to the Rounds and Canons. For Class 
Singing and for the Family Circle. In 39 parts, each 2d., except 36-7, 
38-9, double parts, 4d. each; or in three volumes, each, 3s. This useful 
book has become a standard work among the schools, and will be wel- 
comed as a great boon by all teachers of Class Singing. 


OLLOY’S LATEST SONGS.—The Ride (in 
i three keys), 4s. each. The Brook and the Wave, 4s. Post free 
24 stamps each. 
IRO PINSUTI’S NEW,SONGS, post free at half- 
price in stamps :— 
Don't Forget me. 3s. 
In Shadowland. 3s. 
London: Sole Publishers, Robert Cocks and Co., New Burlington- 
street. Order of all musicsellers. 


4 ~ ~ > ~ x a) 
A SET OF SEVEN SONGS. 
Worps By BEATRICE ABERCROMBIE. 
A BIRD SANG IN A HAWTHORN TREE. 
Soprano. Key, F minor. Compass, 12 Notes, C to G. 
“This song for Soprano is exceedingly original, quaint, and truly 
charming—a song that will add to its composer’s fame.”—Queen, 


December 20. 
BLOSSOMS. 
Soprano, Key, B flat. Compass 11 notes, D to G. 

“As fresh as it is beautiful—a true musical poem in fact, fraught 
with delicate imagery and conspicuous for its finished workmanship.” 
—Queen, December 20. 

“ The second, ‘ Blossoms,’ with its quaint and original accompanying 
figure is of a phrase that haunts the mind when once heard.”—Morning 


Post, December 11. 
RIPPLING WAVES. 
Mezzo-Soprano. Key, D. Compass, 12 Notes, A to E. 

“It is as soothing and pleasing in character as the subject demands. 
The words of the whole set are good, and the songs prove that the 
author of ‘To Anthea’ has still a fertile vein of sweet and vocai 
melody.”—Morning Post, December 11. 

SING, NOR LET ONE NOTE OF SADNESS. 
Soprano, Key, A flat. Compass, 10 Notes, E to G. 

“No whit inferior to any one of the set; is a charming song, witha 

melody as interesting as it is novel.”"—Morning Post, December 11. 
SONG OF THE SEA BREEZE. 

Mezzo-Soprano or Baritone. Key,F. Compass, 9 Notes, C to D. 

“Mr. Hatton has been very successful in this song, which has a good 
swing of melody, and runs on well from the first note to the last; it 
just suits the words.”"—The Orchestra, December 12. 

“Ts as fresh, vigorous, and enlivening as its subject. There can be 
no danger in foretelling a | 5 il raph, Dec. 26. 


What shall I Sing to thee. 3s. 


Mezzo-Soprano. Key, D. Compass, 11 Notes, C to F. 

“A beautiful song for Mezzo-Soprano or Contralto, opening with an 
andante con molto movement, soft, gliding, and reminding us of the 
Barcarolle.”"—The Hour, December 17. 

THE VILLAGE CHURCH. 
Mezzo-Sopranocr Baritone. Key, E flat. Compass, ro Notes,C to E flat. 

“ One of those simple, unaffected little ditties which will please all 
alike. For who does not love fresh melody, true expression, and chaste - 
harmony.”—Queen, December 6. 

“A song for all times and seasons is ‘ The Old Village Church,’ the 
music of which, by J. L. Hatton, is in its happiest style, and allied to 
really poetic verses by Beatrice Abercrombie.”"—Graphic, Nov. 22. 

Price Four Shillings each ; sold at Half-price. 
London: Duff and Stewart, 147, Oxford-street, W. 
Dedicated by Special Permission to H.K.H. Princess Louts of Hesse. 
Just Published, price 1s. 6d., (or 12 Numbers, 2d. each), 

HE MOTHER’S BOOK OF SONGS, Translated 
from ‘“Frocher’s Kinder Garten.” The Music Composed by 
Lady Baker. Edited by G. A. MAcCFARREN. London: Messrs. Wilkie, 

Wood and Co., 47, Great Russell-street, Bloomsburv, W.C. 


PSYCHE: 
DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcotTtTs. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co, 
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bi ee hp A OR ee 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co ,1, Berners-street, and 35, Poultry; 
Simpkin, Marshail and Co. Oxford and London: James Parker 
and Co. 

Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. 
ECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OuseEvey, Bart., etc., and Epwin 
GeorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 





Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd.cloth _ 


ettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and 
Epwin GeorGe Monk. ‘ 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


ENI, CREATOR SPIRITUS. Set to Music by 


Epwin GeorGe Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. > 








Sixth Edition. ; 
HE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 
Tenth Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each._— 
Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT tothe PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


"THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jou.e. 
(Large type), price 2s. 6d. Novello, Ewer and Co. 














Just Published. 
CANT NOTED. Second Set, by the Rev, 


Tuomas HeEtmoreE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ACCENTED, 18mo., 34.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 1S I; THE DAY IS PAST AND OVER; THe 
DAY OF RESURRECTION.—S. Mark’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Te Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 

HYMN IN TIME OF CATTLE PLAGUE. 2d. Words, ts. per 100, 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
REY: T. HELMORE’S PLAIN SONG WORKS, 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, ts. 6d.; cloth, 2s. 6d, 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





rice 4d. 

The’ Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
— Price 6d. Bound up with recent editions of the Psalter 

Voted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, nowin 

and. 

Cadences for the order of the Administration of the Lord's Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joing of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 


TE DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. ‘Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set1, ‘“‘ There is a blessed home,” “‘O Love,” and “ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, 1s.—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “‘ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmon: 
and unison, with a free organ part. “ Everywhere exceedingly popular. 
A specimen copy of either for twelve stamps. A very liberal discount 
on adozen copies. London: Novello, Ewer and Co., 1, Berners-street. 











A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp YounG. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages."—Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London: Novello, Ewer and Co. 








Seventh Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. _ 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 





e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 





Now ready, 8vo., price Threepence. 
HE APOSTLES’ CREED, Set-to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGeE Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


SUNG BY MR. HENRY LESLIE'S CHOIR. 
EW MOTETT, by J. G. Catcortr, “O Deus! 


ego amo te” (‘‘O God, my spirit loves but Thee”). Price 2s. 6d. 
(Sold at half-price.) Lamborn Cock, New Bonc-street, Lendon, W. 








“THE CANTICLES to GREGORIAN TONES, 

adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FrepErick IL1FFE, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8 p, 14d.; Te Deum to Tone 7A, 
2d.; Benedictus to Tone 7G, 13d.; Magnificat to Tone 5 A, 13d.; Nunc 
Dimittis to Tone 6a, 14d. 

Published by Novello, Ewer and Co., London; and by Mr. W. R. 
Bowden, Holywell-street, Oxford. 





G A. MACFARREN’S TWO-PART ANTHEMS 
¢ for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—r. ‘Come, and let us 
return.” 2, “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle. 
(This Anthem may appropriately be used at Christmastide.) e 

Second Series, for Female and Male Voices—r. “ Unto us was born. 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “Come ye and let us go up.” (This Anthem may be appropriately 
used at the opening of achurch.) 4. “ Blessed be the name of God. 
(This Anthem may appropriately be used at a Harvest Festival ) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. ‘ 
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EASTER ANTHEM. 
THE LORD IS MY STRENGTH.” 


easy, and effective.) Composed by ALBERT Lowe. Octavo, 3d. 


uj, Lowe writes with the gravity and earnestness of a true com- 
Letforthe Church. This little Anthem is well adapted to meet the 


(Short, 


rants of small choirs, and cannot fail of acceptance when looked at 
the higher ground of religious edification. Moreover, it shows a 
rng musicianly spirit, and that rare gift, the ars est celare 
vriem”—Sunday Times. 
“This Anthem amply fulfils the announcement on the title-page; it 
‘short’ and ‘easy ’—the subjects moreover, being both melodious and 
‘ellharmonised. The unexpected chord of B flat, after the lingering of 
be voices upon D, is a point worthy of attention; and the manner in 
nich the harmonies flow towards the final close is well deserving of 
Lmmendation. The Anthem will, we think, be found extremely 
seful.”—M usical T: imes. 
“Mr, Lowe has contributed to Church congregations and Choral 
iocieties a ‘short, easy, and full’ Anthem, which is calculated to afford 
ch satisfaction, and to be largely in request. The subject is treated 
p atruly devotional spirit, and with musicianly skill, and it is well 
larmonised."—News of the World. 

“An excellent Anthem.”—The Church Times. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Rix EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Girt. 2d.each. London: Novello, Ewer and Co. 








OR LENT.—A New Edition of the celebrated 
Hous’ Benedicite, just published, price 6d. nett. Reduction 
ade to Choirs taking a mumber, postage free.—F. and W. Sabin, 25, 
bull-street, Birmingham. 


por LENT.—Benedicite, set to Chants by Dr. 
SraneR, Organist of St. Paul’s; J. TurLe, Organist of West- 
pinster Abbey; and H. S. Irons, Assistant Organist of Chester 
Pathedral, Fourth and entirely new edition, octavo, with preface, 2d. 
Novello, Ewer and Co., 1, Berners-street, W. 








Full Anthem for Lent, by W. C. Lestie. Worthing: L. S. 
erand Son; Cambridge: Ling and Co. 


ANTHEMS SPECIAL AND GENERAL. 


Nearly 400 pages of New Music, bound in cloth, 7s. 6d. A New 
nthem for every Season in the Church. 
Contributors—Sir MICHAEL COSTA. 
Sir JULIUS BENEDICT. 
Sir F. GORE OUSELEY, Bart. 
Str STERNDALE BENNETT. 
Sir GEORGE ELVEY. 
Sir ROBERT STEWART. 
many other well-known Composers. The Volume contains the 
paper and printing, and is pronounced to be a most attractive 
and well worth double the price charged. Price 7s. 6d. An 
eto Choirs who take twelve or more copies. Published by 
. Lloyd Fowle, 48, Hunter-street, Brunswick-square, London, W.C. 
.B.—One Specimen Volume for 6s. 


t 
) TO YOUNG COMPOSERS ABOUT TO PUBLISH. 


A ra ae REED SHALL HE NOT BREAK. 














R. LLOYD FOWLE (now resident in London) 


_ undertakes the revision of Authors’ Manuscripts, and the entire 
Rblication of the same. His long experience of twenty years, and 
he very successful works he has produced, may reasonably tend to 
pspire confidence as to the care and good workmanship that will be 
fought to bear in the revision or publication of any works that may 
Fentrusted tohim. Estimates given for plates, printing, and paper 
Midocopies or more. ARTICLED PUPIL required to learn the 
fsiness of a Music Publisher. Address Dr. Fowle, Music Publisher, 
i Hunter-street, London, W.C. 

NB—ORGANS, HARMONIUMS, or PIANOFORTES selected 
fom the best London Houses, at the shortest notice. In these days of 
fraud and imposition, the advice of a Professional Musician is an 
te necessity. 


CRED SONGS, BY MILES BENNETT. 






















: (Compass from B natural to F natural.) 

HE LORD IS MY SHEPHERD. (Words from Psalm xxiii.) 3s. 
PRATITUDE. (Words from Psalm CXVi.) os ue hag ee A 
ge "falc FOR THE LORD. (Words from 
ONSOLATION. (Words from “ The Dove on the Cross.”) ... 38, 
Good Sacred Songs are certainly rarely to be met with; but we 
able confidently to recommend each of the above to every true 
uician, The spirit of the familiar words of the Psalms is admirably 
ught and Sustained in these compositions. In all, the musician will 
Mimodulations and harmonies accurately arranged, airs remarkable 
their s mpathy with the words, and accompaniments containing 
‘ Considerable and, in some places, of exceptional beauty and 
e turn to these songs with a degree of pleasure, when we 
° t the quality of many of the sacred airs of the present day, 
’ of which can boast their illuminated title-page as their chief or 
car —Church Bells, March 2gth, 1873. 

r. Bennett has given a sacred character to his music in excellent 
pathy with the words he has selected; and we cannot too much 
mend the musicianlike manner in which the whole of the accom- 
uments are written.”—Musical Times, Oct. rst, 1871. 

Sent post-free for half price in stamps. 


COMPOSITIONS BY 


SIR JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion of 
Her Majesty’s Thanksgiving at St. Paul's Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, gd., vocal parts, 6d. each. 

BENEDICTUS wn D. To follow the above Te Deum, octavo, 6d. 

TE DEUM rn F. Folio, 1s. 6d., octavo, 4d. 

rion TE DEUM anv BENEDICTUS, in C. For four voices, 
octavo, 4d. 

CANTATE DOMINO anp DEUS MISEREATUR, tn C. For 
voices in unison, octavo, 6d. 

THE GLORY OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, Is., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEAVEN. Full Anthem for four 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 


4d., vocal parts, 1s. (Suitable for St. Michael and All Angels, New 
Year, and Septuagesima.) 
THE LORD IS MY STRENGTH. Thanksgiving Anthem for 


the recovery of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 
octavo, 6d., vocal parts, Is. 4d. 
ondon: Novello, Ewer and Co., 1, Berners-street, W. 


HE CHURCH PSALTER AND HYMN-BOOK. 
OXFORD EDITION, with APPENDIX. 
Edited by the late Rev. Witt1aM Mercer, M.A. 

All the Harmonies Revised by Sir JoHN Goss, composer to Her 
Majesty's Chapel Royal, and late Organist of St. Paul's Cathedral. 

“THE CHURCH PSALTER and HYMN-BOOK, with APPEN- 
DIX,” comprises 591 Hymns, including several of the finest Hymns of 
the Continent, from the pen of earlier and modern translators, and 
sterling Tunes drawn from the most unexceptionable sources, English 
and Foreign. 

The WORK may also be had bound up with the Canticles, pointed 
for Chanting, the Prose Psalter, pointed for Chanting, and with Chants; 
the Daily Service, prepared for Cathedrals; and the greater part of the 
Book of Common Prayer. 

The HYMNS may be had without the music, from 3d. upwards. 
The APPENDIX may also be had separately. 

Price Lists, with full particulars, will be sent on application. 
London: James Nisbet and Co., 21, Berners-street, W. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Galkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. : 
ust Published, price 6d. 
IVE KYRIE ELEISONS. By Tuomas Smirnu, 

Organising Choirmaster to the Church Music Society for the 
Archdeaconry of Sudbury. The music is arranged in an easy form, 
and special attention has been paid to the proper accent of the words. 
London: Novello, Ewer and Co., 1, Berners-street, W. To choirs, 
4s. per dozen, post free, on direct application to the Composer, Angel 
Hill, Bury St. Edmunds. 











By the same Composer, price 3d. 
ASTER ANTHEM—‘“ Christ is risen from the 
dead.” Written specially for village choirs. London: Novello, 
Ewer and Co. Post free direct from the Composer. 





Just Published. f 
WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
Rospert Jackson. Octavo,6d. London: Novello, Ewer and Co. 
‘THE OFFICE of the HOLY COMMUNION (as 
sung at the College of S. Columba), composed by Cuartes L. 
WIL.1AMs, Organist of S. Columba’s College, Dublin. Octavo, ts. 
London: Novello, Ewer and Co. 


HE LORD IS RISEN INDEED, HALLE- 

LUJAH. Anthem for Easter, by BENJAMIN CONGREVE, price 2d. 

Also, TE DEUM LAUDAMUS ir E flat. Folio edition, reduced 
price, 2d. London: Novello, Ewerand Co., 1, Berners-street, W. 


“ OVEABLE-DO” INDICATOR for the PIANO- 
FORTE. One Shilling. London: Novello, Ewer and Co. 


“\LD PSALMODY.—WANTED T. KErFopt’s 


(Boston) Collection of Psalm Tunes, 2 vols., folio. 




















London: Novello, Ewer and Co., 1, Berners-street, W. 


Address Rev. H. Parr, Vicarage, Yoxford. 
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MUSIC FOR THE COMING SEASON. 


engine, Hymns, and Carols. 


LLEN, G. B.—HAVE MERCY UPON-ME, O GOD. Verse, 
Anthem for 4 voices, Is. 
TTWOOD, T.—ENTER NOT INTO JUDGMENT. Full, 4 
voices, 6d. Small class copy, 13d. 
— TURN THY FACE FROM MY SINS. Treble Solo and 
Chorus. 6d. Small class copy, 14d. Vocal parts of the above, 74d. 
— TURN THEE AGAIN. Full, 4 voices, 6d. Vocal parts, 6d. 
ee ME A CLEAN HEART,O GOD. Full, 4 
voices. Vocal score, 1s. Vocal parts, Is. 
— IBOW MY KNEE. Full, 4 voices. Vocal score, 1s. Vocal parts, 6d. 
— HAVE MERCY UPON ME. Full, 4 voices. Vocal score, 6d. 
Vocal parts, 6d. 
— GRANT TO US,LORD, WE BESEECH THEE. Full, 4 
voices. 8vo., 13d, 
ATTISHILL, yo —CALL TO ar Anthem for 
7 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 3d. 
AU MER, HENRY. —LORD, HOW ARE THEY INCREASED. 
Full, 4 voices. Vocal score, 1s. Vocal parts, 6d. 
ENEDICT, Sir JULIUS.—TRY ME, O GOD. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 6d. 
ENNETT, Sir W. STERNDALE, Mus. Doc.—O THAT I 
KNEW ders oe a I MIGHT FIND HIM. _ Vocal score, 
folio, ss ; ditto, , 3d.; vocal parts, Is. 
EST ee OBE NE DICITE, OMNIA OPERA, for Responsive 
Biber: with a Free Organ Part. Score, ts. 6d. Vv ocal score, 3d. 
OLCK, OSCAR.—O LORD, HOW LONG WILT THOU 
FORGET ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
CAE 1. BAPTISTE.—OUT OF THE’ DEEP HAVE I 
CRIED UNTO THEE. Verse B, with chorus. Vocal score, 
1s. 6d.. Vocal parts, 73d. 
— O GOD, HAVE MERCY. Verse Anthem for Tenor Voice, with 
final Chorus for 4 "oices. Vocalscore, 1s.6d. Vocal parts 74d. 
— UNTO THEE WILL I CRY, O LORD. Verse Anthem for 
Tenor voice and Chorus. Vocal score, 1s. 6d. Vocal parts, Is. 
— THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, and 
IF WE SAY WE HAVE NO SIN. Two Introits. Vocalscore 1s. 
OLBORNE, LANGDON.—PONDER MY WORDS. s. Solo 
and Chorus, 6d. Class copy 14d. 
— OUT - THE DEEP. Full, 4 voices. Vocal score, 6d. Vocal 


parts, 6 
REND. YOUR HEARTS. Full, 4 voices. Vocal score, 9d. Vocal 
parts, 6d. 
ORFE, J a MY WORDS, O LORD. Verses.s. and 
Chor 


(COWARD JAMES.—O LORD, CORRECT ME. Full, 4 voices. 


ROTCH, Dr.—COMFORT, O LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, “Be merciful,” and 
newly arranged by Sir JoHN Goss. Vocal score,6d. Vocal parts, 6d. 
IEMER, P. H.—HE WAS DESPISED AND REJECTED 
Four voices, 6d. 
| ate Sir G.J.—COME UNTO ME,ALL YE THAT LABOUR. 
T. Solo with chorus. Vocal score, 1s. 6d. Vocal parts, 1s. 
FARRANT, R—CALL TO REMEMBRANCE. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 74d. Class copy, 14d. 
Favre, , J.—SAVE, LORD, AND HEAR US (Ave Maria). Motett 
for Soprano or Tenor Solo, with Chorus. Vocal score 2s. 
— O SAVING VICTIM (O Salutaris). Motett for Soprano or Tenor 
Solo and Chorus. Vocal score, 2s 
ARRETT, Dr. G. M.—JUST ju DGE OF HEAV EN. Psalm 43. 
Contralto Solo and Chorus. “8vo. , Is. 
OSS, Sir JOHN.—COME AND LET US RETURN UNTO 
THE LORD, Anthem for 4 voices, with short Recitatives for 
Baritone voice Vocal score, 2s. Ditto, 8vo., 3d. Vocal parts, 1s. 
— HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, Is. 
— HEAR,O LORD. Full 4 voices, 6d. Vocal parts, 6d. 
— ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. 
score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. 
— O SAVIOUR OF THE WORLD. Four voices. Vocal score, 1s. 
Ditto, 8vo., 3d. Vocal parts, 6d. 
OUNOD, CHARLES. —THE SEVEN WORDS OF OUR 
SAVIOUR ON THE CROSS (Filiz Jerusalem). 8vo. size, Is. 
—— DAUGHTERS ie  cmpomeunion Anthem for Lent. 8vo. 
size, in paper cover, 
— O DAY OF PENIT ENCE. —Anthem for 4 and 6 voices. 8vo., 8d. 
— O COME NEAR TO THE CROSS. Anthem for 4 voices, 
Vocal score, folio, 3s.; ditto, 8vo., 8d. ; separate vocal parts, Is. 
— COME UNTO HIM. Full Anthem for 6 voices. Vocal score, 
folio, 1s. 6d.; ditto, 8vo., 3d.; separate vocal parts, 9d. 

-—— WORD OF GOD INCARNATE (Ave Verum), 5 voices. Vocal 
score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 74d. 

-—— WORD OF GOD INCARNAT E(Ave Verum). Motett, inscribed 
to Mr. Henry Leslie. Vocalscore,1s. 8vo.,14d. Vocal parts, 6d. 

— ALL YE WHO WEEP. Full anthem for 6 voices. Vocal score, 
folio, 1s. 6d.; ditto, 8vo., 3d.; vocal parts, 6d. 

—— AS THE HART PANTS (Sicut Cervus). Motett for s.a.T.B. 
Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
This Motett may ‘also be had in the same form for 7.7.B.B. 


Vocal 


—— FROM THE DEEP HAVE I CALLED (De Profundis). 130th 
cing For four Solo voices and Chorus. Vocal score, 4s. Vocal 
parts, 


RE ENE, Dr.—LORD, LET ME KNOW MINE END. Verse 


¥ ent, 


V 





8.8. with chorus, 1s. Vocal parts, 7$d. Class copy, 14d. 
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Hayne, L. G., Mus. Doc.—PONDER iy WORDS, O Lon 


— TRY ME, OG 


— COME AND LET US RETURN. 
— I WILL LOOK UNTO THE LORD. 


NY 


— FOR OUR OFFENCES. 8vo., 
—- MY GOD, MY GOD. , 6d, 
— WHY RAGE FIERCELY THE HEATHEN, For Deut 


— TURN US, © LORD. Anthem for four voices. 
— TRY ME, O GOD. 


— REND YOUR HEARTS. 
—O SAVIOUR OF THE WORLD. Full Anthem for Doutl 


p* 


— I WILL CRY UNTO gen Full, 4 voices. 
—— TURN THY FACE FROM. MY SINS. Verse. Vocal 


—— GOD, BE MERCIFUL, Full, 
—— a SAVING VICTIM. Full, 4 voices. Vocal score, 18 v 


Te 
WE 


—LET US LIFT UP OUR HEART. 
——O GOD, WHOSE 







ACKING, R., Mus. Doc.—LORD, LET ME KNOW MIN 
END. Vocal score, folio, 1s. 6d. ; vocal parts, rs, 34, 
AYDN.—DISTRACTED WITH a AND ANGuIs 
Vocal score, folio, 1s. 6d.; ditto, 8vo., 
Vocal score, folio, 1s. 6d. 
OPKINS, E. 
LORD. Fu 


; vocal parts, Is 
j-IN. MY DISTRESS I CRIED UNTO nl 
1 ae ts. Vocal parts, 6d. 

OD. Vocal score, folio, 1s.; vocal parts, 1, 
RONS, HERBERT S.—SHEW THY SERVANT THE Li¢ 
OF THY COUNTENANCE. Full, 4 voices, Vocal score, 
Vocal parts, 6d. 








First 
compli 
to ama’ 
i various 


ACKSON, W. (Masham).—COME AND LET US RETURYY ov 
believe: 


s. Solo and Chorus. Vocal score, 1s. Vocal parts, 6d. 
EKYLL, C. S—SAVE ME, O GOD. Full, 4 voices, y 

score, od. Vocal parts, 6d. 

W. D. and S. N.—THE GREGORIAN CHANT FOR TH 
« MISERERE. Arranged gh neers by V. Nove 
Adapted to English Words. 8vo., 


voices. 


phrasin 
simple, 
it, by a 

Sec 


ESLIE, HENRY.—O HAVE’ MERCY UPON ME. Fill ai 


Vocal score, 6d. Vocal parts, 6d. 


i Ghee on G. A.— TWO-PART ANTHEMS for § 


Choirs; equal voices. 

8vo., 6d. 

8vo., 6d. 

ANN, R.—GRANT, WE BESEECH THEE. Full, 4 voic 
Vocal score, 6d. Vocal parts, 6d. 


ENDELSSOHN.— AS THE HART PANTS (rst Movemen 
d. } 


4 voices, 1s. 3d. Vocal parts, 6d. 8vo. score, 3 
UDGE ME, O GOD. For Double Choir. 
ORD, ON OUR OFFENCES. 2 13d. 
14d 

For Double Choir. 


8vo., 4d. 


8vo. 


Choir. 8&vo., 

ares eT EAD THOU MY Eee 
; ditto, 8vo., 6d.; Vocal parts, 1s. 

ARES, Dr.—CALL TO REMEMBRANCE, Full, 5 voice 


Vocal score, Is. 


Vocal score, fol 


Is. 

Full, 5 voices, 6d. Vocal parts, 74d. 

BERTHUR, C.—GIVE EAR, O LORD (Ave Maria), Mote 
for 4 voices, with or without accompaniment. Vo al scord 
folio, 1s. . ditto, 8vo., 14d. 

USELEY.—-UNTO THEE WILL I CRY. Vocal score, flit 
1s. 6d.; vocal parts, Is. 


—— HEAR ig re O GOD. Full, 4 voices. Vocal score, 6d 


vocal parts, 
Full, 4 voices. Vocal score, 6d; 
vocal parts, 6d. 
Choir, without accompaniment. Vocal score, 6d., Vocal parts, 
Full, 4 voices, 8vo , 4d. 
PARK, Dr. W.-O, dop, HAVE MERCY UPON ME. Ful 
4 voices, od. Vocal parts, 6d. 
— ALL WE LIKE SHEEP HAVE GONE ASTRAY. 
voices. Vocal score, 1s. 3d. Vocal parts, Is. 
POHR,—AS PANTS THE HART. s. Solo and 6 voices. 
ranged from the Crucifixion by T. SriMmpson. Is. 3d. 
class copy, 13d. _ Vocal parts, 73d 


TAINER, Dr. JOHN.—DELIVER or O LORD. Ful} 


voices Vocal score, 6d. Vocal parts, 6 
TEGGALL, Dr. C. —HAVE MERCY UPON ME. Full, 4 voi 
Vocal score, 6d. Vocal parts, 6d. 
Vocal score, 
Ditto, 8vo., 3d. Vocal part 


ts. 6d. Vocal parts, 1s. 
OURS, B.—IN THEE, O LORD, HAVE I PUT MY TRUS 

ia Vocal Score, Is. Ditto, 8vo., 3d. Vocal parts, 6d. 
8 voices. Vocal score, 1% 
Vocal Parts, Is 


arts, 
RLE 7is— —ARISE AND HELP US. Arranged from Mare 
Full, 4 voices. Vocal score, 9d. Vocal parts, 6d. 
ALMISLEY, T.A.—PONDER MY WORDS, 0 LORD. ¥ 
s.s., with Chorus for Treble voices, 1s. V ocal parts, 6d. 
LDON, JOHN.—HEAR MY CRYING. Anthem for 6 voit 
1s. 3d. Vocal parts, 1s. 1 
ESLEY, Dr. S. S—CAST ME NOT AWAY FROM 
PRESENCE. Vocal score, 1s. 6d. Vocal parts, 94. v 
Vocal score, 45 
arts, 2s. 6d. . 
¥ NATURE AND PROPERTY. Fil 
voices. Vocal score, 1s. Vocal parts, 6d. EN 
HITFELD, Dr. J. C.—-ENTER —* INTO JUDGM 
Full, 4 voices, 6d. Vocal parts, Fe 
INTER.—HE AR MY PRAY ER, i) LORD. Full, 4 voices 
Class copy, 14 B 
ISE, M. om WAYS OF ZION DO MOURN. 
and Chorus. Vocal score, 1s. Vocal parts, 1s. 3d. 


Verse, $4 
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BEETHOVEN’S SONATAS. 


(NEW AND COMPLETE EDITION). 
EDITED AND FINGERED BY AGNES ZIMMERMANN. 
In One Volume, Folio size, handsomely bound in Cloth, gilt edges. Price ONE GUINEA. 





PREFACE. 
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S. 3d. 
D “ANGUIs 
tDS, 0 LO 

| 
) UNTO TH} 








call parts, 15, 
THE Li 
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Is. 

arts, 74d. 
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NoTWITHSTANDING the many editions of Beethoven’s 
Sonatas that exist already, the present one will stand in 
need of no justification if it should prove a help towards 
the better rendering and clearer understanding of these 
great works. This it aims to be. ; 

Firstly: by the fingering. Many passages from their 
complication, present difficulties almost insurmountable 
to amateurs without some guidance, others again admit of 


i various ways of fingering; in all such cases the one 


selected is that which the Editress, on careful consideration, 
believes to be the most conducive to the clearness of the 
phrasing ; and even should it not seem the most easy or 
simple, the player may be repaid for any practice spent upon 
it,by a better insight into the purport of such passages. 

Secondly: by the slurs, which are of such essential 
importance to define the phrasing, and yet are so seldom 
placed with due attention. These have been carefully re- 
vised ; the best editions have been compared; in innumer- 
| able places where (contrary to musical sense and feeling) 
the slur stops short of the final note or resolution, it is 
here made to include such note or resolution; in fugal 
movements where the subject is originally slurred, the 
same indication is added in all its repetitions. 

Thirdly: by the addition of the small staves in some 
places; it must be borne in mind that the compass of the 
Pianoforte was formerly much more limited than it is now, 

B= 
and conse- 


the highest note being at one time F 
quently passages which, in the first part of a movement, 
appeared in a certain form, were obliged, when they re- 
curred in the second part in a higher key, to be compressed 
for want of notes. In many cases this enforced alteration 
led to the addition of a new feature of interest, as, for in- 
stance, in Sonata No. 4 (page 51), where 


ics 2 











1s. 3d. S 


| score, 3S 


ore, 18. Vi 


a Vor 
TY. Full 
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. # soccurs, : 
—c-—3—= instead = 
7 co ee 
and again in Sonata No. 17 (page 221)— 
@ fe £ £ 
2 2 : 
A) 4. : 
ak a t L } i | 1 
I 1 L 
i =~ ao 
instead of sie et 2 ete 3 
$3 be T _ bi : — o- + a 
i = 























; ea” = 2S —— 
; In both these examples the introduction of the Pedal-note 


in the top part is so novel and beautiful, that it more than 
Compensates for the loss of the original form of the phrase 
~wherever similar instances occur (and there are many), 
no alteration is proposed; but where no such compensatory 
tlement exists, where it is plain that the mechanical 
limitations of the instrument alone prevented a complete 
teproduction of the original passage, such passage is here 
Pinted in the shape in which it would probably have been 
Witten, had the keyboard in Beethoven’s time had its 
Present extent. Such alterations are offered as sugges- 
tons only ; whoever prefers, can of course play the passage 
according to the original text. 

_ The places where the present edition varies from others 
M notes, and the reasons for such variations, will be found 


in wes 
the accompanying list. AGNES ZIMMERMANN. 





Sonara I, Page 7, line 4,bar2. B flat, instead of B natural, 
to correspond with similar passage in bar 2, line 1. 
DH. 


Sonata II, Page 15, line 5, bar 3, Ogg gee This 
es 











bar is printed in accordance both with the first editions 
of the Sonata and the last, by Breitkopf and Hartel ; 
in the interim it has been made (by Moscheles and 
others) to correspond with the fourth bar following, 
for which there does not seem sufficient reason. 





SonaTa IV. Page 49, line 1, last bar, bol # 

io oS _#5e— 

In most editions the G is natural, but as it assumes 

the same position in the harmony as the D flat in 

bar 5, line 5, page 45, the G is here flattened to make 
both passages correspond. 

Sonata V. Page 64. Inthe 5th and oth bars of the second 
part, f is placed to the first chord instead of later, to 
give the same character as the opening subject. 

Sonata VI. Page 78, line last bar. The natural is 
placed to D, according to similar passage in last bar 
but one of page 79. 

Sonata VII. Page 87, line 5, bar 2. Cin the bass (instead of 
A), in accordance with similar passage in line 3, page 84. 

SonaTa XII. Page 155, line 2, bar 3. ‘The bass octave is 
here printed A (instead of F, as in some editions), to 
preserve the uniform motion with the top part. 


2 


#9 


Sonata XV. Page 184, line 4, bar 2, = ee 
D instead of E, to correspond with similar phrase on 
page 188, line 2, bar 6. 

Sonata XIX. Page 254, line 2, last bar, twice G in the 


bass, instead of G8 — according to similar 


phrase in last bar, line 5, page 252. 

SonaTA XX. Page 256, line 7, first bar. E is added in the 
bass to correspond with bar 3, last line of previous page. 

SonaTA XXI. Page 263, line 5, last bar. The Harmony 
is here printed to correspond with the same place in 
the five following bars. In some editions, instead of this 
first inversion, it appears as a second inversion, which 
seems to be irrelevant to the remainder of the passage. 


Page 281, line 2. The touch of the Pianoforte was 
formerly so light, that runs in thirds and octaves could 
be done by sliding the fingers along the keys ; this was, 
of course, much faster than they could ever be played 
from the wrist. It being now impossible to execute this 
passage in the manner intended, the small staves indi- 
cate the best way of dividing it between the two hands. 


wee 





SonaTa XXVII. Page 342, line 5, bar 4. 


according to the manuscript, not as generally printed 


-e ff 
thus: = Page 350, line 5, last bar but one, 
3 . 
=S— according to the manuscript. 
=a 


SoNATA XXVIII. Page 360, line 2, last bar. Twice Ein 


2 
the left hand, instead of ees as in other 


editions, since Beethoven evidently intended the strict 
imitation of the fugal subject, having even written 
perfect fifths to ensure this (see same page, line 4, 


= 
bar 2 = 
i 
ee : f 
Page 360, line 4, bar 7, F instead of G in the bass, to 


preserve the subject. The same alteration is made 
in the right hand on page 361, line 1, bar 3. 
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A NEW WORK FOR AMATEUR ORGANISTS 


Favourite Sones from the Orarorios, arranged for the OrGaNn (with Pedal Obbligato), chiefy 
for the use of Amateurs, by George R. Griffiths. 





















PRICE THREE SHILLINGS EACH. 






























_ HE SHALL FEED ‘HIS FLOCK. Handel. 

HE WAS DESPISED. Ditto. 

. ANGELS, EVER BRIGHT AND FAIR. Ditto. 

. HOW BEAUTIFUL ARE THE FEET. Ditto. 

. IF GOD BE FOR US. Ditto. 

. TYRANNIC LOVE. Ditto. | 
To be continued. ? P 
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In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, of | 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. Any vet 
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Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall have been 
regularly paid in advance, the instrument becomes the property of the hirer at the expiration of the 
third year. 
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THE ALEXANDRE NEW SEVEN-GUINEA ORGAN HARMONIUM. 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


The ever-increasing musical culture in all classes of society has created a demand for free reed instruments of a 
superior quality to those hitherto manufactured. 

The instruments now offered to the public will be found divested of all that has hitherto been considered objection. 
able as regards tone. This end has been obtained by using a larger and thicker tongue, and a new system of voicing, 
which renders the quality rich and organlike. 

Another advantage in the new system is the increased strength of the reeds, and diminished liability to go out of 
tune by forcing the bellows. 

The new system is applied to all the large instruments with still greater effect, and without extra cost. 


CHAPPELL & CO., 50, NEW BOND STREET. { 
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NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. ‘ 
For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
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chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written t 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. ],Don 
x1. Hymn of the Fisherman's Children .., ove oes — to a Melody from Herold’s ‘‘ ZAMPA.” TE 
2. Fays and Elves (In mia fe) ooo From Flotow’s “ Marta.” 
3. Spring’s Bright Glances (In Elvezia ‘jon v ‘ha) .. so F ‘rom Bellini’s ‘LA SoNNAMBULA.” Practi 
4. From Yonder Vale and Hill (D’immenso ginbilo) ove "From Donizetti's “ Lucia D1 LAMMERMOOR. | oa, W 
5. Here we Rest (Qui la selva) one eee eee From Bellini’s ‘‘ LA SONNAMBULA.’ : 
6. Onward to Battle (Squilli echeggi) ... ite sou From Verdi's ‘‘ TROVATORE.’ TR) 
7. Rataplan (Rataplan) Ae ee From’ Donizetti’s “La FIGLIA DEL REGGIMENTO.” d 
8. The Gipsy’s Star (Vedi! le ‘fosche) jae ose From Verdi's “In TROVATORE.” i Mt. Co 
g. War Song of the Druids (Dell’ aura tua profetica) ove From Bellini’s “ NorMA. — 
10. In Mercy, hear us! (Cielo clemente) ... ace From “Donizetti’s “La FIGLIA DEL REGGIMENTO.” id E) 
11. Come to the Fair! (Accorete, giovinette) ese ove From Flotow’s ‘‘ MARTA. | ' . 
12. Friendship (Per te d'immenso giubilo) From Donizetti's “ Lucta pt LAMMERMOOR.’ wy, W 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) <n pes rom Auber’s “ MASANIELLO.” is HA 
14. Pretty Village Maiden (Peasants’ Serenade Chorus) one ed From Gounod’s * Faust. B 
15. The soft Winds around us (The Gipsy Chorus) ... > oo From Weber's “ PRECIOSA.” if or 
16. See how lightly on the blue sea (Senti la “epee invitaci) « ots From Donizetti’s “‘ LucreEz1a BorGlA. Profess 
17. See the Moonlight Beam (Non fav Motto) ooo ove fe Toad, 8 
18. On yonder rocks reclining... ove ie ie ase From Auber’s “ FRA Dravoto.” 
19. Happy and light Bs rf ae From Balfe’s “* BOHEMIAN GIRL.” A 
20. Come, come away (Ah! que de moins) one wee ove From Donizetti's “ LA FAvoRITA.” 4 1 
21. Hymen’ 's torch (I/ destin) . ite 7 Meyerbeer’s “ Les HUGUENOTS.” it 
22. Come on, Comrade (The Celebrated Chorus of Old Men) . ove From Gounod’s “ Faust. ; 
23. ’Gainst the Powers of Evil (The Chorale of the Cross). av - eens ‘ 
24. O Balmy night (Com é genttl) - From Donizetti's “ Don PASQUALE.” y 
Postage free, 14d. each: or3 for “34d. 
(To be continued. ) £2 
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Printed by NovELLo, aia “ Co., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row. 
nd by J. L. PETERS, 599, Broadway, New York.—Saturday, January 31, 1874. 


















